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“ Do unto others as you would have others do unto you”.
Are we going to admit that after trying for almost two 

thousand years we have failed to build a civilization in 
which it is possible to accept and follow this divine precept?

The process of evolution requires the constant eleva
tion of the general level of human consciousness, yet in our 
“ Modern Age ” we seem to be moving speedily in the 
opposite direction. Simple observation teaches that for 
the most part people copy each other- Therefore, either 
the wrong ones have inspired emulation or there has been 
a dearth of exemplary characters. Perhaps both these 
evils are now acting against our evolutionary forces. With
out analysing causes, it is as undeniable as it is regrettable 
that too many contemporary humans, particularly among 
youth of the Western world, look up to football heroes, 
prize fighters, clever politicians, cruel swindlers and gang
sters; and while certain men of to-day in one or another 
of these categories have achieved tremendous power and 
influence, outstanding men and achievements in cultural 
fields are less prominent if not actually fewer. But while 
on one hand it appears that great masses are being plunged 
rapidly into a hopeless maelstrom, we must remember that 
progress is still being made in the peaceful arts and scien
ces- We have a brilliant example of a more worthy kind 
of master in the great artist and world leader of culture, 
Professor Nicholas Roerich, Honorary President of Flam
ma Professor Roerich’s tireless work for Peace through 
Culture leads us towards the same goal as that Indicated 
to humanity almost two thousand years ago — Universal 
Brotherhood.

Is war inevitable ? Is the long-prophesied Armaged
don threatening ? In some parts of the world people are 
still asking these questions, in the belief that as long as a 
certain few countries in the world do not formally declare 
war, ail is well. But actually, military units are marching 
against each other — men are shooting each other ; war is
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not inevitable, it is here! And Armageddon is already 
raging in the invisible world of causes. Prof, Roerich 
says that it can be checked and its materialization mini
mized if humanity wishes, wills and works for it. For this, 
it is necessary that all cultural forces unite in what Bar
nett. D. Conlan terms a “ Higher War ” of Spirit, This is 
the only way in which the greatly feared second World 
War can be prevented.

This is not the time to sit silent and alone in either 
fear or hope — this is the time for counteraction- We 
must realize that the heritage of each individual coincides 
with that of the human race. We are told that the Divine 
Plan provides a very desirable future based upon cooper
ation instead of hatred. Therefore every individual who 
is ready to conquer and renounce hatred and to learn to 
cooperate with his neighbour can survive this crucial mo
ment. Not all men have sanctioned the manufacture of 
connons, the horror of war and the establishment and 
maintenance of rule by force. But many who have not 
are reluctant to acknowledge that the hour has struck when 
friends and enemies must at last forever be revealed and 
distinguished. If one does not hesitate to think, speak and 
act for peace and construction one will discover many 
friends and many enemies. But sincerity must prevail ; 
hypocrisy will not escape the Light of the present day. 
The death knell is now sounding for the dark forces of 
ignorance and malice and the New Day will usher in the 
reign of Beauty and Knowledge.

Thus, all “ Higher Warriors ” — the people who value 
culture, strive for it and proclaim its victory by raising the 
banner of Beauty and Knowledge, — are mutual friends, 
who will inherit the New Era-

FLAMMA
Liberty, Ind. U. S. A.

Sacred Ashrams
By NICHOLAS ROERICH

Kailasa, Manasarowar, Badrinath, Kedarnath, Trilok- 
nath, Ravalsar these glorious gems of the Highest always 
fill the heart with special blissful tremor. When we were 
w.thin a day s journey from Manasarowar the entire 
caravan already became uplifted—thus far around does 
the aura of a holy ashram act.

Another vivid recollection arises from the path to 
driloknath- A long line of Sadhus and Lamas stretches 
along this road—the old sanctuary, the site of pilgrimage 
and prayer. These pilgrims have met here from many 
different roads. Some already completing their spiritual 
journeyings, are walking along with a trident ; some carry 
bamboo staffs; others are without anything, even without 
clothing. And the snow of the Rotang Pass is no impedi
ment for them.

The pilgrims proceed, knowing that the Rishis and the 
Pandavas dwelt here. Here is the Beas or Vyas; here is 
Vyasakund the place of the fulfilment of all wishes. 
Here, Vyasa Rishi compiled the Mahabharata.

Not in legend alone, but in reality, did the great Rishis 
live here. Their presence breathes life into the cliffs 
which are crowned with glaciers, into the emerald pastures 
where the yaks graze and into the caves and the roaring 
torrents, hrom here were sent forth those spiritual calls 
of which humanity has heard through all ages. These calls 
are taught in schools; they have been translated into many 
languages—and this crystal of acquisitions has been strati' 
fied on the cliffs of the Himalayas.

“ Where can one find words with which to praise the 
Creator, after seeing the incomparable beauty of the Him
alayas? sings the Hindu. Along the paths of Guru, along 
the peaks of the Rishi, along the mountain paths of the 
pilgrims of the spirit, lies that treasure, which no torrent 
of rain can wear away, nor any lightning turn to ashes, 
He w ho walks towards the Good is blessed on all paths.
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How touching are all the narratives which tell of the 
meeting of the righteous ones of various nations. The tops 
of the deodars in the forest touch each other in the wind. 
Thus, everything that is of the highest meets without injury 
and harm. 1 ime was when quarrels were settled by single 
combat and decisions were reached by a conference of 
chiefs. So do the deodars discuss matters between them
selves- What a meaningful word : deodar —the gift of God. 
And this significant name is not without reason ; for the 
resin of the deodar has healing powers. Deodar, musk, 
valerian, roses and other similar substances comprise the 
beneficent medicines of the Rishis. Some have wanted to 
do away with these medicines by substituting an invasion 
of new discoveries; however, humanity again reverts to the 
foundations.

Here is a photograph of a man who walks through 
fire without harming himself. This is not a fiction. Witnesses 
will tell you of the same trials by fire in Madras, Lucknow, 
Benares. And not only does the Sadhu walk harmlessly 
on the flaming coals, but he leads behind him those who 
desire to follow him and hold on to him.

In Benares a Sadhu sits in sacred posture upon the 
water of the Ganges. His crossed legs are covered by the 
brim of the water. The people flock to the banks, amazed 
at the holy man.

Still another Sadhu has been buried alive for many 
days; another swallows various poisons without any harm. 
Here is a Lama, who can levitate himself; another Lama 
by means of ‘tumo’ can generate his own heat, thus pro
tecting himself against snow and mountain glaciers; there 
a Lama can give the death stroke with his ‘deadly eye’ to 
a mad dog. A venerated Lama from Bhutan relates, how 
during his stay in the Tzang district in Tibet, a Lama asked 
the ferry-man to take him across from Tzam-po free of 
charge, but, the cunning man replied, “ 1 will gladly take 
you over, if you can prove that you are a great Lama. A 
mad dog is running about here doing great harm —kill it” 
The Lama said nothing ; but looking at the dog, he raised 
his hand and said a few words and the dog fell dead! The

Bhutanese Lama saw this himself. One hears frequently 
m 1 ibet and in Jndia of the same “ deadly eye ” and the 

eye of Kapi.a . And on a map of the XVIIth century 
printed in Antwerp by authority of the Catholic clergy, is
mentioned the name of the country, Shambhala.

If one can walk through fire, and another can sit on 
water, and a third remain suspended in the air, and a 
fourth repose on nails, and a fifth swallow poison and 
a sixth kill with a glance and a seventh lie buried without 
harm, then one may collect all those grains of knowledge 
in himself. And thus the obstacles of lower matter can 
be transmuted 1, Not in a remote age, but now, right here 
where Millikan s cosmic rays, Rhine’s thought transference 
and tne reality of finest psychic energy are also being 
studied and affirmed.

Every Rishi pronounced in his own language the 
sacred pledge for the construction of a revived, refined 
and beautiful world !

For the sake of a single righteous being, a whole City 
was saved As beacons, lightning rods, and citadels of 
Good, stood the Rishis of various nations, of various creeds 
of various ages yet one in the Spirit of salvation and ascen
sion for all !

Whether the Rishi came upon fire, whether he arrived 
home upon a stone, whether he came upon the whirlwind — 
he always hastened for the general Good. Whether he 
prayed on mountain summits, or on a steep river-bank or 
m a hidden cave, he always sent out his prayers for the 
unknown, for the stranger, for the labourers, for the sick 
and the crippled.

Whether tne Rishi sent out white horses to save the 
unknown pilgrims or whether he blessed unknown sea
farers, or guarded a city . by night, he always stood as a 
pillar of light for ail, without condemnation and without 
extinguishing the flame.

Without condemnation, without mutual suspicion, with
out weakening each other, ever upwards, the Rishis 
ascended the eternal Mount Meru.

3
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Before us is the road to Kailas. There rises one of 
the fifteen wonders described in Tibetan books : The Mount 
of the Bell ! Along sharp ridges one climbs to its summit. 
It stands higher than the last junipers, higher than the last 
yellow and white mountain ranges. There Padma Sam- 
bhava once walked—this is recorded in the ancient 
monastery Gando—La. It is exactly here that the caves 
of Mil araspa are situated. And not one but many have 
been sanctified with the name of the hermit, who hearkened 
before dawn to the voices of the Devas. Here, also are 
the spiritual strongholds of Gautama Rishi. Not far away 
are also legends which surround Pahari Baba. Many Rishis 
walked here. And he who gave the mountain its enticing 
name “ Mount of the Bell ” also thought of the call of the 
Bell for all, of helping all, of the Universal Good !

Here Rishis lived for Universal Good !
When Rishis meet on the mountain paths they do not 

ask each other : “ From where do you come ?” Is it from
the East, or West, or South or NortH This is quite appar
ent : that they come from the Good and go to the Good. 
An exalted refined flaming heart knows where is the Good 
and in what it can be found.

Some of the travellers in our caravan were once 
discussing the qualities of the various Rishis. But a gray
haired pilgrim, pointing to snowy peaks, effulgent in their 
complete beauty said :

‘‘ Are we to judge the qualities of these Summits ? We 
can but bow in admiration before their unattainable 
splendour !

“ Satyam, Shivam, Sundaram ”
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Glory To Stanislavsky
By NICHOLAS ROERICH

A good eye is rare- An evil eye can be found very 
often. Stanislavsky impressed on bis pupils: “Know how 
to find not the worst in everything, but the best ”. The 
great sensitive artist knew that the majority of people take 
pleasure in serving the cult of evil, not knowing how to 
approach that which brings joy.

People eagerly belittle what they do not like. They 
are ready to spend a long time around that which seems to 
them abhorrent. Often the meetings with something they 
dislike cause colourful expressions and vivid comparisons. 
Quick are then man’s words. And expressive are the 
movements. And their eyes sparkle- But on the other 
hand how dull are the words of praise and approval. 
People are afraid to find something and acknowledge it. 
The very vocabulary of good words becomes poor and 
trivial. And the eyes lose their glow.

Once we tested a connoisseur of art. I went behind 
with a watch and without his knowing it, marked the time 
he spent examining paintings. It appeared that he spent 
twice as much time criticising than he spent admiring. 
There was no need for him to look at what should have 
given him joy ; he had to spend the time condemning. At 
last 1 said to him : “ Now I know with what to attract you : 
you should be surrounded by objects which you hate”-

But great masters always decree : if something seems 
bad, it does not deserve discussion. Life is too beautiful, 
too great that one should debase oneself by contemplating 
an unworthy sight. There is around us too much of the 
joyful, so much worthy of enthusiasm and admiration. 
But one must know vigilance and joy.

One must learn how to rejoice and to admire the up
lifting and the beautiful. If people have besmeared their 
eyes and words, they must learn how to cleanse them. 
One must strictly keep away from contact with evil. And 
then the good eye will open.
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Reprinted from The Scholar, June 1938-

These uplifting thoughts came into my mind after my 
meeting with Stanislavsky. He was not only a magnetic 
personality but also an untiring sower of everything en
couraging and creative. One can say of him that he had 
indeed the good eye.

It was very sad to receive news here, in the Himala
yas, that Stanislavsky is no longer on our earthly plane. 
But where he is now, he will be happier, because his un
abating enthusiasm will lead him to new radiant summits.

Several great men have lately left us. Chaliapin is 
no longer. Gorky and Glazunov have gone. Trubetzkoy 
has passed away. Yakovlev has departed. The last mail 
brought the news of Kuprin's death. One remembers 
Anatole France’s masterful story how great souls meet 
beyond earthy borders and continue thereto unfurl their 
ideas, which inspired them in life. How much wonderful 
enthusiasm Stanislavsky will spread everywhere, where- 
ever he may be. And we gratefully retain in our hearts 
the memory of his unforgettable theatrical impersonations 
and that uplifting enthusiasm with which he imbued every
one who met him-

No doubt everyone who knew him was moved by the 
description how even after death he was placed in the 
mourning hall of his theatre — which always was for him 
a true Temple.

Himalayas, September 1938.

Schools
(Diary Leaves)

BY NICHOLAS ROERICH

ULTURE represents a synthesis of learning, 
general education and inborn abilities. Not only 
the book, but the inner level of the family and

teacher, are the factors which form the world-outlook of 
the youth. Someone or something opens the gates into the 
Future. Everyone can remember from childhood moments 
of exaltation, when suddenly the heart was set atremor with 
inner realization- A beautiful unforgettable moment ! In 
the depths of consciousness there is retained for ever the 
gratitude to the teacher or to the revealing circumstance. 
These thoughts will create the beginning of co-operation — 
the radiant foundation of progress.

Schools, co-operation and an open eye to new achieve
ments are the Gates to the Future, friends of this or that 
school may also be of great usefulness. While teachers 
and parents will be to a certain extent subjective, these 
friends of the school can always bring to it something new 
and unexpectedly useful. Besides, the students themselves 
would often like to listen to and exchange thoughts with 
some new individual outside those making up their daily 
routine- Strange as it is, often the word of a well-wisher 
will be lisented to with even greater attention than the 
advice of the everyday teacher. This is one reason why the 
friends of the school work can be of an especial advantage.

Likewise in the formation of all useful co-operative in
stitutions there will pervade a wholesome growth of educa
tional work. 1 recall how we rejoiced when in the Latvian 
Society was set forth the idea of a co-operative bakery in the
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interests of good health I bring up this example precisely 
for the reason that I have often had to listen to the surpri
sing question ; what relationship can a bakery have with 
art and science ? Then I have again been obliged to 
remind about the relationship of bodily and spiritual 

read* The late president of the Latvian Society, Doctor
F. Lukin, an unforgettable friend and co-worker, appreci- 
ated fully well such combinations which are unexpected for 
certain people. If we say that science and art are for all 
bfe, then too all life, in its lofty quality, will be for science, 
for creativeness, for beauty, for all that is Highest-

Separate friendly guilds and co-operatives can only 
strengthen the understanding of the unity of the creative 
principle. On the one hand, people will gather together 
or conversations and lectures and various manifes

tations of art. This is certainly needed- It exercises 
and sharpens thinking, and welds people together in friendly 
agreements. But in addition, any joint work is also useful, 
illuminated with the same lofty concepts.

At one time in the School of the Society for the 
Advancement of Arts, in Russia, among the two thousand 
students, over half of the children were of the working 
cl ass, as well as workers themselves from different factories. 
From this a noteworthy result was disclosed. All these 
working people, by manifesting in the factory the new data 
obtained in our free school, drew the most attention to 
themselves and secured the best jobs. Thus we had still 
another clear example of how much the instruction obtained
immediately contributed to receiving higher and more res
ponsible work.

