
VIOLATORS OF ART
By N. ROERICH.

One of the most remarkable Russian artists, the Academician N. K. Roerich, is 
at present in London.

Roerich’s great talent, well known in Europe, has attracted special attention during 
the last few years, when his creative ability was brilliantly confirmed by actual life. 
Almost all the subjects of his pictures prophetically anticipated the convulsion which is 
now passing through the whole world, and has been especially tragic in Russia.

A true friend of the people, liberty-loving like a true artist, he has, nevertheless, 
cut himself off from Russian Bolshevism.

Now, what is the source of this dislike of an artist to Bolshevism, which has officially 
declared itself a friend of the Arts ? N. K. Roerich answers this question by the 
following article, placed at the disposal of the Russian Liberation Committee.

I hasten to answer your question. I shall answer as shortly 
as possible—enough to get at the gist of the matter which is 
justly agitating and troubling us. Art and knowledge are to 
us the corner-stone of spiritual culture. Everything that 
touches these subjects is of special importance.

While I was still in Finland and Sweden, information began 
to reach me which depicted the Bolsheviks as a kind of guardians 
and admirers of Art and Science. It was known that such 
information was being carefully spread by the Bolsheviks in 
all the Left press of Sweden and other countries.

“ The cultural achievements of the Soviet Government " - 
that is the expression used by the friends of the Bolsheviks 
in their laudation of the “ Medicis of Petrograd.” Such 
information, sown broadcast, has enlisted a great deal of 
sympathy among the middle-class intellectuals, who do not 
understand how they are being deceived. To open the eyes of 
the public to this swindle is the duty of every one who knows 
the true state of affairs, and who is a follower of the principle 
of spiritual culture.

Do not let yourself he deceived ! I appeal to all who imagine 
they are serving the cause of progress, whereas, under the 
guidance of clever deceivers, they are imperceptibly destroying 
the steps leading to progress. Now why is this ? “ Art is
the best international language,” as they say now. During 
the years of the War, of world convulsion, new and undoubted 
world treasures have appeared—treasures of Art and Science. 
From history we have learned that the Muses are silent during 
war. But this is not the case at the present time. From the 
first day of the War all were anxious about the treasures of 
Art and Science—anxious about their preservation ; indignant 
at Vandal destruction ; in every way (if only from self-interest) 
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the creations of Art and Science were valued. Even the man 
in the street has learned to value Art more highly. But the 
powers of darkness do not slumber. Every true expression of 
art they turn to their own advantage. For their own dark 
aims they strive to get possession of the best paths of mankind. 
The path of Culture and Beauty—a path that is unalterable 
in its future importance—could not be passed over by these 
distorters of life. “ The end justifies the means ” is the 
Bolshevist motto. But even had Judas donated the thirty 
pieces of silver to a charitable institution, he would still be 
Judas, and still He Whom Judas betrayed would be worshipped.

Let us examine the communications which reach us through 
Bolshevist propaganda and those which we know from actual 
life. The Bolsheviks, appropriating the names of those who, 
against their will, are obliged to remain in their blood-stained 
grip, say : “ Not one government in the whole world has 
supported science and art to such an extent as the Bolsheviks.” 
“ The Bolsheviks adorn museums and extend libraries. The 
Bolsheviks buy pictures for the Hermitage.* The Bolsheviks 
have lectures and open new universities, such as the Institute 
of the Brain, for instance. A well-known scientist returned 
to Soviet Russia in February. New plays are being staged at 
the theatres. ‘ Communal ’ painters paint the scenery and 
receive well-paid orders. Order reigns in the palaces and the 
art furniture has been put in order. Owing to the number of 
new acquisitions the museums are transformed, and the exhibits 
are arranged with great taste. School children are obliged to 
visit museums and theatres, and to take part in theatricals and 
public games. The number of scientific works is growing. 
Many artists and men of science who had the full possibility 
of leaving Soviet Russia in the spring did not avail themselves 
of the opportunity and have remained.” All this is the 

 Bolshevist “ Heaven on Earth.” The Left press in Sweden, 
Great Britain, France and America systematically publishes
information on this subject.

And now as regards Heaven (without inverted commas), or 
rather, that which leads to Heaven.