Besides the various classes in applied arts and crafts, 
all these working people remained in close communication 
with the examples of beauty in the Museum of the Society,
and seeing these earlier attainments, uplifted and refined 
their consciousness-

Such a reaction of examples of art should especially 
at this time be strongly mentioned. Perhaps one has had 
occasion to hear people ask, even those who have passed 
through the higher educational institutions, — what is the 
need for the existence of Museums in the presence of such

a great number of unemployed ? Indeed, such an opinion 
would show a complete ignorance of methods of education.

f course unemployment, so aggravated just now, results 
primarily from insufficient or defective education- This 
means that all Educational Societies must be more active 
in order to eradicate such opinionsarising out of ignorance.
It should be considered why these higher educational institu
tions, which strive only to a narrow specialization, do not 
give a broad view about the paths of education. Can 
schools possibly exist without libraries, museums, laborato
ries, without all those things which irreplaceably point to 
the higher forms of reality ?

It may seem strange to some that one is obliged just now 
to speak about the utility of material examples. But life 
unexpectedly gives deplorable indications which show the 
necessity of these affirmations, even for people who have 
completed the higher educational courses.

We have always encouraged lectures and classes in 
the museum rooms themselves and in the laboratories. The 
very atmosphere of these sanctuaries, filled with models 
and examples, already intensifies the consciousness.
1 hroughout life we have not been adherents of the ab
stract. On the contrary everything vital, everything ap
plicable, has been able to arouse a true joy of realization. 
All Societies must also be directed to the same vitality. 
They should not be limited to a narrow program. Each 
country, each society, all forms of education evoke parti
cular possibilities. If in one place they wil be concerned 
about a bakery, then in another they may wish to have a 
press, or bookshop or some other completely unexpected.
synthesised form of work applicable to life.

We have already had exhibitions in hospitals, in prisons, 
in schools. Continually as a result of these exhibitions 
have been made the most touching inquiries. From this 
can be seen how much the popular consciousness needs and 
strives for enlightening food. Only let it be given with 
good will easily, freely, in full mutual respect and sympathy. 
All such useful beginnings can be carried out in 
any scope whatever. Chiefly, they require first of all good
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will, being in need ol no particular expenditures. Nowa
days this last circumstance has a special significance- The 
world, shaken by moral and material crises, at present often 
neglects educational necessities. Therefore educators are 
compelled first of all to think about ways and means not 
requiring special outlays.

On these good paths, so much true and joyous useful
ness can be created by all who generously and smilingly 
share their experience. Again let us not think, that since 
libraries, museums, theatres and laboratories exist, this 
means these matters have been attended to in sufficient 
measure. All this exists as ready material which must be 
brought into the popular understanding in the most beauti
ful and useful form.

Exploratory expeditions traverse a country by one 
path. But this still does not mean that this whole domain 
has already been investigated. A thread of cognition has 
been cut, but the whole broad expanse has still not been 
explored. Likewise precisely the various scientific and 
artistic manifestations in the population enlightens only one 
stratum of the people yet so much remains unattained- If 
even among comparatively educated people you can en
counter signs of absolute ignorance, then all sorts of remote 
settlements are truly deprived of vitalizing knowledge. 
Look upon their pastimes, upon what fills their leisure time, 
and you apprehend how indeferrably needed is the bring
ing of useful knowledge. Good co-workers must untiringly 
enter into all the strata of life and with great patience 
introduce the lifegiving truths.

Every cultural institution whether large or small can 
form groups of devoted workers who, besides mutual 
meetings and self-education, will undertake visitations to all 
places where they can bring a refreshing usefulness. Ail 
these organizations are not made for an egocentric purpose, 
on the contrary they must serve only as a possibility for 
countless new branches.

How joyful can be the meetings of such co-workers, 
when each one can recount where he has succeeded in 
bringing something useful. No crises can prevent these

useful informations. So many enlightening possibilities 
can be whispered to people who, perhaps through ig
norance, are already on the brink of despair.

When the institutions of various countries are in co
operation, what an excellent exchange of possibilities can 
be established. Where there is patience, there can be no 
defeats in the lofty tasks. Where there is courage, there 
are no locked gates- Thus in the years of crisis let us 
speak about what is available for all constructive plans. 
If everyone everywhere were well and secure, there would 
be no need for those S. O. S. calls, these life-boats in all 
directions- Let no one think that this would be within the 
limits of arrogance, if he desires to bring to the general 
use the experience which he has gained. This is not 
pride but a sacred obligation. Surely it is permitted to 
no one to be a miser and to bury his silver in the earth for 
it to become blackened there. As they say in the East :
“ From buried silver thy face also will become blackened • 
Let each one in good co-operation, in true altruism for those 
around him enlighteningly make better everything possi
ble. Let him take no thought about whether the matter be 
large or small, but let it be useful. To bring the useful is 
each one’s obligation- At all times those who desired the 
good have been cast into prison, defamed and slandered 
in every possible way. Yet as a lofty sign of the good, 
they even came out of their bonds strengthened and ra
diant. Precisely these stigmata imposed on them by igno
ramuses would be manifested as a sign of honour and of 
creativeness of good. It would be truism to repeat about 
the usefulness of obstacles, but let us not cease to confirm 
this ancient truth again and again. Those of our friends who 
will strive to carry broadly useful knowledge, will assuredly 
encounter many obstacles, it cannot be otherwise. But 
precisely then they will call to mind clearly and enlighten- 
edly the Covenant: “Blessed are the obstacles by them 
we grow’1. And grow they will for the true enlightenment 
of people. Among all beginnings, pay especial and urgent 
attention to schools and co-operatives. Essentially they 
will both be the banner of true progress.



I shall never forget how the cooperative spirit awoke 
in our School of the Imperial Society for the Encouragement 
of Fine Arts in Russia. Every year we had over 2000 
students of all classes, creeds and both sexes. Amidst 
ail manifold studies 1 introduced special talks on com
position. Thus the creative spirit could already work from 
the very beginning. But not only criticized the submitted 
sketches—I invited the students to express their own opinion 
about their fellow-students’ works. At first they were shy- 
bat by and by they were drawn closer to the discussions. 
What wonderful stimulating views they manifested. And 
in such discussion was evoked the search for creativeness. 
Another valuable quality we succeeded in inrooting in the 
young artists. They appreciated all efforts of their com
rades in goodwill and through the good eye. And when 
this benevolent quality grows, it will remain forever.

1 shall always remember how Puvis de Chavannes on 
exhibitions always commented only on that which he liked, 
and everything he disapproved, he passed in silence* 
Thus his word was only about the beautiful.

Academies of United Arts.
(Diary Leaves )

By NICHOLAS ROERICH

HAT we said about schools and co operation re
fers first of all to our Institute of United Arts. 
Outside of the existence of various studios and

classes in the different domains of art, we should think 
about the expansion of the Institute into outside fields of 
usefulness. Not by accident is the establishment called an 
Institute rather than a studio. The concept of a group of 
studios would consist precisely of the labors within them, 
whereas the Institute acts both within and without.

Our internal programs have already been spoken 
about in the proper place. They should be carried out 
within the limits created by circumstances. If something, 
on account of circumstances beyond the control of the 
Institute, cannot yet be brought to life, this still does not 
mean that it has been abandoned in general. Of course it 
has not been abandoned, it merely awaits the nearest op
portunity.

Now is the time to reflect still more systematically 
about the outside work of the Institute.

It has always been cause for rejoicing to hear about 
the lectures of the director and deans of the Institute in 
outside institutions. In the archives of the Institute is 
kept a lengthy series of expressions of gratitude, inquiries 
and proposals regarding such appearances.
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Likewise it has been joyful to hear about the forma
tion of student guilds and certain other internal groups 
united by useful ideas.

On the basis of what has already been done, it is par
ticularly easy to bring the outside work of the Institute into 
a systematic development, which would be reflected both 
in current reports and in future plans of the institution.

Both from among the teaching staff and the former 
students should be prepared cadres of instructors. These 
mobile bearers of the fundamentals of creativeness in 
different domains of art and knowledge will appear in all 
kinds of educational, industrial, and business establishments 
with the living word about the tasks and problems of cre
ativeness and of cognition. It is natural, in those cases 
where the word can be accompanied by musical, vocal, or 
any other presentation, that such will always be useful. 
The question of remuneration will of course be an indivi
dual one, depending upon the nature and circumstances of 
the inviting institution.

1 repeat that much has already been done along these 
lines and this only confirms the urgency of systematising 
such outside work of the Institute- Such labor, aside 
from its absolute usefulness, can create all sorts of other 
constructive possibilities.

Among the existing classes is one in journalism. It is 
desirable that side by side with journalistic practice should 
be taught the fundamentals of public oration. Such training 
is absolutely necessary, because those experienced in it 
acquire that convincing quality and enthusiasm which is so 
needed in personal appearances for enlightening people.

This outside work of the Institute, into which can also 
be invited people who do not figure either as instructors or 
students, can be made an important part of the Institute’s 
program- To bear the light of cognition and to affirm the 
fundamentals of creativeness is always joyful work. There
fore one can picture to oneself that through systematic 
work, this part of the occupations of the Institute will find 
its sincere enthusiasts.

During the years of the Institute’s existence, besides 
the active cadres there have been in its organization an 
important number of graduated students; precisely from 
these could be drawn useful workers for instructional 
outside activity. Whether in the public schools or hos
pitals or prisons or churches or remote farms — all this 
will be those highly useful sowings which enter into our 
common obligation- Since we have already seen that 
physicians assist such activity with good-will, since we have 
made many appearances in churches, likewise travelling in 
remote farmlands with the torch of creativeness will be 
welcomed by agricultural officials.

Outside of new acquisitions of knowledge, these discou
rses can lay the foundation for the revival of household 
handicraft, of domestic manufacturing. Each rural establish
ment has seasonal periods of time when any home industry 
productions would be manifested as a splendid auxiliary. 
Entering the old home of a German or French peasant we 
are struck by the distinctive style of the household objects. 
These old-fashioned works of rural home-craft have a great 
value just now among antique dealers. And of course these 
objects were created in hours of leisure time from farm 
work. In them has been incorporated an inborn feeling of 
creativeness and home-building. Its self-made beautiful 
hearth was created in place of running into the empois
oned cities. One may easily imagine how much such 
artistic-industrial emissaries will be welcome guests on the 
work farms- So much refinement of taste and quality of 
labor can be brought about so easily and naturally.

When, then, we are concerned about preserving cul
tural values, such excursions through all parts of the state 
will be the living custodians of the traditions of Culture. 
Where instead of destruction born of despair there is 
awakened a living home-building, there blooms also a 
garden of beauty.

What has been said is no abstraction. These affir
mations have been tested by many experiences in different 
parts of the world. Everywhere the human heart remains
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a true heart and is fed by the beautiful nourishment of 
Culture.

I recall a beautiful Persian story. Several artisans on a 
journey had to pass a very wearisome night in a wild loca
lity. But each one had with him his tools and in some 
ruins was found a fallen beam. And here, during the 
watch hours, each one of the craftsmen applied his own 
lofty art to dressing the piece of wood. A wood carver 
executed the figure of a beautiful girl, a tailor fashioned a 
garment. Then she was adorned in every way, with the 
result that a spiritual person with them inspired life in the 
beautifully created image. As always, the tale ends in full 
happiness, at the basis of which lay craftsmanship in 
various domains.

Another story tells how one of the caliphs, being taken 
captive and wishing to convey news about the place of 
his imprisonment, wove a rug with conventional signs, as a 
result of which he was liberated- But for this means of 
rescue the caliph had to be a skillful weaver.

Yet again I recollect a wise covenant of Gameliel, that, 
“ Not having educated his son in arts and crafts, he pre
pared him for brigandage on the highway.” We need not 
recall the multitude of other highly poetic and practical 
covenants, but we urgently direct the attention of the Insti
tute to such possibilities of highly useful outside work*

Gateways to the Future
(Diary Leaves.)

By NICHOLAS ROERICH

ET us inscribe on the Shields of Cultural Educa
tional Institutions the Covenants, ancient yet for
ever alive, because in them must be affirmed the

unity of all creative forces leading to advancement. Let 
us say:

“ Art unifies humanity. Art is one and Indivisible. 
Art has many branches but its root is unique. Art is the 
banner of the coming synthesis. Art is for all. Each one 
senses the truth of beauty. To all must be opened the 
gates of the “ sacred source ”. The light of art illuminates 
countless hearts with new love. At first this feeling comes 
unconsciously, but later it purifies the whole human consci
ousness. And how many youthful hearts are seeking some
thing true and beautiful- Then give this to them. Give 
art to the people where it belongs. Not only must muse
ums be adorned, and theaters, schools, libraries, station 
buildings and hospitals, but prisons also should be beauti
ful. Then it will no longer be a prison.”

“ There have been forthcoming before humanity events 
of cosmic magnitude. Mankind has already understood 
that what is taking place is not accidental. The time has 
drawn near for creation of culture of the spirit. Before 
our eyes has occurred a reappraisal of values. Amid 
heaps of depreciated currencies, humanity has discovered 
a treasure of world significance. The values of great art



2 3

pass triumphantly through all the storms of earthly pertur
bations. Even “ earthly ” people have understood the 
effective significance of beauty. And when we affirm : 
Love, Beauty and Action, we know that we are pronoun
cing the formula of an international language. This for
mula which now belongs to the museum and the stage must 
enter into everyday life The sign of beauty opens all the 
“ sacred gates ”. Under the sign of beauty we go forward 
joyfully. By beauty we conquer. By beauty we pray. 
By beauty we are unified. And now let us pronounce 
these words not on the snowy summits but in the bustle of 
the city. And, sensing the path of truth, we meet the future 
with a smile.”

Precisely, only by unity, altruism and just affirmation 
of true values is it possible to build in good, in the better
ment of life. Many primary concepts have become obscu
red in usage. People utter the word Museum, and remain 
far from the thought that Museum is the Museion, in Greek 
the House of the Muses- The dwelling of the Muses is 
manifested first of all as a symbol of Unification. In the 
classical World the concept of the Muses was not at all 
something abstract, on the contrary, in it was affirmed the 
living fundamentals of creativeness everywhere — on the 
Earth, in our dense world. Thus long ago, from the most 
remote ages have been affirmed the bases of unity. All 
human examples clearly speak about the fact that in union 
is strength, in goodwill and co-operation. T he Swiss lion 
steadfastly guards the Shield with the inscription “ In Unity 
is Strength ”,

When we think about the construction of the school of 
United Arts, with all the organizations formed in connection 
with it, we have in view precisely a living work. Any 
abstractness, any obscureness and groundlessness must 
not enter into the plan of construction. Obscureness is not 
for the structure. Light is needful for the structure in order 
Jo have in clear rays the possibility of discovering durable 
and beautiful materials. Each task must be well grounded. 
Its goal must first of all be clear to the creative worker 
himself. If the toiler knows that each action of his will be

useful to humanity, then his forces are greatly increased 
and take the form of the most convincing expression. 
Work is always beautiful. The more intelligently directed 
it is, the more its quality rises and creates still more the 
general welfare. In toil is benefaction.

Each school is an enlightening preparation for vital 
labor. The more a school equips its students in the field 
selected by him, the more vital it will be, the more beloved 
it will become. Instead of a cold formal graduation from 
the school, the student will remain forever its friend, its 
faithful coworker. The basis of schools is a matter truly 
sacred- The pre-eminence of the Spirit is established amid 
true fundamentals, freed from prejudices. There, then, 
where arises steadfastly the primacy of the Spirit in all its 
great reality, there will spring up the best blossoms of 
regeneration and there will be affirmed hearths illuminated 
by the Inextinguishable Light of Knowledge.

The school prepares for life. The school cannot 
give only specialized subjects, not affirming the conscious
ness of the pupil. Therefore the school must be equipped 
with all kinds of useful appliances, selected objects of 
creativeness, thoughtfully compared libraries and even 
cooperatives. The last circumstance is enormously impor
tant in realization of the contemporary general social order- 
From the youthful years it is easier to accept the conditions 
of rational exchange ; it is easier not to sink into self-inte
rest ; into concealment and egoism- The school coopera
tive society is established naturally. Children and youth 
love it when to them is intrusted serious labour, and there
fore according to each one’s abilities must be widely 
opened the gates of future attainments. The principle of 
collaboration, of cooperation, can be vitally applied also 
in the structure of the school buildings themselves, these 
Museia of all the Muses. Can there be hostelries attached 
to the school buildings ? Assuredly. It is even desirable 
that people who have gathered together for the good tasks 
of Culture should have between themselves possible greater 
communion. And if newly approaching people should 
wish to find themselves in such cooperations,this must only
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be welcomed. l ie wbo unites himself to Culture must ine
vitably receive one or another of its gifts. In such a man
ner, the school building will be not only a direct source of 
light for youth but also will be made a wide disseminator 
of knowledge for all who wish to draw near. Of course 
eternal learning is ageless. The acquisition of knowledge 
is infinite and in this is eternal beauty.

All must be vital and therefore must stand firm in a 
compact relationship. For this, all calculations of 
educational structures must be made with the utmost pre
ciseness. If all cities are full of countless profitable houses 
this means the construction even in the worldly sense is re
cognized as being profitable and correct. Even if without 
cultural functions, the houses are built only through a desire 
for enrichment, then indeed through accurate computation 
likewise will be profitable such enlightening structures, 
along with dwellings, schools, Museums, libraries and 
cooperatives. Not upon great knowledge, but upon engi
neering-financing computation depend the correlation of 
the parts of such unifyings. All examples of our present 
time speak about the fact that profitable houses exist, 
publishing houses thrive, cooperatives flourish, means 
for museum and school are to be found, galleries exist for 
the sale of artistic productions, lecturers receive fees, and 
there even exist rental libraries which pay their own way. 
We ourselves in our age have been assured, how the 
matter of artistic postcards alone, in the space of the 
briefest period of time yielded enormous incomes. We 
have seen the beautiful results of exhibitions. We have 
known how a school, by the payments of a part of its pu
pils, was able to give free instruction to six hundred indi
gent ones. We have seen how cooperatives have flourished 
within a very brief period. We can testify how the self
activity of useful institutions not only supported themselves 
but also made possible a wide-spread contribution to phi
lanthropy. Culture cannot be something groundless, 
abstract. If Culture is the effect of the best accumulations 
of knowledge, if it is affirmation of the Primacy of the

Spirit, if it is a striving for beauty, then it will be an affir
mation also of all correct calculations-constructions.

Any feeling of selfish gain is already not culture, yet 
earnings and payment for work is a legitimate nght a right 
based on life, on knowledge, on the worth of " 
Conventional values will always fluctuate. 1
what metal will be recognized as being the most precio ,.
But the value of spiritually creative labor t r°Ug 
history of mankind has remained a stable an 
treasure. Whole countries live by means of the 
sures All revolutions, in the long run, merely confirm 
these'values ; people invite honored guests to these lea 
of Culture Entire ministries are instituted i 
^ iX.able values. People -nsib.y try « prese^v 

and care for such universal memorials of Culture. the
Red Cross cares lor health, but there w.U be a Sign w 
guards Culture ! It will be a League of Culture .

1, is urgently needful that steadfast beacons CUture

rise up amid world agitations Vs a^d a I kinds
one thinks there are already enough Schools and all kinds 
of Educational Institutions, he is mistaken.
enough enlightenment, humanity would not stand on the 
'hreshold of terrible dissolutions and destructions. All 
have seen enough dark ruins. Every newspaper spea 
about destructions and increasing misfortunes It was
ong ago slid that a, the base of all terror and destruction 
lies ignorance. For that very reason the bring,n, m o 
greased Enligb—t is^TAX^en 

humanity, reace wioug nnssibi ity ofxx^^rr-t^su,iLa

Garden of Beauty ?
And again, no garden will blossom and be fragrartu

there be not vigilant supervision over it. The ea
l Jo better the best dates for sowing must be chosen,
JhYbest seeds selected and the best day oi harvesting cal
culated. Accurate computations should be insisted up n. 
The engineer, the builder knows these calculations in order
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that the foundations of towers conform to their summits. 
The human heart knows also another unfailing fundamental. 
It knows that public opinion must in every way be sym
pathetic towards cultural structures. If philanthropy is 
manifested as a sacred obligation of people, the more so is 
enlightenment, as the basis of healthy generations of all 
earthly evolution, manifested as the nearest and most 
sacred duty of every inhabitant of the Earth. Culture is 
not the share of the wealthy. Culture is the property of all 
the people. Each one in his own measure and his own 
good will can and must resolutely bring his seed into the 
common granary. Cooperation as the basis of existence 
is manifested also as mutual aid. If one section suffers 
from disorganization, then the others come to its assistance.

Culture does not produce slander and malice. Evil is 
the coarsest form of ignorance. Evil like darkness must be 
dispelled. The inflow of Eight already disperses darkness. 
Each cooperation in the name of Light by its very existence 
already opposes the chaos of darkness. The workers of 
Culture must in justice see to it that no one of those united 
to the work of Enlightenment should suffer. Sympathetic
ally and heartily they must stretch forth to each other the 
hand of true assistance. Yet again this will be no abstract 
goodwill ; each cooperative foresees the possibility and 
necessity for such assistance.

We have always stood for the social principle. In my 
stay in Russia, accepting the leadership of an extensive 
Educational Institution, I first of all applied as a condition 
the establishment of a Council of Professors, intrusted with 
the right of making decisions. A general matter must be 
solved in common. Likewise every financial problem 
found itself in the hands of a particular Committee com
posed of experienced financial experts. In addition, a 
very strict Auditing Committee was in control of all 
accounts. Seventeen years of work merely confirmed the 
fact that the social principle must lie at the base of a 
common task. Very recently I have happened to meet in 
different countries our former students. I find that in

their opinion and recollection their past experience is 
heartily esteemed.

We also had a publishing house ; there were exhi
bitions, lectures and discourses ; there were many workshops 
where the children of local factory workers received the 
fundamentals of their future work. There was also a 
medical section. There were discussions and conferences 
dealing with various questions of Art and Pedagogy. There 
was a Museum—I shall always remember the enlightened 
director-founder D. V. Grigorovitch. Do you remember 
his tales of popular life ? He also brought this love for the 
people within the walls of the Storehouse of Art, inspiring 
the accessibility and the wholesomeness of the sources of 
beauty. It is something to be remembered.

Thus, thinking about construction, we equip ourselves 
with an unbreakable spirit. We write upon the Shield 
words which we shall never disavow. We shall look upon 
coworkers, upon students, upon all those uniting themselves, 
as upon the nearest workers and friends. We shall not be 
distressed by difficulties, for without difficulties there is no 
attainment. And we shall always steadfastly remember 
that all labors must be truly useful to humanity. There
fore the quality of these labors must be lofty. Likewise 
lofty must be the mutual heart quality, for inseparable are 
heart and Culture .”



Pearls of Wisdom
Love can create universes. Love and Wisdom are one.

“ Leaves of Morya's Garden ”.

Where shall one direct one’s consciousness? Verily 
to the true Infinite. Therefore it means that it is time to 
pass from the coarse layers of matter to the research into 
most subtle energies.

“ Agni Yoga

Every one on the way to Us must strive to creativeness, 
consciously directing his perception.

“ Hierarchy ”

Command thy heart to come as close as possible to 
the Teacher. If words are necessary for the affirmation 
of the Teacher, begin to converse with the Teacher as 
though He were beside you. It is not necessary to expect 
an answer from the Teacher only in the usual words. The 
answer may be in numerous signs apparent, as well as 
remote.

“ Heart

Intolerance is ignorance. And having dispersed 
essential ignorance with science, we may feel that science 
and art are one.

“ Realm of Light ”.

And one should not forget the favorite pastime of Bud
dha with His disciples during moments of rest. The 
Teacher cast into space one word, on the base of which the 
disciples built an entire thought. There is no wiser test of 
the condition of consciousness.

“ On Eastern Crossroads

Among the disciples there were some who preferred 
the solitary life. About these who isolated themselves too 
greatly, Buddha said: “A solitary life in the forests is 
useful to him who pursues it, but of little help to the wel
fare of men”.

“ Foundations of Buddism



Pearls of Wisdom
And if thy right eye offend thee, pluck it out and cast 

it from thee: for it is profitable for thee that one of thy 
members should perish, and not that thy whole body should 
be cast into hell.

“ New Testament” St. Matthew.

Yoga is hard to attain, methinks, by a self that is 
uncontrolled; but by the SELF controlled it is attainable 
by properly directed energy.

“ Bhagavad-Gita ”.

We work and toil, and allow our chelas to be tem
porarily deceived, to afford them means never to be 
received hereafter, and to see the whole evil of falsity and 
untruth, not alone in this but in many of their after lives.

“The Mahatma Letters ”.

Men who do not know, work to gain wealth and power, 
but these are at most for one life only, and therefore 
unreal. There are greater things than these—things which 
are real and lasting !

“ At the Feet of the Master ”.

Within you is the light of the world—the only light 
that can be shed upon the Path. If you are unable to per
ceive it within you, it is useless to look for it elsewhere.

“ Light on the Path

Saith the Great Law: “In order to become the Knower 
of all Self, thou hast first of Self to be the knower

“ The Voice of the Silence. ”.

1 here is no other Path, no other way to find the true 
self, save through effort and suffering. It is the strain, the 
stress, the exercise of power, that gives the final victory.

“ From the Mountain Top ”.

NICHOLAS ROERICH
A Master of the Mountains.

III.
By his activities in America, his tireless creation of 

fine work, and his stage decorations for almost all the great 
operas of modern times Roerich might be considered to 
have a place among the titans of Art, for he has an output 
approaching that of Rubens, Titian, Turner or Hokusai.

It was not until he set out for Asia, however, that the 
unique character of his genius began to lind scope for its 
full expression and then on an unprecedented scale.

Other well known explorers — Dr. Sven Hedin, Prje- 
valski, Kozlov, Aurel Stein, Paul Pelliot Bacot and Young- 
husband had ventured through Mongolia, Tibet, and parts 
of Inner Asia, but however valuable and unique their 
work of exploration may have been all, but a few of them, 
went there and returned as foreigners.

Roerich seems from the very first to have had the 
conviction that he was ‘ at home and he and his cultured 
family, who not only speak the language of the Lamas but 
understand them intuitively, were received as few others 
have ever been.

As an explorer he succeeded where others failed, and 
there is no doubt that the spirit in which he entered these 
countries had much to do with his success.

Asia is above all things spiritual, and those who ven
ture into these mysterious parts are spiritually controlled, 
whether they know it or net.

Roerich did not enter Asia with the intention of merely 
collecting information, nor did he go there as an invader 
or intruder, but rather as an Asiat'c, perhaps as a Lama 
who finds himself back again in “ his own country”.

The Siberian writer George Grebenstchikoff who has 
written so knowingly and sympathetically of the Roerichs, 
assures us that on his mother’s side Roerich is descended 
from an ancient Russian family, the Kalashnikovs, who 
were of Mongolian origin, moreover he adds •’
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“ There was nothing therefore, surprising in the fact 
that Mongols from Ordos, as I have been told, seeing Roe
rich, took him for one of themselves.”

Let us hope that they did, for, in an urbanized world 
where everything is becoming stereotyped and subject to 
mechanized utilitarianism, Mongolia, like Tibet, remains 
one of the few countries where a sense of living poetry 
and mystery still exist, and where, as Roerich himself tells 
us ' T he people possess great knowledge and spiritua
lity."

In his march across Asia, Roerich discovered an un
precedented wealth of subject matter which it has fallen 
to the lot of few artists to behold.

His paintings of Mongolia and Tibet can be counted 
by the hundreds and it is curious to see how these myste
rious landscapes are adapted to his style, how well his 
style is able to reveal for us the rare beauty of these regions.

Perhaps there could be no stronger proof of the 
Asiatic character of the Russian genius than these remark- 
ble paintings.

They are, as it were, the continuation of all his previ
ous work, of his scenery and settings to many an opera, 
of his rendering of Russian folk lore and legend, of those 
paintings which depict the temples and minarets of many 
an ancient Russian city.

In that fascinating series lt Sanctuaries and Citadels’’, 
in those shrines and fortified temples overhanging the pre
cipices of dibet, and m the hill towns of the Himalaya, we 
meet with the settings of many a Russian ballet and opera 
which the artist had conceived more than twenty years 
before.

It would seem then, as if his giant march across Asia 
was an advance into the country of his own imagining, into 
those legions which his inner vision had perceived almost 
from the time he began to paint.

Almost all the work achieved by Roerich in Asia is 
an illustration of that fine saying of Plotinus : ‘‘ it is a 
faculty of the soul corresponding to this Beauty which

recognizes it.” For the soul of this great painter is Asia
tic and no one since the great masters of Ancient China 
disappeared has done so much to evoke the hidden beau
ties of Asia.

It has been said that colour is the language of the gods- 
It is certainly the language in which Roerich has evoked 
the gods of Asia. f here is, moreover, somewhere a say
ing of ancient India that •’ “ The deeper the nature of the 
thought we wish to express the more it ought to be steeped 
in the fire of colour.”

Jn these great canvases we shall find a world of 
thought which is far deeper than that generally met with 
in painting, and he has taken care that, like light, it should 
dawn upon us through the finest colours.

And colour is perhaps the most striking feature in all 
his work, its hall mark, so to speak, its particular distinc
tion. It is natural that this should be so for colour is a 
sign of joy and vitality, of health and virtue. It is the 
garment of beauty, the sign of youth, the symbol of spring
time and the impetus to all fresh enthusiasms and begin
nings.

It is of the nature of fire and of flowers, of the fire 
of thought and the flower of thought, and it is all this be
cause it is an emanation of Light.

It is significant that the two great masters of colour 
Titian and Turner were men of extraordinary health and 
vitality. The first continued to put forth an uninterrupted 
succession of masterpieces, until ninety nine years of age ; 
the second was constantly going on foot for thousands of 
miles across Europe and produced something like twenty 
thousand pictures and drawings.

Roerich by his continuous output, his untiring energy 
and, above alb by his wealth of colour is of the family of 
these great creators.

It would be difficult to find a parallel among modern 
colourists, and perhaps quite unnecessary, since Roerich, 
in all he represents, is unique, incomparable.

Gaugin perhaps, in some ways approaches him because 
he also ventured into unknown lands, employed both Eastern
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and Western methods and was a master of colour, 
but it is in Asia that we can best discover his like.

Some years ago I was fortunate enough to exmine a 
valuable collection of works from Turkestan. There I 
beheld hieratic splendours and a knowledge of the myste- 
lies of colour which the West, perhaps, has hardly ever 
realized.

There is much of this in Roerich, whose work, from 
the point ot colour perhaps has often more affinity with 
that of ancient Turkestan than with modern art.

However this may be, the fact remains that for many 
years he has been located in Central Asia working, at 
times, alongside the Lama painters of the temples near 
Tibet, rather than with the specialists of Montparnasse.

At first sight the dazzling character of his mountain 
masses seems almost theatrical, but on examination we 
discover that this brilliant coloring is the outcome of close 
concentration and a remarkable observation of Nature, seen 
from heights where the atmosphere has a purity never met 
with here below.

it would be very unwise to judge of Roerich's work 
offhand and only after a slight acquaintance. Neither the 
plastic elements of the composition, the colour scheme, or 
the psychological expression can be estimated from a 
rapid glance.