The venerable painter Victor Vasnetsov has been shot. 
Lappo-Danilevsky, member of the Academy of Sciences, died 
of starvation. The Academician Smirnov, Prof. Vesselovsky, 
Prof. Shliapkin, the Academician Radlov, Prof. Fortunatov, 
the famous botanist Fomintsin, the famous pianist Zilotti, and 
a number of other eminent men have suffered the same fate. A 
number of professors have been shot, especially in Kiev. The

* A famous picture gallery in Petrograd. 
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artistic furniture and fittings of many houses have been 
destroyed. Articles have been taken from the Winter Palace, 
from the Yusupov Gallery and other collections, and have been 
sent abroad. The Patriarch’s Collection of Vestments has been 
looted. Churches have been robbed. A number of artists and 
literary men are languishing in prison. Professor S. F. 
Platonov, the celebrated historian of Russia, died in prison. 
In the theatres there is anarchy, and the players are treated 
abominably, like slaves without any will of their own. School 
children have had their morals corrupted. Other people’s 
treasures have been taken and dispersed throughout the 
provinces and villages, whereby their destruction is ensured. 
During searches in artists’ houses, their colours and appliances 
are taken away. Balmont, the splendid poet, such writers as 
Merezhkovsky and Remizo v,are perishing. What does it all mean?

What does it all mean ? Why, the shooting and insults 
show the real meaning of what is going on—these are the faces 
when not “ made up.” But what is the meaning of the notices 
in the extreme Left press of the “ Medicis of Petrograd ” ? 
It is the organisation of an unheard-of world swindle. The 
public opinion of the world is deceived by despicable means.

We are witnessing a well-thought out, widespread and 
thoroughly organised swindle. Hark to the Bolsheviks and 
their minions : “ Bearers of culture ” ! But we know that 
all the Bolshevist stories are based on lies or on the meanest 
bribery. But the best men refuse such bribes. Except the 
notorious Gorky and Shaliapin, the Bolsheviks prefer not to 
name their partisans, because the famous men who are still 
within Soviet Russia are there simply because they have been 
unfortunate enough (either owing to physical or financial 
causes) to be unable to escape. The names of the Bolshevist 
men such as Puni, Punin, Lourie, Karev, Mayakovsky, 
etc., have'found no place in the records of Art, even the newest. 
In them impudence, want of talent, and criminality have found 
a common home. All that the Bolsheviks boast of is simply 
a swindle, a false staging which is intended to deceive the 
various Socialistic commissions which come to investigate the

  Bolshevist “ Heaven on Earth.”
We know the true value of all these “ packed ” meetings 

of intellectuals, these jubilees, popular theatricals, palace fetes 
and processions of court carriages. All this deception is 
practised much better now than formerly, and all these actions 
are ’interlarded with paper money. We know' how the 
Bolsheviks tried to bribe the honourable Leonid Andreiev, who 
would not accept their “ bloody ” money. I know personally
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all the enticing material proposals, and I say, do not listen 
to those sirens whose motives for singing are not clear to you. 
Listen to those well-known men who have deliberately left the

      Bolsheviks. Listen to those with whom the Bolsheviks would 
be proud to work. The list of those who have deliberately 
left the Bolsheviks is growing daily. These men have broad 
views and a deep understanding in their special spheres. 
They will not disguise their actions. The progress of mankind has 
always been near and dear to them. They have made a name 
for themselves by true personal talent and hard work. Here 
are a few names taken at random; fortunately the number is 
increasing daily :—Writers and journalists : L. Andreiev, Bunin, 
A. Tolstoy, Volynsky and others ; professors and scientists : 
the academician Walden, Prof. Kartashev, the lawyers Kuzmin- 
Karavaev and Kamenka, the orientalist Rudnev, Prof. of 
Ancient History Rostovtsev, Professors Chuprov, Miliukov, 
Struve, Issaiev, Karpinsky and others ; the artists I. Repin and 
his son, Baxt, Lanceret, Sudeikin, Larionov, Goncharov, 
Milliotti, Bilibin, Chambers, A. Yakovlev, Anisfeld etc.; 
composers and musicians Rakhmaninov, Stravinsky ; actors, 
singers and dancers.: Pavlova, Karsavina, Rosing, Cher
kasskaia, Yavorskaia, Roscliina-Insarova, the Fokins, Kyasht, 
Andreiev-Shkilondz, Kusnetsova, Diaghilev, Evreinov, Kom- 
misarzhevsky, and many others, besides an enormous number 
of people at Ekaterinodar and in Siberia.

Ask these people why they are not with the Bolsheviks, if 
the latter are genuine admirers of Art and Science. The 
eyes of the public must be opened to the swindle so skilfully 
carried out by the Bolsheviks by misuse of the means of 
science and art. The intellectual circles the whole world over 
will understand that instead of the “ Medicis of Petrograd,” 
they have before them Judas Iscariots with their eternal 
thirty pieces of silver.

Vulgarity and hypocrisy. Betrayal and bribery. The 
distortion of all the sacred conceptions of mankind. Thai 
is Bolshevism. That is the impudent monster which is deceiv
ing mankind. A monster who has gained possession of the 
sparkle of precious stones. But come nearer. Do not be 
afraid to look ! The stones are imitations. Only a weak eye 
does not see the falseness of the glitter. In this glitter the 
world is perishing; in this glitter real spiritual culture is 
perishing. Know at last more than you have known.

N. ROERICH.
London,

September 12, 1919.
6 о