It took the painter Henri Matisse 37 years to fully 
explore all the aesthetic values in one of Cezanne’s large 
compositions, and I have come to the conclusion that in 
order to really appreciate all the values in much of Roe
rich s work it might take as long, although the reasons for 
this are of quite a different order.

There are many who might consider that life is too 
short for such an understanding, but these are the people 
who do not care for Art. Fortunately, however, there are 
not a few who are delighted to know that such rich mines 
oi the spirit lie all about us only waiting for our quarrying.

Without the treasures left us by the great Artists, by 
bach, Deethoven and Moussorgsky, by Titian, Turner and

Roerich, life would be incomparably poorer and deprived 
of much beauty.

This alone makes Roerich’s movement on behalf of 
Culture a flash of inspiration, a work of genius, for, as 
time goes on it will be seen that this is the way, perhaps 
the only way, of raising this world’s aspirations and 
desires so as to deal with its evils at the root.

In many of those large canvases in which Roerich 
depicts some episode from the life of a saint, a mountain 
hermit or some great Lama, he is evidently telling a story 
and ninety nine people out of a hundred will be interested 
in what he represents.

But the same may be said of almost any large picture 
by Poussin or Rubens, both of whom knew how to satisfy 
the public interest on this score, and, at the same time, 
build with their subject a wonderful architecture from 
balanced forms of light and shade and rhythmic patterns 
that would satisfy the most exacting critic of style.

The modern attitude, therefore, which tends to look 
upon the subject matter of a picture as something negligible 
is, as we have explained, a form of reaction.

On the whole it has done a great deal of good, for it 
has concentrated the attention of artists and critics alike 
on the real values of a work of Art, rather than upon the 
fictitious values that arise from the subject and its associa
tions-

In short it has helped to draw a sharp line of distin
ction between Art and Illustration.

Raphael, however, is an instance of how the subject 
of a work of art may be of vital importance.

No one who is inwardly alive can look upon his fa
mous cartoons without a feeling of ‘ malaise ’, the feeling 
that something is not altogether right.

This ‘ something ’ is the subject or rather our reaction
to it-

Our interest in the story of these cartoons is not per
haps a very lively one, with the result that we derive a 
dry stereotyped impression which chills us and leaves us 
indifferent-
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If we make abstraction of the subject, as a modern 
artist or critic would do, we shall find that our interest will 
be greatly increased.

One might imagine that Raphael himself was moved 
very little by the nature of his subject, and one has only to 
glance at one of his fine portraits to see the difference 
between the influence of a dead subject and a living subject.

There is much of this sort of thing in Art, and every
one with a sense of living beauty must recognize that a 
translation of Greek tragedy, Roman casts, the subject of 
many of Poussin’s works, and such dramas as Racine’s 
Britannicus are, after all, things that leave us rather chill 
and indifferent.

When we turn to Roerich’s great canvas — The 
Commands of Rigden Djapo — we get quite another im
pression. Even if we do not at first understand the sub
ject of this remarkable picture, we are immediately drawn 
to it and although we may not grasp all the aesthetic 
values which it contains nevertheless we react to them.

I he subject matter of much in Poussin and Raphael 
was probably more or less obsolete in interest, during their 
lifetime. 1 oday it has a fossilized character which is 
hardly saved by a consummate technique.

in Roerich’s work, however, the Future looms large. 
I here is no danger that the subject matter will seem obso
lete in a century from now, on the contrary, it may take 
some time before the West recognizes its real significance.

Founded upon the Tibetan legend of Shambala, it 
shows the royal Lama, Rigden Djapo, King of Shambala, 
giving his messengers their instructions.

The King, a figure of giant dimensions, is seated on his 
throne, in the heart of the mountain.

Around him two great aureoles of light cast their rays 
on the horsemen before him and throw the rest of the 
landscape into shadow.

This is the case, 1 think, where the plastic and illustra- 
tional qualities of a work of Art, are seen to be evenly 
balanced, a rare thing in art, and one which leading critics

are only ready to discover in a few great painters like 
Rembrandt, Rubens, Titian, Raphael.

The picture which is built up largely from two tall 
mountains, situated among one of those endless valleys of 
Tibet, seems to me particularly interesting because the 
meaning transpires in great part from the technique.

The figure of this supreme Boddhisattva, who might be 
a great horseman or Siva himseif the Central Energy, in 
his dancing form of Nataraja, is shown here as the heart 
of fire and dynamism- The aureoles of light which sur
round him have a gyratory movement which suggests an 
immense spiritual dynamo.

He imparts light and energy to his warlike disciples 
who start off immediately io battle with the darkness which 
overwhelms them so soon as they pass from his presence.

The mountain, at the heart of which he is seated, 
seems to undulate towards the left like a cone of white fire, 
and the second mountain which rears its mass of dark 
inertia in the opposite direction establishes the ciaroscuro 
and amplifies the gyratory movement.

The forms which have an almost sculptural quality 
seem chiselled out of the rock and this enhances the plastic 
expression of the whole composition.

When I first saw this picture it called up to my mind 
one of Rimsky’s great operas, The City of Kitege - which 
may mean that there is some underlying rhythmic con
nection between the two works, the same sort of rhythmic 
wave length.

It certainly has many of the qualities of Russian music. 
Its rhythmic appeal is very great and the outline every
where takes on that majestic movement which we associate 
with the shifting of great waters

Between Poussin’s work and this picture there is all 
the difference between the music of Gluck and that of 
Moussorgsky.

Like Russian music itself, its asymetric planning indi
cates an art which is nearer to that of the Orient than to 
the symetric art of a Gluck or Poussin,
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Its rhythms show that ample and spontaneous beauty 

which we find in some of the great aspects of Nature, 
through it we divine something of the spirit of Eschylus 
moving in that large free style which was discovered by 
Moussorgsky.

And the more we contemplate this picture the more 
we think of Blake, for among all the great painters of the 
West, Blake, alone perhaps approaches art from the same 
plane as Roerich.

He was a visionary who received revelations from 
another sphere and these he translated with equal facility 
into painting or poetry trusting to his inspiration to find 
the right expression.

Judged from the purely esthetic outlook he is not a 
master of technique in the sense that Roerich is. Probably 
most critics of the modern belief would class him with 
such artists as Redon and Gustave Moreau whom he 
resembled at times superficially.

His position, however, cannot be circumscribed by 
purely technical values, according to the exclusive methods 
of to-day, for there are too many unknown quantities in 
his work.

Standing alone amidst the narrow, uninspired and 
somewhat conventional society of his day, he towered up 
over all with the primordial grandeur of the Hebrew pro
phets and the great seers of Ancient India.

In the last half century he has done more than any 
other great writer or poet of the past to inspire the world 
of Art, and it is not certain yet whether his attitude to 
painting is not destined to influence the future.

There is a certain parallel perhaps between Blake 
and Cezanne. Both men showed an almost religious de
votion to art, both were isolated during a long lifetime, 
and yet their approach to art was almost opposed.

They had this in common ; both despised Art which 
was merely illustrational but, whereas Blake held painting 
to be an instrument of poetry and vision, Cezanne strove to 
eliminate these elements and to retain nothing but 
esthetic values-

Cezanne, by his lifelong sacrifice to pure esthetics, 
made one of the greatest discoveries in modern times ; 
namely, that plastic expression, when it is pursued far 
enough, can lead us to realize spiritual or imaginative values.

ft is possible that all genius is a receptor of sound 
waves or' light waves emanating from the same Centre, 
and that these take the form fo scientific, musical, poetic 
or artistic discoveries according to the nature of the
recipient.

Thus we can trace the same movement, the same 
materialistic outlook in Zola and the science of his time as 
in Cezanne - an inordinate belief in Matter, in material 
ways and means. In those days machinery had begun to 
loom large and Cezanne may be said to have accomplished 
through the mechanics of painting what science and machi
nery had achieved in their own way.

Cezanne showed his greatness in being able through 
sheer force of intellect and by an almost unprecedented 
gift of plastic sensitiveness to build up pictorial architec
tures endowed with a sort of spiritual significance.

He seems to have achieved this through some deep 
understanding of the rhythms and patterns that underlie 
the physical aspect of things, and to have looked so deeply, 
into the nature of appearances that he finally came to 
recognize the cosmic consciousness latent in all forms.

It is remarkable how near Cezanne comes to the Chi
nese conception of Art.

Many centuries ago a Chinese writer on Art tells us : 
1 he artist with his sovereign power seizes,on Nature and 
transforms it. He does this not because he believes he 
can improve it, nor because he wishes to imitate it, but 
because he wishes to become one with it. In this way he 
creates in the spirit of Nature something unseen before.”

This would suggest then, that the modern scientific 
attitude to painting initiated by the Impressionists and per
fected by Cezanne is leading towards some new interpret
ation of Ancient Chinese art.

Perhaps it is only in France that such a movement 
could have taken place, for in France alone, there is that
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fine balance between the heart, the intellect and. the senses 
which allows of such a spiritual paganism-

Remy de Gourmont who, in this respect, was the most 
French, the most Mediterranean of all French writers stated 
that ‘ the soul could only be understood through the senses, 
the senses through the soul.’

When we come to painters like Blake and Roerich we 
shall find this attitude to life and approach to Art almost 
reversed.

With them the spiritual outlook dominates, and one 
feels that their Art exists for revelation and not as with 
Renoir for the refined pleasure of the senses.

Blake wrote “ Shall painting be confined to the sordid 
drudgery of facsimile representations of merely mortal and 
perishing substances, and not be as poetry and music are, 
elevated into its own proper sphere of visionary 
conception ? ”

Fhe first part of the phrase corresponds largely to the 
modem view, although it was written 150 years ago, the 
latter part of sentence may I think refer to the future.

Blake made the mistake of imagining that most artists 
had visionary conceptions like himself, whereas most 
artists, so far as i can see, base their inspiration on the 
appearance of this world.

There is a movement, however, in the last few years 
which suggests an underlying drift in the sense implied by 
Blake but it is too soon to determine it.

When we are through with our innovations, our resear
ches into the metaphysics of spatial dimensions and the 
chemistry of colour, it is possible that there will be a ten
dency to construct.

Even Cezanne was haunted all his life by a desire to 
compose great architectural poems after the manner of the 
Venetians.

Th ere is no doubt that Roerich’s work belongs to this 
order of painting

With Vroubel he is one of the most visionary painters 
we have had since Blake, and if on the whole he remains

nearer to bfe and closer to normal humanity this is because 
he is greater as an artist-

it is questionable if the painter can dwell constantly in 
the Invisible like many poets and musicians. His art is 
based on the visible and he quits the world of appearances 
at his risk and peril.

When Blake speaks with lofty scorn of: “ The mortal 
perishing organ of sight , we feel , that for a painter, this 
is going rather far.

We can imagine that had Cezanne overheard this sort 
of thing he would have taken the precaution to steer clear.

Ingres, on the other hand, might have rejoiced to hear 
that “ all who neglected drawing and 1 the sharp distinct 
outline were demons, and it would have given him an 
excuse to cast his great adversary Delacroix into the limbo 
that Blaise had prepared for all those who did not believe 
in “ the hard wiry line of rectitude.”

Blake’s inferno must have been ‘ full up ’ for it included 
almost all the Venetians and Dutch masters.

Obviously he got nothing from the Venetians and all 
the important innovations of Baroque painting — its move
ment m depth away from the picture plane and its under
lying connection with music — for example, seems to have 
completely escaped him.

His writings on Art and kindred subjects are a weird 
amalgam of profound wisdom and much nonsense. He 
was always original however and had a sublime indif
ference to traditional beliefs and hardened conventions.

His attitude to oil painting is an instance - All the old 
little pictures are in fresco not in oil. Oil was not used 
except by blundering ignorance till after Vandyke and 
became a fetter to genius and a dungeon to art. Oil dea
dens every colour and in a little time becomes a yellow 
mask over all that it touches. This is an awful thing to 
say to oil painters; they may call it madness but it is true.”

On the whole there is much to be said in favour of 
Blake s opinion. Many modern painters prefer water 
colour because as a medium it is more precise and im
mediately responsive to their vision.
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Cezanne- for this reason, often preferred other methods 
than oil, especially in his last period, when his vision was 
getting more etherial and spatial.

Oil h as a material side which almost precludes the 
rapid rendering of an inspiration and suggests the heavy 
orchestra.

It is significant that the Primitives did great things 
without it and that Blake and Roerich have chosen to do 
the same-

Despite his lack of education, his poverty and a 
general opposition, Blake became a great poet and one of 
the most original painters that ever lived.

This alone raises many queries. When we consider 
the immense number of wealthy students who have fre
quented the Universities of the world since Blake’s time, all 
of them equipped with the finest literary and artistic training 
available, and that few have achieved lasting fame in the 
arts, when we remember that some of the greatest painters 
in recent times were peasant types like Cezanne, mad
men like Van Gogh, or vagabonds such as Gaugin, then 
we begin to doubt and wonder whether our modern com
mercial civilization is not in many ways foreign to the 
creative arts and inimical to genius.

The life of the Spirit would seem io be something illo
gical and strange, something beyond our control and sub
ject to vast injustices.

But Blake rouses doubts of another sort. He suggests 
spiritual values.

There is a little picture of his which represents Christ 
young, alert and advancing with firm and irresistible step 
while, above his head, glows the flame of a star.

It is the picture of a star walking upon earth and the 
sort of vision that Ramakrishna would have had. Many of 
us would gladly exchange almost any ecclesiastical master
piece and its convention of the dead Christ for the spiritual 
life in this little picture.

It may sound out of date to many to speak of the spi
ritual element in art.

Modern writers, when they use this term, apologize 
and add ‘ for want of a better word’.

Here one feels inclined to join with them since the 
word has lost all its goodness being used all day long by 
preachers, who are as far from Blake or Ramakrishna as 
they are from the cosmic vision of Cezanne.

On the whole we should strive to get rid of fossilized 
phrasing and hollow convention and move towards some 
new creative vision of life-

Unfortunately there is a good deal of the ‘ parvenu ’ 
in many modern movements and not enough respect not 
only for the past but for anything.

When advanced pundits in free verse declare that 
Byron wrote no better than an average schoolboy ; when 
modern French writers round Paul Valery are ashamed to 
have Victor Hugo among their books, it is time to turn to 
the mountain and listen to R.oerich.

Immediately he informs us : "■ In Art there is neither 
young nor old, ancient or modern, but only the Beautiful. 
If we try to force the Beautiful into the pigeonhole of some 
preconceived idea, we shall only get ugliness. Fortunately 
for humanity the Beautiful is the great highway which 
leads to eternal Unity, whereas vivisection is intolerable.”

This is what one might call the oriental view, the 
synthetic vision of things.

It is refreshing to hear this language from a great 
painter and, in some quarters, it is very much needed.

During the last twenty five years we have been able 
to watch ail these modern developments in art — Cubism, 
Pointillism, Futurism, Synchronism, Fauvism, Surrealism, 
etc- rise to pre-eminence and disappear.

If one talks with the best type of painters in Paris to
day, one soon discovers that these terms are out of date 
and rouse no great interest

Whatever value such movements may have had has 
been absorbed, and the Tradition which has asserted its 
sway, continues in its pursuit of Beauty

In England, which is always thirty years behind France 
in questions of Art, the revolutionary element is likely to
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continue. Whether they will get back to the main English 
tradition of Crome, Constable and Turner, on new lines, 
one cannot say, but there is every reason to think so.

For the moment, they will have enough work to get rid 
of all the pseudo-Art that has been fostered on the English 
race by the Royal Academy since the early days of 
Victoria.

While the best French painters have had to pass 
through years of constant change, upheaval, and dogmatic 
assertion, Roerich has been moving steadily about the sur
face of the earth painting beautiful things in his own way 
and generally for deep reasons.

His technique has probably been acquired only at the 
cost of much labour. As he says himself: ‘t All creators 
of their own style have a difficult fate—the ascent to the 
summits is not easy.”

One might go to much trouble in trying to situate the 
style of Roerich’s work, one could compare its plastic 
qualities, in some ways, to Puvis de Chavannes or to Gaugin 
and much of his colouring to the finest things of Van Gogh, 
but these are only partial resemblances and his style, like 
that of Turner, cannot be included in any school.

The sense of rock and stone in all Roerich’s work is 
something that no one can miss.

One imagines that he could have been a great sculptor. 
In his pictures he certainly knows how to carve stones, and, 
in some ways, resembles Mantegna who was really a 
sculptor, I believe, who had drifted into painting by 
m’stake-

Roerich’s sense of the bony structure of the earth, and 
the architecture of its mountain masses is almost unique in 
the history of painting.

Like his penetrating discovery of the beauty of the 
Stone Age, it is without parallel 1

This gives to much of his work a solidity of structure 
which recalls Cezanne.

It is the lack of this quality in Monet and the Impres
sionists which seems at times almost irritating.

One can admire the lacework mesh of colour, but these 
evanescent and fugitive visions only leave us with the 
feeling that they lack bodily foundation, in short, the solid 
substructure which we demand in a picture as imperatively 
as the bones in our own bodies.

1 do not know whether the artists who built the Par
thenon would have cared for Impressionism, I hardly think 
so, its lack of foundation would have disturbed them.

Cezanne’s brushwork has this solidity, and if one will 
take the trouble to study him for several years, one will 
eventually discover that Greek sense of luminous proportion 
and solid structure which we associate with the beauty of 
the Erechtheum.

Roerich has been called a great Theosophical painteri 
I believe, but this is somewhat misleading. Most of the 
theosophical paintings 1 have seen go off into smoke, where
as Roerich’s pictures stand foursquare on the most solid 
foundations.

Roerich is, first of all, a great painter, after which he 
may be many things, he may even take an interest in the 
best type of theosophical literature, but I do not see any 
need to fix a label on him.

The more one studies Art and comes to understand it, 
the more one realizes that the great things in it are due, not 
so much to some particular period, school, or sect, but to 
some great and independent personality.

Roerich then, is architectural and structural like Cez
anne, but after the manner of some Mongolian Cezanne.

His ‘ Maitreya on the Road ’ is a good instance of this 
quality. Built up of rocky planes and mountain masses it 
satisfies the eye by its solidity and intricate arabesques and 
the beauty of the distant snow peaks is not to be forgotten.

it reminds one of Eschylus In struggling with the 
texts of Eschylus I have often perceived what one gets 
from this picture — a sense of rugged grandeur expressed 
through forms of an architectural solidity. I refer here to 
the language itself rather than to the ideas, to the peculiar 
substance of these Greek phrases which stand out like rough
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blocks of marble with that strange primitive appeal which 
we find in the very earliest monuments uf China.

Roerich, by his innate genius for all that is mythic and 
prehistoric, by what one might call his ‘chthonic power, 
his sense of the mountain, seems to me to approach nearer 
than any other painter to the greatest of all the poets.

How foolish then are those who are ready to judge 
such work after a passing glance-

There would seem to be some mysterious link between 
certain artists and poets which Time and Space are power
less to change.

1 his giant statue of Maitreya is, after all, a form of 
Prometheus, of Prometheus the Victorious, whom the pro
phetic Eschylus foresaw so many centuries ago.

And who knows if those etherial hymns and amazing 
choruses which Shelley wrote for his Prometheus were not 
inspired by the coming of Maitreya •J

That Shelley knew nothing of the prophecies relating 
to Maitreya only shows how deeply he was inspired. No
thing could be worthier of so sublime an event as these 
great choral hymns, and, in Shelley’s poem, asm the 
world of today, we find Asia waiting !

The pure luminous colours of Shelley’s poetry is not 
often met with even in literature. We shall find it however 
in Turner and in Roerich whose work, as we have seen 
ranges from the rugged grandeur of Eschylus to the ethe- 
rial qualities in Shelley.

His painting of the two great Chinese philosophers, 
Lao-tzu and Confucius is an example of this colouring. 
One has only to glance at the resplendent region through 
which Confucius is passing to recognize the landscape of 
Shelley’s Prometheus.

It is the landscape of the higher regions of the mind 
and that rare type of luminous beauty which is accessible 
perhaps only to the divine mind of a Shelley, a Turner or 
a Roerich.

Neither of these paintings display the massive character 
of the ‘ Maitreya of the Road ’ but they possess remarkable

z

colouring and a peculiar treatment of the subject which, 
today, is of particular interest.

In the Confucius there is no particular anecdote, no 
efinite action to draw off the attention from the aesthetic

qualities of the picture.
We can, if we like, consider that the white poney is a 

very precious sort of animal who will lead his master 
safely along the difficult road of perfection, but then we 
are starting off like those learned treatises on Dante’s 
work to spoil the Art.

The painter, I think, instinctively refrained from any
thing symbolical or theatrical, any easy or inartistic way 
of holding the attention, it is all pure art and one can 
admire its beauty as one admires a Persian painting.

The style is Chinese rather than Western, the near 
ridges being outlined in the fashion of Wang Wei, the far
away peaks reminiscent perhaps of the manner of Ma 
Yuan.

Confucius himself has, perhaps, no more plastic im
portance in the picture than the ancient cedars or rocks 
about him- He is part of the texture, of the colour scheme 
in which he retains his natural proportions-

This, of course, is very Chinese, for the artist in China 
nevei had our strange notion that man is the centre of the 
Universe.

The Greeks and Christian philosophers of the Middle 
Ages are possibly responsible for this conventional view, 
which, after all, is untrue to the nature of things-

One has but to walk through a gallery of our historic 
Great, where military heroes with crimson uniforms and 
scarlet faces threaten the humble mountain ranges with
their butchering tools to understand where the difference 
lies.

When Cezanne painted a portrait he seems to have 
given the same attention to a door handle as he did to an 
eye brow ; the whole surface was of equal value to him.

In this picture Roerich has done something of the same 
sort There is a kind of similarity between the two paint
ers, in so far as both show the Chinese attitude to life which
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is not centred around the human personality but recognizes 
a sort of latent consciousness, a cosmic consciousness, in 
all things,

Cezanne’s saying that “ the artist is the means by 
which nature becomes self conscious ” alone suffices to 
show what a great artist he really was.

His idea that the emotion of a work of art must ema
nate like perfume from its essential form, rather than from 
any associated idea, has tremendous consequences and 
constitutes one of the very greatest discoveries in Western 
art.

It may not be new since it recalls the strange bronzes 
of the Chou dynasty but Cezanne’s scientific and technical 
method of approach, so peculiarly European, is new-

The more one reflects on such a vision and its impli" 
cations the more one realizes how all merely illustratiorial 
art must eventually come to be ranked with photography.

When I first came to Paris, just before the war, 1 found 
myself, by chance, in the studio of one of the most success
ful portrait painters, along with some disciples of Cezanne. 
This distinguished artist thought fit to let us have his 
opinion of Cezanne. He carefully explained that the 
latter did not know how to draw, much less paint ; that he 
had always been a failure and, in fact, a sort of charlatan.

After this he gave a glance round his palatial studio 
filled with the effigies of celebrated people, to show how 
important his opinion really was-

The Cezanne enthusiasts explained to me afterwards 
that the portraits we had seen were just rubbish ; as a 
matter of fact they were fascimile productions with a 
slight twist to give the illusion of style. Of course they 
had a great success.

In a fashionable world where people put on evening 
dress to absorb cocktails and listen to the worst sort of 
jazz, this sort of distinguished vulgarity will probably 
always succeed-

The only way out of such a preposterous state of 
things is, as Roerich indicates, through Culture.

Roerich’s picture of Confucius produces its complex of 
emotions in a way, difficult to define, but somewhat after 
the manner of Cezanne.

Our impression is derived exclusively from the beauty 
of the picture. There is a sense of perfection, of perfect 
beauty, but there is no ready made symbolism, no drama
tic incident to take the place of art.

The quiet beauty of the work has something mysterious, 
for if we study it carefully it will come to suggest the pass
age of a great spirit.

In the other picture, where Lao-tzu appears riding on 
his faithful beast there is still less to arouse our interest. 
Even the ox, turning its head indolently about, is not really 
going anywhere.

The whole scheme is very Taoist, insomuch as nothing 
is going on, in the Western sense, and I think that the 
painter may have given us here not a symbol but an ex
pression of Lao-tzu’s difficult doctrine of inaction-

If so, he did it unintentionally, by inspiration.
It is pure art and not limited to any particular signi

fication. We could perhaps interpret the picture in a half 
symbolical way ; we could suppose that the avenue of 
bamboos represents a series of gothic arches and is, in fact, 
the porch of some natural Cathedral. All this would begin 
to hint at Lao-tzu’s deep sayings about nature, and even
tually lead us to some definite statement with all its 
limitations.

Roerich has too free a conception of things to paint a 
symbol or a meaning.

He may have gone deeply into the thought of Lao-tzu 
and Confucius, but he is too genuine an artist to give us an 
intellectual symbol of these things.

He is himself, perhaps, a sort of modern Confucius or 
Laotzu and he sees much of what these great thinkers saw, 
in his own way and through his own art.

By a rare coincidence, I gather from the dates on 
these pictures that I must have been discussing the philo
sophy of Confucius and Lao-tzu, with a group of Chinese 
students about the time Roerich was painting them.
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The discussion which took place under a cherry tree 

lasted on and off for a month or more and I can remem
ber no definite conclusion or statement- but only an all 
pervading impression, what one might call a -climate of 
opinion, which left one with the feeling that Confucius and 
Lao-tzu had been evoked rather than explained.

Something of the sort occurs in Roerich’s art. It does 
not illustrate, it does not express itself in symbols, nor 
does it treat the subject as matter of dramatic interest, but 
rather radiates a complex impression of fine form and 
colour which conveys the subject to us in a way we did 
not anticipate. In other words its technique is Chinese.

7 hose who are under the impression, probably from 
i eproductions, that Roerich’s art borders on illustration, 
take a very shadow view. No art could be more esthetic.

The subject never monopolises the attention or over
shadows the plastic qualities ; on the contrary, in a great 
proportion the subject is almost negligible.

A. gieat deal has been written about Roerich s position 
as a Teacher and Leader and Creator of World Peace- 
His eftorts in these directions are unique and worthy of 
the attention they receive. I prefer, however, to put the 
accent on Art

I believe that if half the world were to take a very 
great dislike to politics and superfluous factory life, and a 
very gieat liking for Art, Life everywhere would be bright 
er and better.

It is significant that Roerich himself, in almost all his 
writings and messages, always puts the emphasis on Art.

In everything he objects to mere theory and abstraction 
and insists on creation, realization — that is on Art, in the 
widest sense of the word.

We can often see that the real teaching of life is 
transformed by rhetoric into abstraction and intangible 
cloudiness, for the appeasing of the weak will. To make 
this artificially created abstraction a reality is the next task 
of Culture.”

From this we see what a real and practical sense 
Roerich attaches to the terms Art and Culture. There is 
much in his attitude to Art which reminds us of Goethe.

Goethe displayed the artist’s synthetic sense of life in 
almost everything he wrote and said, so that if we compare 
his works with those of other critics and philosophers, we 
shall discover all the difference between the living and 
the artifical.

Goethe, however, lived in a world of Culture, before 
Culture had been replaced by Civilization, so that what he 
said and thought came naturally and in harmony with his 
surroundings.

Roerich is living in a world which has got beyond the 
stage of Civilization and arrived at a state of Mechaniza
tion. Everything today is founded on numbers and ma
chinery. Political power is based on the greatest possible 
number of votes, which is the greatest possible amount of 
ignorance. Art, Literature, Music, and Scientific produc
tions, on their selling power, which, in the case of cheap 
literature degenerates still further into crime.

It is obvious that only a general world wide move
ment in the direction of Culture can redress such a situation.

It is very significant that Roerich is conducting his 
efforts on behalf of such a movement from the Himalayas.

Here his environment like that of Goethe’s, is, more 
or less, in harmony with his inner aspirations and he finds 
the power and inspiration to undertake what no one in our 
large mechanized commercial centres might have attempted.

The Himalayas constitute that part of the world which 
towers up beyond all our narrow prejudices of race, 
religion, languages and customs, and, because of this, it 
would seem to favour a broader and more universal style 
both in thought and in Art-

The poets of Ancient India seemed well aware of this 
when they said that a million ages of the gods would not 
exhaust all the spiritual treasures of the Himalayas.

Roerich’s outlook on all the movements of today is 
absolutely above prejudice, and, one would no more think
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of fixing a political, religious, philosophic or artistic label 
to him than to the Earth itself.

In this he is a Master of the Mountains.
There are other reasons, however, I think, why the 

Higher Powers have set him in the midst of Asia to att
empt this rather .‘tupendous undertaking.

After two centuries of contact with the West, Asia still 
remains more or less in possession of her ancient culture-

In India the Aryan tradition yet retains some of its 
vestiges and although India cannot return to her past, for 
the same reason that Europe cannot go back to her Middle 
Ages yet it is from what still remains of her ancient tradi
tions that she can best derive the inspiration to build a 
New Age.

E- B. Havell, the former Principal of the Government 
School of Art in India, has given us a series of works on 
Indian Art and Culture which, as art criticism, alone is of 
more importance to us today than anything of Ruskin.

After battling for years with Western pedagogues and 
utilitarians he finally convinced the Government of the 
truth of his astounding claim that : “ The Indian village 
master builder, uneducated as he was, could erect more 
perfect buildings than the best educated and most talented 
artists of Europe and America.11

He pointed to the splendid culture of the Aryan 
tradition which went back for several thousand years, and 
to the fact that 1 India was the only part of the British 
Empire where the esthetic sense of the people, in spite of 
all that British philistinism had done to suppress it, influ
enced their every day life-'

Since then many changes have occurred, d here has 
been a Buddhist revival ; the founding of a Hindu Univer
sity in Benares, and research work started on such texts 
that relate to ancient Indian literature, art, philosophy, 
music and dance.

These are now attracting the attention of a Western 
elite, and there are signs perhaps of some sort of intelle
ctual co-operation.
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If India ever does succeed in renewing on modern lines 
what Havell calls “ the wonderful organization of her vill
age communities and the splendid culture which grew out 
of them ’ then Europe must benefit as well.

For Europe to-day is more in need of Culture and a 
New Aristocracy than India where much of the ancient 
spirit still survives in a quiet way.

But it will have to be an Aristocracy based on spiritual 
power and not one based on money or political power-

Such an aristocracy must possess something of the 
character of the Rishis and Brahmins of ancient India, who 
did not live to accumulate wealth or political power but to 
dedicate their immense spiritual resources to the welfare 
of the people.

There is, however, a very good reason why Europe 
should cooperate with India in the task of creating a New 
Age of Culture.

The two fountains from which Europe once drew the 
waters of the spirit—-Palestine and Greece have run dry, 
and if we wish to renew our spiritual life we must look to 
the fountain head which is in India-

And just as the rivers of the earth rise in the Mountains, 
so the sources which supply the waters of the spirit take 
their rise in the Mountains of the Spirit—and these are 
in Asia-

Because Roerich is a Master of the Mountains and 
draws his inspiration from these infinite sources, his 
messages are likely to be impersonal and, in the widest 
possible sense, for the general good.

E. B. Havell had pointed out how the Central Admini
stration in India with its government files and the rigid 
nature of its legal and educational machinery was danger
ously out of touch with living India and how the public 
buildings in Bombay and Calcutta * flaunt before the native 
gaze the banalities and vulgarities of the worst English 
19th century architecture .’

The Government, to do it justice, after some enquiry 
admitted the truth of many of his claims, but had they taken
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steps to cooperate earlier with Aryan India and helped 
her to develop her traditions, according to her natural 
genius, perhaps, much of the dissension that we see today 
might have been avoided-

Moreover, things have moved very quickly in the last 
few years and there are very palpable reasons why the 
leaders of Western thought should drop their statistics for 
a moment, and examine more closely Roerich’s appeal 
for Culture.

The movements in the Far East have completely 
changed the situation and unless some world-wide move
ment for Peace based on Art and Culture occurs, Europe 
will find herself some day confronted with a second 
Ghengiz Khan-

The great question, if we only knew it, which con
fronts the world of the future is :

Where is the spirit that can convert the power of 
Ghengiz Khan into that of Maitreya ?

India, just because she sees more profoundly into life 
than other nations, may someday lead the world in bring
ing about a religious crusade on behalf of Culture and Unity.

One has no need to be a great prophet to foresee that 
the future of the white races in Asia—and perhaps in 
Europe, will depend very largely upon India, upon the 
power of India to provoke a world-wide religious move
ment on behalf of Peace and Unity.

As a boy, 1 had to do with a schoolmaster who ob
jected to my taking what he considered was an undue inte
rest in the Kuen-lun mountains. He told me that it was 
more important to know the cotton statistics for Man
chester. These 1 learnt, but put on a blue tie in protest. 
Thirty years later a high Buddhist authority from the moun
tains in China explained this early interest of mine and 
convinced me that, on some matters, Asia knew more 
than Europe.

Today we get little but statistics ; in the newspapers, 
on the radio, in parliament, everywhere a profound, one 
might almost say, a religious belief in facts and figures.

Neither facts nor figures however have any deep signi
fication and if we continue to neglect Art and Culture for 
a purely intellectual training based on financial ana in
dustrial technique, we shall, some day discover that the 
spiritual climate has gone completely dry and left us cn 
the edge of an abyss where Life has no meaning.

It is interesting to see how Roerich has been moving 
for years through the most remote and unknown parts ot 
the earth, through those regions which are the farthest oi 
all removed from our factory life and factory ideals-

One feels that he went there in answer to a call from 
the Higher Powers and that it is his contact with these 
high regions that has inspired all his work - regions where 
the sources of spiritual power and transcendent beauty are 
still untouched by the evil influences of a mechanical 
civilization.

As he himself tells us : “ When you already know the 
beauties of Asia, and are accustomed to all the richness of 
its colours, nevertheless they again astonish you, and again 
elate your feelings, so that you feel able to accomplish 
the impossible ”.

In “ Altai-Himalaya” which is a record of his travels 
through inner Asia we get a type of book which is remark
ably rare. The beauty of the book is evident- When one 
first comes across those passages where the painter men
tions the giant mountain ranges of Altai, Tien-Shan and 
Kuen-lun one recognizes a vital sense of beauty.

One might have waited another thousand years before 
meeting with quite the same spirit.

By the quality of his painting and the poetical insight 
of this book, Roerich has done lor his age what Shelley 
and Keats, did for theirs, he has given it a fresh sense of 
Beauty.

And it is a beauty which is wrell suited to our time, for 
it is one which has been acquired by heroism and adventure.

These sentences jotted down by the camp fire and 
along the edge of limitless deserts nave the spatial quali
ties of line paintings.
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If a publisher were to present us with a selection of 
these vivid pen pictures, joined to their appropriate re
productions- we should have an ensemble of beauty, as 
rare in its way as the poems of Li-tai-pai or the Odes of 
Shelley and Keats.

In Sikhim he tells us “ Every mountain summit is crown
ed by a beautiful Mendang with its wheels oi life, its 
prayers carved in relief and its niches for seats from which 
you behold the image of the far off distance.

Here lamas and travellers are meditating. Here 
banners are fluttering- Here each rider will slow down 
his horse.”

At once we can see the landscape with its immense 
vistas and the come and go of travellers. The picture has 
a sort of mediaeval beauty which recalls the Canterbury 
Tai es for it has this in common with Chaucer’s world - it is 
far removed from factory sites and builded areas !

His sense of the mystery of great mountain ranges is 
the finest of its kind in Western literature or Art. I know 
of nothing approaching it unless in the work of certam 
Chinese painters.

He has an ear for the sonorous echoes of these heights. 
The Altai ranges which he loves for the. fresh northern 
beauty, for their lordly cedars and spring torrents he 
assures us, are “ the most blue, the most reverberant of 
mountains.”

And when he alludes to the Kuen-lun range we have 
a thriil of delight, because no one has ever yet written pre
cisely in this mood : “ Beyond Beluha there appears the 
crests of Kuen-lun, so beloved to the heart, and beyond that 
the Mountain of the Divine Queen.”

He makes allusion to many mysteries, overheard in 
the temples, or at evening round the camp fire, mysteries 
that relate to the sacred mountains —- Kailas, Moriah, 
Meru and Altai and all these he resumes in one great line :

“ But now has come the time of the illumination of Asia.”
The prophecies relating to Maitreya — the Coming 

One, have inspired much of his Art and writing, and it is 
this which gives so deep a character to all his work-

Again he mentions the fabulous range of the Kuen- 
lun, “ With its blue inclines of immeasurable antiquity, all so 
variegated and glorious and sweeping, the far off peaks 
silhouetted like pure white cones, etched in white outline 
upon the cobalt of the sky, as upon some old Chinese 
landscape-”

In the morning he remarks that : “ The eastern moun
tains are crystal blue and the foothills of the Himalaya 
are of sapphire ”

His knowledge of Ancient Cults, of Buddhism, Lama- 
ism, and Tibetan traditions would seem to be innate. He 
shows a sympathetic understanding of all that is going on 
in these remote regions, and would seem himself to be a 
part of it.

In Ladak he discovers the wild beauty of those ancient 
strongholds—Maulbeck and Lamayura.

“ Whoever built Lamayura and Maulbeck knew what 
was true beauty and fearlessness. Before such a vista, 
before such decorations, Italian cities pale.

And these solemn rows of stupas are like joyous 
torches. Where lies a country equal to these forsaken 
spots ? Let us be just and bow before such true beauty ”.

There is something historic in this last sentence. It 
marks a turning point in our history, for it is the recognition 
of a superior Beauty in Asia.

And here Roerich would seem to be the advance- 
guard of a New Age of another Renaissance.

No one before him has done so much to bring before 
our eyes the beauty of Asia, and it is always Beauty that 
claims his attention, for he is well aware that it is the one 
thing that is immortal.

In Himalayan Sikhim he visits the mountain monasteries 
and their names rise in crescendo—Chakong, Pemiaonchi, 
Rinchenpong, Sanga Chelling, Daling, Tashi-ding, as he 
sets them before our eyes in vista stretching for forty miles.

He notes the fairy-like beauty of these places—“sur
rounded by peach and rose flowers intertwining orchids 
and wild peonies”, where “when the high currents are
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tense, gongs and bells resound at dawn and at evening 
like silver ”,

And this recalls the fact that a great part of Asia owes 
the treasures of her spirit to the mountains.

Unlike the West which derives almost all its culture 
from the cities, Asia has developed her Art and religion, 
her philosophy and poetry, in great part, among the 
mountains.

And the result is that our life has become almost 
wholly intellectual, inartistic and mechanic, whereas that 
of Asia has remained spiritual and based on art.

In exploring these unknown parts and in discovering 
the beauty of such traditions, Roerich has done something 
of lasting value, something far more important for us of 
today than the exploits of Marco Polo.

In a few words he gives us a pen picture worthy to 
rank with the finest of the Dutch Masters : “ In Maulbeck 
we visited a Tibetan home of the old order. From the 
balconies there appeared a wonderful view encompassing 
all the mountain. The rooms were peaceful and near the 
door a girl was squeezing out vegetable oil for the lamps. 
Behind her hung the skin of a yak, and her head was 
crowned by a weighty headdress of turquoise •

Here we have a Tibetan Vermeer seen at a spot 
where perhaps no white man had ever intruded. The uni
que quality of Roerich’s art, of his expedition through 
Central Asia, of his researches into Asiatic art and legend 
and, in fact, of almost all his writings is its poetry. Per
haps not one out of an hundred explorers would have 
given us just this quality. They would have thought it 
their duty to collect information and scientific observation 
and to conform exclusively to the modern scientific trend 
—so sterile and vain in many of its aspects.

Roerich himself seems well aware of the deadening 
effects of certain ‘ scientific ’ attitudes when he contrasts 
the impression made by Tibetan banner paintings, among 
their native mountains, with that derived from them in our 
Museums where ‘ we examine them with respect or else 
with clerical sense of the scientific. ’

The way we have been moving since the nineteenth 
century does not suggest that for the moment Asia need 
envy us enormously- Many of our scientific applications 
may, unless there is some serious reaction, land us in a 
negative and disastrous state of things. We have only to 
plunge out of the glorious sunlight into any of our Under
ground Railways ‘ in the leafy month of June’ and find 
ourselves wedged in with thousands of citizens slowly 
destroying their eyesight in order to learn about the latest 
crime, and we shall begin to have doubts about machinery 
and printing presses. One glance at the atrocious advertise
ments and at the employees struggling against microbes 
with their disinfectants, and we are more and more disin
clined to listen about the backward conditions of Asia.

It is in moments such as these that we remember ‘ The 
Book of Wisdom a picture in which the painter shows us 
a young lama seated near the precipice, studying a sacred 
volume, before the most magnificent panorama that this 
world possesses.

Roerich is right then, when he insists upon the im
portance of art, because it is the one power that can 
effectively deal with those evils that have arisen from a 
mechanical order based on the utilitarian and commercial 
ideals of the 19th century.

But from Roerich and the mountains we can, if we care, 
derive an endless source of joy, an inexhaustible stimulant 
to higher things.

For when we examine carefully the character of his 
art, the depth of his writings, and the wonderful discoveries 
transmitted by him regarding those finer energies which 
are the basis of all life, we have to recognize that all this 
constitutes one of the most powerful antidotes known to us, 
against the worst evils of our mechanical civilization and 
the dark forces about us.

And a sense of the Beauty of Asia is not the least of 
his qualities, in fact, it is one of the rarest.

He has the artist’s and poet’s eye for fine things, and 
even while leading his caravan through the robber infested 
regions north of the Tian-Shan, he will find time to note
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The Beauty of wild peonies against blue snow mountains 
and chryoprase of the hills of Dzungaria ” which reminds 
us of the Chinese poet who wrote so long ago :

‘ The snow has gone from Chung-nan ; spring is
almost come

Lovely in the distance its blue colour against the
brown of the streets-’

In these short pen pictures there is much of the spirit 
of the Chinese poets - Tu Fu, Li-tai-pai, Lo-Yu.

“ The cuckoo ruminates on his long life. White linen 
is spread on the meadow and a samovar is boiling. The 
eyes of violets and the white of yellow narcissus are woven 
into a carpet of many hues. A row of boatmen stir their 
canopied boats. Oxen drag themselves along and the 
wheels grind there where three hundred year old plan
tains and tall poplars guard the ways 11

A miniature half Persian, half Chinese and replete 
with the beauty of Asia !

Again, as he prepares to cross the great desert he 
tells us :

“ Early are the stars aglow here. Towards the East 
undiminished flames the triple starred constellation of 
Orian, the constellation which finds its way through all 
teachings.”

And we are reminded of those fine lines of an ancient 
Chinese poet who wrote :

“ In the distance perceptible dim, dim - the fire of
approaching dawn-

And a single row of stars lying to the west of the
Five Gates ”

Roerich’s work may be said to supply what the world 
most lacks - a sense of the Poetry of the Wild, of lofty 
mountain regions, of mystery, beauty, and rare colour, and, 
withal, signs of some approaching aristocracy of the spirit-

And in all his work he would seem to operate from 
some immense ring of time only perceptible to himself. 
If, in the west he divines the Beauy of the Stone Age and 
the Druidic landscape of a far off past, in Asia he has

approached the early myths and legends with the sympathy, 
intuition and inspiration of an Asiatic.

It is surprising to see how the style of some of these 
paintings of Central Asia recalls that of the art of the 
Han dynasty-

They have much of the concentration, the simplicity, 
the ‘raccourci’ of these early ornaments in jade and this is 
very significant because the technique of such work was 
something half spiritual.

And he has gone so far round the ring of time as to 
have advanced into the Future.

In the Louvre gallery in Paris (Section : Jeu do Paume) 
there is one of his most remarkable landscapes entitled 
1 Paysage du Thibet ’ (Castles of Maitreya).

It is a work which is in some ways a sign of the Future 
and, I have reason to believe that it is in advance of our 
time. As I was examining it, on one occasion, some youth
ful sportsmen came along and catching sight of the picture 
gave a long drawn whistle-

From this I inferred that they thought the work was a 
knock out. And so it is.

The coincidence struck me. I realised that the younger 
generation is, after all, on the side of Roerich and that, 
from every point of view, he is not in the rear of our mo
dern movements, as many might like to think, but a long 
way ahead !

The modern craze for hiking, camping and for winter 
sports is perhaps the best thing that has happened with us 
for many years.

Those who return from the mountains can hardly 
contain their delight, they are literally intoxicated with the 
air of the heights and the beauty of the scenery-

This is significant because Roerich has been living a 
great part of his life in this way and it would suggest that 
the healthiest elements in the West are, by the general 
trend of life itself, being brought into line with his own 
simplicity.

And just as Cezanne by means of a purely material 
approach attained to a spiritual insight into the world of
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forms and appearances, so the younger generation, the 
advance-guard of the West, may have begun its ascent 
towards the height — in its own way.

Some day we may be in a position to recognize that 
the sphere of the spirit and that of a higher dynamism are 
one and the same.

At that moment there will be a world-wide interest in 
Roerich’s work, for it will be generally felt that he alone 
among the great painters of our day has been consistent in 
painting the landscape of this higher sphere.

This picture in the Louvre, therefore, is a sign of the 
Future. These precipices of dark cobalt with chasms of 
purple carry their meaning by sheer force of colour.

Nothing could be more modern than the treatment, for 
the subject is completely lost in the aesthetic qualities of 
the work, so that most of the other exhibits in the gallery 
appear illustrational.

The technique is not European but something rather 
akin to that of the Brahmamcal artists of Ancient India, 
whose art was a form of Yoga.

These sanctuaries and citadels seem to have been 
forged by the red and golden fires of the spirit and they 
convert the world around them to a royal purple !

I thought of the phrase that I had heard pronounced 
more than twenty years ago by Guillaume Apollinaire, the 
inspirer of almost all the movements in modern painting:

“ L’instinct est retrouve” (instinct has been recovered) 
and standing before Roerich’s ‘Castles of Maitreya 1 could 
not refrain from triumphantly exclaiming “L’esprit est 
retrouve ”.

A little further on we can see the works of Bakst, 
Benois, Gontcharova and other well known Russian artists 
who, with Roerich, created those fine stage settings for the 
Russian Opera in 1912.

At that time there may have been some similarities of 
style, today the difference is startling. Roerich would 
seem to have advanced as far, in matters of style, as his 
caravan has gone into the heart of Asia- There is nothing

to resemble this picture in the whole gallery. It suggests 
some fine lacquer work dense with time which has been 
kept in one of those great temples at Nara. In colour 
alone, it is something far and remote from Western civil
ization. Intuitively one thinks of Nara and its ancient 
shrines, and this is perhaps no chance association.

For the period of Nara, the age of the Tang, of Li-tai- 
pai, of Kalidasa and the great bronze Vairocana Buddhas, 
was an age of art. It was the moment when Buddhism, 
leaving its pure abstractions, joined with art and science to 
explore the Cosmos and give life its highest possible value.

This is exactly what Roerich is asking us to do.
He may, for all we know, be round again on the 

spiral of time to a point corresponding to this rare period, 
a point which, from his high station in the Himalayas, he 
proclaims as the Age of Maitreya.

Whether such a parallel will be justified some day 
it is too soon to say. It is sufficient, for the moment, that 
the style and coloring of one of his pictures is able to 
suggest it.

It would be a mistake to judge of Roerich’s art from 
reproductions.

Many of his larger works are impossible to reproduce 
in monotone since the composition itself is dependent upon 
the colour scheme.

In the case of such a work as Paysage du Thibet, a 
monotone plate only gives a false idea of the artist’s work.

Without its marvellous coloring this picture loses all 
its value, all its meaning.

There are cases, however, where monotone reproduc
tions come out very well, but these are nearly always those 
works where outline predominates and the drawing is an 
integral part of their beauty.

Many of these smaller reproductions show a finesse 
and definition which reminds us of the perfection of 
Chinese poetry.

Others, like that grove of bamboos in the Himalayas, 
evoke subconscious states which we only meet with in the 
more esoteric Poets, such as Holderlin or Yeats.
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In 1 Sanctuaries and Citadels ’ he shows us the rare 
proportions realized by these Lama builders of dibet and 
Central Asia. These ‘ fortresses of thought ’ reflect the 
beauty of the surrounding peaks. Their stone piles seem 
to have grown from the precipices and the rocks with all 
the natural beauty of the cedar or the pine.

Roerich reveals their wonderful symmetry by setting 
their great towers in the same plane as that of some distant 
peak, and this gives us the impression of an architectural 
grandeur worthy to stand alongside that of Edfu.

One feels that those who built these places were 
aristocrats, in the real sense of the word, and akin to tne 
builders of our great cathedrals.

The passage of Roerich through Central Asia, then, 
was an event of no little importance in the world of art' 
Had he brought back work, merely illustrational, it would 
have been a great achievement, but when we consider that 
most of these paintings are works of a high order then it 
becomes incredible.

Few artists in Europe could have sustained so great 
an output under such difficulties and hardships. The over
coming, of obstacles however, is one of Roerich’s favorite 
doctrines which makes him a sort of trait d’union between 
Nietzche and Asia.

The real Nietzche was much nearer to the builders of 
these Sanctuaries and Citadels than to those who have 
made a caricature of him.

After his contact with these strongholds of Tibet there 
would seem to be a corresponding change in Roerich’s 
style. The soft rhythms of much of his early work with 
their Hindu outlines changed to a harder and more Chinese 
type of Rhythm. Between his latest production and those 
early Russian paintings there is all the difference between 
the jagged precipices of Tibet and the suave contours of 
northern Russia.

There are times, however, when a fusion of these two 
tendencies gives a rare product which comes very near to 
what we might call perfection, something that suggests 
Mozart or Sophocles-

His picture of Mongolian dancers moving round a 
magic circle is a work of this order-

The gigantic banner paintings, as high as a temple, 
stretched on scaffolding make a scenic background beyond 
which stand a range of mountains.

The materials and surroundings before us do not differ 
very sensibly from those of a country fair. The effect, 
however, is so surprising that compared with this rustic 
mise en scene, our grand opera seems unsatisfying and 
artificial-

The thing is as fine as one of those Athenian choruses 
of Sophocles- It has the vital beauty of whatever pertains 
to folklore and plein air. The proportions are of an 
astounding harmony. It is as if the Great Ones on the 
banners had answered to this invocation and cast their 
influence on all around. We are irresistibly attracted to 
the profound and simple beauty of these people, whose 
style has nothing in it that is foreign to the march of the 
stars or the solemnity of the mountains. Marvellous 
Mongolia !

Had Roerich painted nothing but this picture he would 
have done something inimitable, because he would have 
been the first to reveal the inner beauty of this distant land.

There is another picture 1 The Messenger ’ a figure 
standing in a sort of spiritual silence before an open door, 
which was painted many years before, but which has much 
the same spirit as that of these dancers-

One feels that in such work the artist had attained to 
that perfect poise which is synonymous with spiritual 
insight.

In the paintings ‘ Menhirs in Mongolia’ and ‘The Guar
dian of the Chalice ’ there would seem at first a risk that 
the artist should allow himself to give more attention 
to the archaeological contents of the picture than to its 
plastic qualities.

These weird monoliths seem to threaten the compo
sition, by their uncompromising attitudes, and break the 
harmony of its design. But if we grow familiar with it we
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shall find that the artist has overcome an aesthetic diffi
culty by the weight of foreground which, by its horizontal 
movement, corrects this impression and restores the balance.

It is just this sense of difficulty overcome which gives 
value to such a composition.

‘ Menhirs and Mongolia ’ is a typical Roerich land
scape because the impression that it leaves is not so much 
that of any particular scene as of a state of mind, of vision 
into a world of the Beyond. It is a Druidic landscape where 
the ridges of the hills and the shapes of ancient stones 
have been worn smooth by the winds of countless ages.

And the artist looks upon it all with the eye of an 
ancient Druid, almost with the age long experience of the 
crescent moon. One feels that his vision is older than 
that of many a Lama, that it partakes of that immense 
antiquity which characterises the Celt.

Time has carried away everything superfluous and 
left only the essential, the substratum of life. One has 
only to think for a moment of the landscape of Constable 
or Corot, gay with oakwood and willow, to realise the 
stern architectural character of this art

Although painting is one of the oldest of the arts, 
landscape painting in the West is but a recent develop
ment which seems to have sprung up about the time when 
the symphony broke away from the polyphonic music of 
the Church, in order to develop into the great and inde
pendent art of Beethoven

The Chinese practised the art of pure landscape some
thing like a thousand years before the West, which would 
seem to show that in some ways they were much more 
cultivated.

If Claude Lorraine was the father of Western land
scape, and the Dutch showed an early delight in natural 
scenery, it was not until the time of Constable and Turner, 
however, that a general interest in the art began to be felt.

It is from these two painters that France derived, for 
the most part, her landscape art and brought forth Corot 
and the school of Fontainbleau.

Landscape, therefore, is a comparatively modern 
development, and Turner is still what Ruskin claimed him 
to be, ' the greatest of all landscape painters.’

to Yr!6 T,Crai V°k,meS tO Show Turner’s truth
to Nature and C laude s untruth.

roday his arguments have less weight since as 
Apoll.na.re showed •'Lavrai semblance na plus aucune 
importance Modern critics reverse Rush-ins judgement 

Claude for purely aesthetic motives. Neither Ruskin’s
criticisms nor the opinion of modern critics, however, need
trouble us if we examine Turner’s work for what it can 
give us-

And we snail find there something unique, something 
beyond ana ysis, something utterly defying imitation-the
presence of that imponderable element we call ‘great 
poetry.

Wandering all over the Europe of his day, Turner 
Sdzed tne spirit that is in places, the poetry of sea and 
earth and sky.

Having had occasion recently to go through central 
rance all along the Loire I kept an eye open for the 

Turners that loomed up-Orleans, Amboise, Beaugency, 
lois, Loire-side lours-and there they were, these 

majestic chateaux and cathedrals, just as he had seen them 
more than a century ago, for Turner only saw what was
enduring m the beauty of water, sky and stone.

Turner undoubtedly is one of the greatest creators in 
landscape that ever lived and, after him, I believe, comes 
Kcerich.

Roerich, in common with our epoch, is vast and -far 
stretching, with a sense of Asia rising on the horizon. But 
tne spirit is the same; he has an eye for the poetry of 
P aces and landscapes and like Turner he has the wizard 
touch which is the privilege of genius-

The landscape painter, like the poet, is born and not 
made. Great landscape is something akin to great music, 

is a spiritual construction the ingredients of which may
be no more than the stones in a cathedral.
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Whether the poetic radiations of such a work derive 
exclusively from the plastic design, or from remote and 
subtle associations beyond analysis, is of no consequence, 
the result is all that need concern us.

And here Roerich approaches very near to Turner. 
He is one of the few who have built up a great art out of 
landscape, an art in which “ more is meant than meets 
the eye.”

Such an art is typically modern. It has something 
1 insaisissable ’ as the French would say, something in 
common with the more subtle kinds of music.

Turner was in advance of his time and in advance of 
Ruskin, whose rather objective outlook may have made him 
miss not a few of the rarer qualities of his idol.

In some of his unfinished works, such as Chichester 
Canal, there is a subtle appeal, far ahead of his age which 
puts him in touch with the symbolists and with musicians 
like Debussy and Duparc.

Turner whose work contained all the poetry of Scott, 
Byron, Wordsworth and Shelley, was a prodigious artist, 
and of such marvellous industry that it would require at 
least a hundred years merely to copy all he produced.

Since h's time, there have been highly productive 
artists but few who possess his exquisite ‘ finesse’, his sense 
of the etherial regions of light.

Roerich has this in common with Turner - he is a great 
poet. If Turner went on horseback and walked all over 
Europe to produce what has been termed ‘ A poem of 
matchless splendour and beauty’, then, Roerich has done 
much the same for Asia.

Moreover both artists have the same profound ador
ation for Nature.

By day and night Turner made his way past forests 
and mountains and along the sea coasts visiting almost all 
the ancient cities and monuments of Europe.

The very titles of his pictures have a strange appeal— 
“ Steamboat off the harbour mouth making signals and 
going by the lead- The author was in this storm the night

the ' Ariel ’ left Harwich.” The title alone, as well as the 
word ‘ author ’ suggests that Turner was, in fact, a great 
poet whose medium was painting.

And while his more successful contemporaries never 
left their fashionable studios in town, here he was getting 
himself bound to the mast of a sinking vessel in order to 
paint a shipwreck.

The same sort of thing seems to have happened to 
Roerich. We find him at work under difficulties which 
would have been quite enough for men like Scott and 
Nansen, and yet he goes on producing remarkable works 
amid the glaciers and precipices of Asia with the thermo
meter a long way below zero.

And all the time the great pundits of Cubism, Futurism 
and Post Impressionism have never left the urban mach
inery that makes for fame - their hotels, telephones, press 
connections and cafe congregations, in which they resemble 
those dapper little men who haunt the Stock Exchanges 
and who, one feels sure, have never seen a tree.

If Roerich’s style and inspiration differs considerably 
from that of Turner, nevertheless he is akin to him in his 
wide survey of Nature and in what might be called his 
reading of the earth.

Turner’s work conveys a wonderful impression of 
dawn and sunset, of the toilers on sea and land, of ancient 
cities, of the immense panorama of the past, of life holding 
on its way through storm and darkness, and all this, in a 
way that neither poetry nor history could have attempted.

If Roerich has given us the Chateaux of Maitreya and 
the Citadels of Tibet in heroic mood, rather than the 
Chateaux of the Loire in the romantic way, this is because 
our century is quite another matter and because he is the 
advance guard of our time.

There is one aspect in which he approaches Turner 
nearer than anyone, he is the greatest painter of mountains 
that has appeared since the death of Turner.

His realm is not altogether the poetic world of Words
worth and Shelley but rather that of Ancient Myth again 
stirring with life and pointing to the Future.
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The Sign of Maitreya gives us this mythic atmos
phere of the mountains.

A libetan surrounded by lofty peaks is praying before 
a colossal rock carving of Maitreya and suddenly catches 
sight of the Great Horseman as he manifests himself riding 
m the shape of a cloud- The picture which has the incisive 
beauty of the best Indian and Japanese work, has an epic
grandeur which recalls the movement of the Homeric hexa
meter.

1 am inclined to think it corresponds to reality, that it 
is not a mere product of imagination. Such things have 
occurred to many of us and to Roerich, I could imagine, 
more than to most. They are signs of a New Era, of new 
psychic perceptions, of a subtle world which is all about us, 
waiting until we are sufficiently evolved to perceive it,

One of the most genuine of modem mystics E. Car
penter went so far as to suppose that Nature was constantly 
communicating with us through such signs and waiting for 
us to evolve to a point where he could read them :

) ‘‘ It may take us a long time to learn that the lines of
tne sea and sunset sky, these forms and colours of the trees 
and flowers are the expression of ideas waiting perhaps 
through the ages for their interpreters.”

Roerich is such an interpreter, and in this respect he is 
a long way ahead or most of the other painters of our time.

This element which is present, to more or less extent, 
m all his work differentiates him from such great poets as 
lurner and Shelley, otherwise he is the only artist, perhaps, 
since their day, who possesses the same rare sense of lu
minous beauty.

In the Guardians of the Entrance’ we have an ima
gery which might well be that oRsome modern Book of 
Revelations, or the frontispiece to one of Roerich’s own 
remarkable books — “ Realm of Light.”

A warrior, wrapped in tongues of flame, stands on 
guard at the entrance to the Realm of Light, which glim
mers beiow through an abyss in the mountains.

It might be the approach to that mysterious subterra
nean kingdom of the Agharti, about which much has been 
written in recent years ; or it may be an image of what one 
has to confront if one really wishes to attain to light.

T his may be one of those works which has caused 
Roerich to be known as a 4 theosophical ’ painter. Theo
sophy has come to mean a great many different things 
since the time of Plotinus, on the whole, they are live things, 
and most of those who attack these movements with the 
facts and figures of crystallized creeds hardly ever produce 
anything inspiring themselves. Nevertheless, Roerich’s 
work has a wider appeal than 1 theosophy ’. Eschylus 
wrote nearly one hundred tragedies the very titles of which 
disclose a world of heroes and derm-gods, whose history 
is raised to the higher realms of myth. Roerich, at times, 
approaches very near to these tremendous personages of 
Eschylus. In his latest works in which he is never tired of 
depicting the mountains and the colossal rock carvings of 
Maitreya, there is an Egyptian grandeur which recalls the 
great tragedian.

His work is more comprehensive than that of any 
modern scientific outlook whether of the theosophical or 
psychological order, for he is in touch with all the great 
religions, myths and poetic legends of the past and this 
gives colour and concrete value to his work.

His religious outlook would seem to differ from that 
of most people in beirg much more religious. Most belie
vers adhere to some particular scheme or creed to which 
they attach more importance than to the living spirit. Roe
rich s belief reminds one, in some ways, of Wordsworth’s ’ 
it is something that saturates all his art and writings and 
at every moment of the day. This is significant when we 
remember that Wordsworth had the same adoration for 
mountains. It suggests that all deep spirituality is derived 
from the mountains, and that the lofty regions of the earth 
are, as it were, the dwelling place of the Higher Conscious
ness.

The Greeks who are supposed to have never ieft the 
city—the polis—and to have created there that peculiarly
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flourishing business known as politics, were not always 
indifferent to mountains and natural scenery. It might be 
possible for an art critic to show that the beauty of Greek 
sculpture and architecture was derived, in great part, from 
those exquisite proportions of cape and promontory and 
mountain that can be seen from the Acropolis- The cult 
of such high places as Olympus, Parnassus, Hymettus, Tay- 
getus, and the fact that their holy oracle was located amidst 
the towering precipices of Delphi shows that ancient 
Greece, long before the day of its sophists and politicians, 
knew the power of the mountain.

In China, this cult for the high regions of the earth 
lasted longer than with any other race. T hree thousand 
years of Art, Poetry and Philosophy, inspired, in great part 
by the mountain, made China one of the most cultured 
races of the world.

It is the only race that has possessed a religion of Cul
ture, as Roerich understands it, and one of the elements of 
this religion was a cult of sacred mountains.

It is well to remember this when we are studying the 
work of Roerich for there is certainly a link between his 
art and this spirit of the ancient Chinese-

Since the days of Ancient China no one has striven so 
consistently as Roerich has done to paint the spirit of the 
mountains.

It is possible that the mountain meant much more to 
the Chinese than to us.

In Chinese the sign for 1 man ’ when combined with 
that for the ‘ mountain ’ gives the compound for ‘spirit’, 
and Chinese literature, whether it be that of the poets, 
Buddhists or Taoists, is full of reference to the mountain.

“ There where lofty peaks glitter overhead and the 
waterfalls resound, man attains to perfection ”

“ The sages, poets and saints come from the mountain 
and return there. ”

“ Towards the evening of his life he departed for the 
mountains and was transformed into spirit. ”

This is in striking contrast with the West which has 
generally looked upon mountains with an unfavourable

eye, considering them, more or less, as the abode of rob
bers and an hindrance to civilization.

This uncultured attitude lasted almost to the time of 
Wordsworth and at the period when the wealthy Chinese 
mandarins together with the philosophers and artists aban
doned their palaces to retire to the mountains as to some 
earthly Paradise, mediaeval Europe, as one witty historian 
informs us— ‘ left that pursuit to the Devil’.

Ruskin, writing after Wordsworth, took much trouble 
to prove that few painters before Turner had taken any 
particular interest in mountains.

His story of the influence of the mountain in our reli
gious and artistic development is not a very cheerful one, 
for, neither in art or religion has Europe depended upon 
the mountain to the same extent as in Asia.

One might almost say that the great things in Asiatic 
art and Religion came from the mountain, whereas in 
Europe they arose from the cities and the plain.

The cathedrals are an instance ; whereas in Asia 
many of the sacred mountains, such as Mt. Omi in China 
and Mt. Hei in Japan are covered with temples almost to 
the summits.

We are apt to forget that Asia possesses an immense 
number of sacred mountains, giant ranges whose influence 
may have given rise to such noble spiritual architectures 
as the Mahayana, a metaphysical structure as sublime in 
its way as the Himalaya-

The innumerable saints and enlightened Ones who 
have dwelt for milleniums among these mountains have 
bequeathed an inexhaustible treasure of spirituality which 
lamas and hermits from Mongolia to the Himalayas have 
handed down until today.

We read of a Chinese emperor who, more than forty 
centuries ago, derived his wisdom and system of govern
ment from ‘The Great teachers of the Snowy Pange ’, and 
today Roerich assures us that the New Age and its En
lightened Ones will arise from these same regions.
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And if life is too short for us to fathom all the sub
tleties of Buddhist learning with its 84,000 doctrines, never
theless we can penetrate much of it and get some idea of 
the inexhaustible spiritual treasures which have been kept 
for us in the temples and mountain fastnesses of inner Asia.

Whether the sacred character of the Mountain in Asia 
be derived from the almost unending succession of saints 
and hermits who have dwelt there or from the intense 
purity of the air of these high regions, joined to the mag
netic power which all great mountains possess, is difficult 
to determine.

Those who live there subsist on little, very little, and 
seem to despise all those physical comforts which they 
have left below in their ascent to the Absolute.

All this is in striking contrast with Europe whose lofty 
regions are, to a great extent, associated with dairy pro
duce and hotel comforts.

If we cannot compare a Cardinal Wolseley, who suc
cumbed beneath the weight of his silver plate, to Padma 
Sambhava ; or Francis Bacon weighed down by a mass of 
learning that had neither light or heat with Milarepa, who 
knows if such a difference does not reside in the trans
cendental power of great mountains ?

The higher altitude refines and detaches and seems to 
impart that energy which finally kindles with light and heat.

l he city, on the other hand, may lead to nothing more 
than the accumulation of wealth, luxury and social dis
tinctions.

‘To live in those spots that most men avoid brings 
one nearer to the Tao ’ is an ancient Chinese saying.

And perhaps nothing is more imposing in the vast 
annals of Chinese art and poetry that the influence of the 
mountain, which recurs, again and again, with its constant 
leitmotiv.

If we glance back through the last two thousand years 
of Chinese poetry picking out a volume, at random, from 
any of the Dynasties we shall always meet with the sign 
for the mountain. And we can go still further back to

Yi-King, the Book of Changes, that is, three thousand years 
ago, and we shall discover a whole philosophy pertaining 
to the mountain.

The early period of Chinese culture, of which so little 
18 yet known, is, perhaps, the most fascinating of any. 
The natural simplicity of its art and doctrines has the 
beauty of precious jade, and the sacred character of jade, 
it should be remembered is something coeval with the cult, 
of great mountains.

The more we study this early Culture, the more we 
are convinced that Roerich’s discovery of the universal 
beauty of the Stone Age is well founded-

In the Chou King, the Book of History, we read of an 
Emperor Chun, making an offering of consecrated jade to 
the spirits of Heaven and Earth, and are told that the cere
mony took place at the summit of the sacred Tai Shan 
more than forty centuries ago !

When, after ten centuries or more, Taoism, Buddhism 
and Confucianism became the recognised cults, they all 
continued this adoration for the mountain-

We have heard much uf the decadent forms of Taoism, 
of Chinese superstition, and the absurd rites of Feng- 
Shui, the geomancer’s art. 1 hese judgments are, in some 
ways, perhaps, superficial. No doubt these cults are deca
dent like many of our own but the spirit that originally 
informed them was anything but ridiculous-

The bronze art of this early period which has been 
revealed to us only in the last thirty years, is now recog
nized as something unique, and its technical qualities are 
considered to surpass even those of Greek art.

T he same may occur with these so-called superstitions, 
and with increased knowledge we shall find that many 
apparently ridiculous practises are, in reality, the vestiges 
of a lost science.

Ancient China seems to have known far more than we 
of today about the advantages of certain geographical 
positions.

Here is the picture of a Chinese landscape which has 
remained unchanged throughout the Ages.
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“ A temple in honour of the Taoist deities, who protect 
the city, crowns the summit of the mountain, and a pagoda, 
within the walls, increases the favourable influences of the 
place ; moreover, it receives a sympathetic current from 
the great Feng Shui pagoda, on another height, to the 
south of the river

This would seem to show that Ancient China possessed 
a science of magnetic currents which has been lost.

The cult of sacred mountains which dates back some 
five thousand years or more may, for all we know, take its 
origin in the still more remote period of the Stone Age.

When Roerich, with scientific proofs, shows us that the 
Stone Age was a time of Art and Culture, we feel that he 
refers to the period which Chuang-tzu describes as the 
Golden Age when men were able to walk through fire.

Such an age long cult of the mountain cannot have 
been without its influence upon art, and it is not surprising 
that some of the greatest painters of China were painters 
of the mountain.

Whether such an influence had the effect of making 
Chinese landscape art more spiritual than that of other 
countries is not easy to say, but no one will deny that it has 
a rare transcendent quality which we do not meet with 
elsewhere.

Dr. Oswald Siren who has gone deeper into the ques
tion of Chinese art than anyone of our time says :

“The Chinese artist to a certain degree freed himself 
from the tyranny of bodily limitations and centred his 
consciousness in spiritual nature, and he was thus free to 
express abstract conceptions in a less conventional form. 
He withdrew himself from his lower consciousness, from 
subservience to the laws of nature through a process of 
abstraction which, indeed, to some extent is operative in all 
artistic creation, but which is carried much further in 
Chinese art than in that of the Western races.11

The study of Chinese art has brought this eminent critic 
to quite other conclusions than those of most modern writers 
on art.

“ If one explains art purely through technique one 
describes merely the various elements in the genesis of 
artistic creation- One will be saying nothing about the 
spiritual mystery which gives the art its power of
fascination-11

“ We have hardly ventured to draw the natural con
clusion that the highest expressions of man’s soul life, one 
of which is art, must have their origin in a spiritual will.”

This conclusion, opposed in most ways to modern 
thought, is interesting because it is inspired, to a great extent, 
from contact with Ancient Chinese art.

Elsewhere the same critic explains how Byzantine Art 
approaches nearer to the lofty refinement of the Chinese 
than Gothic art, for instance, which was always close to 
realism.

The spiritual quality of art, then, increases as one goes 
East, and we shall find that the highest qualities of a work 
derive, as Hsieh-Ho told us so many centuries ago, from 
‘ The fusion of the rhythm of the spirit with the movement 
of living things.’

Such a survey of the Chinese temperament and the 
cult of sacred mountains brings us very near to Roerich. 
He belongs, at least in spirit, to this tradition. His vision 
is very different to the urban outlook of to-day, it has the 
span of immense deserts, the elevation of great mountains 
and a primordial character and directness which we seem 
to have lost.

He is filled with the idea of reconstruction, of building 
up a new world by means of art : “ You know that outside 
of art religion is inaccessible, outside of art the spirit of 
nationality is lost, outside of art science is dark ”.

It is well to note that Prof- Alexander, one of the 
most scientific and mathematical minds of to-day comes to 
much the same conclusion.

“ The Western world is now suffering from the limited 
moral outlook of the three previous generations, during 
which the most advanced industrial countries treated art 
as a frivolity.
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“ This soul would wither without fertilization from its 
transient experiences- This fertilization of the soul is the 
reason for the necessity of art.”

“The importance of a living art which moves on and 
yet leaves its permanent mark can hardly be exaggerated-”

When Roerich insists upon the all-importance of art 
in daily life he is therefore proclaiming what the most 
advanced psychologists of our time are beginning to dis
cover-

But his conception of art differs in many ways from 
that of the past, to him art is synonymous with the highest 
form of activity.

“We are introducing by all means art into all mani
festations of life. We are striving to show the quality of 
creative labour which can be known only in the ecstasy 
before the beautiful This is the all-vibrating Nirvana, not 
the false Nirvana of immobility but the Nirvana of the 
noblest and most intense activity. Obstacles are only new 
possibilities to create beneficent energy. Without battle 
there is no victory ”

Here he strikes a note which brings art into harmony 
with the other activities of our time. We think of Eschylus 
rather than of Burne Jones and realise that if the future 
takes this dynamic view of art then the world may, as 
Dostoievsky and Roerich have proclaimed’ be saved 
through Beauty.

His vision of a Nirvana of the noblest and most in
tense activity suggests a New Buddhism based not so 
much on the activity of monks as of artists.

The Roerich family, who direct the Himalayan Re
search Institute, form a remarkable advance guard for the 
understanding of Asia, and if ever another Renaissance 
should result from a spiritual cooperation of East and West 
they will have contributed to it much as the Lorenzo family 
helped on the Italian Renaissance-

Dr George Roerich, the artist’s son, has shown scienti
fic powers of observation in his ‘ Trails to Inmost ’, * a de- 
tailed account of the Roerich expedition through Tibet and

* Yale University Press.

Central Asia. He is a distinguished orientalist, possesses a 
knowledge of many of the Central Asian dialects as well 
as Mongolian and Tibetan, and is the author of an Anglo- 
Tibetan dictionary. His publications on Tibetan painting 
and the native religions and cults of Central Asia give a 
good idea of the value of the work being done at the Institute.

Svetoslav Roerich, well known by the portraits he has 
executed of his father, is, we feel certain, a born portrait 
painter. It will be interesting to follow his evolution in 
contact with Buddhist portrait paintings, an art which 
carries with it a sense of higher dimensions.

Madame Elena Ivanlovna Roerich, the untiring com
panion of the artist in all his explorations and lofty achieve
ments, possesses a rare comprehension of Asia and the 
Future and one which is not only intellectual but spiritual.

She has proclaimed the Era of the Mother of the 
World; founded in America the ‘Universal Unity of 
Women ’ and done perhaps more than anyone to raise the 
world’s conception of womanhood to a high ideal.

From her messages and writings one can gather to 
what extent she is in contact with the highest sources of 
inspiration in the East, and how to the artist himself she 
must have ever been a light like the Pleiades — ‘ shedding 
sweet influence’

It is this link with the Asia of the future which makes 
all Roerich’s work so vital and fascinating. He looks for
ward to a New Era, a beneficent Age, and to the coming 
of Maitreya in which he has as firm a belief as any Asiatic. 
Here one feels sure that he is right.

The accumulated spiritual forces of Asia are immense 
and once they are stirred to new life they will attract the 
whole world into their orbit.

‘ If the Crusades gave rise to a whole epoch, then the 
Age of Maitreya will be a thousand times more significant.’

Such is the message of Roerich who looks upon Culture 
as a power no longer partial and opposed to its surround
ings, but universal like the beauty of the Stone Age.
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His vision stretches from this early age of beauty to 
the coming age of Maitreya, which he tells us will be a 
period of great art, universal peace and construction.

His intense belief in the power of Beauty to transmute 
evil into good is at the foundation of all his work- This 
brings him very near to Plato, and still nearer to the 
ancient Chinese who seem to have carried this belief to 
more spiritual conclusions than the Greeks.

When he tells us that: ‘ Culture and the achievement 
of Empires have been constructed by Beauty ’ we know 
that he has looked with a sympathetic eye on the art of all 
the ages, and that there is little that has escaped his 
attention

Unlike Blake he has no prejudice in matters of technique.
He considers oil, tempera, water colours, or pastel as 

so many means to the same end, like the instruments in an 
orchestra or as he puts it ‘ like tho intonations in the voice 
of an orator ’.

Moreover he considers such exclusive ideas a matter 
of chance, and due, in great part, to childish impressions.

“ We all hear of exclusive ideas. Some painters and 
amateurs prefer oil to water-colour or pastel ; others prefer 
sketches to finished pictures, or monumental works to 
miniatures. These are subjective tendencies inherited, 
often enough, from early childhood when they may have 
heard that only oils had value or thought water colour 
very attractive.

We ought to care for creative art however, in all its 
forms, for it would be wrong to reject any of its possibi
lities.

In the same way sculpture, paintings, mosaics and 
ceramics can all combine when they are due to the same 
inspiration.

If we compare the works of different epochs and 
nations we shall see that their variety can very well har
monise, provided we select them not by their superficial 
aspects but according to the underlying spirit that connects 
them.

In this way the works of the Primitives can very well 
be exhibited by the side of Persian Miniatures.

Certain Chinese, Japanese and African works will be 
found to be in harmony with modern masters like Gaugin 
and Van Gogh, because there is the same creative spirit in 
both.”

Here he is touching on what may well be a work of 
the future, the discovery of the same spirit underlying the 
most varied forms of art, often centuries apart and sepa
rated by the oceans. In this way the immortality of the 
spirit will be made visible and the Museum, no longer an 
exhibition of dead chronologies, will have recovered its 
original sense of Musean — a temple of the Muses.

This tendency to always prefer the living spirit to the 
dead letter will be met with in all that Roerich has to say 
on the subject of art, Religion or Education ; it is this 
which makes him a ‘ live man ’ and keeps him continually 
in the forefront of all the spiritual movements of our time.

He has an innate sense of creative art, of the superi
ority of the constructive spirit.

“ What beauty there is in the word ‘ creation ’ ! In 
all languages it convinces by reason of its power and the 
possibilities it opens up, for it is the symbol of joy and 
movement and of everything that breaks down the limits 
of dead convention. It is something that can overcome 
the t impossible ’, lead us towards the conquest of fresh 
possibilities and procure the victory over routine and 
shapelessness. Movement is of its very essence and we 
might define it as an expression of cosmic law and of 
Beauty itself.”

Such writing has the victorious, optimistic outlook 
which we always associate with Emerson ; like the work of 
Emerson his sayings have a fresh early morning spirit.

It would be difficult to exaggerate the importance of 
an artist such as Roerich for the world of to-day. In 
almost every one of his activities— through his paintings, 
poetry, prose writings, messages, educational institutions, 
Culture associations and peace pacts, he is always doing
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what is most urgent and necessary at the moment, urged 
on by a fiery desire to make things better for the world 
at large.

The commercial and industrial world of today is not 
such a delightful place that it can afford to neglect art 
and the universal aspiration towards Beauty.

Having had occasion recently to visit a manufacturing 
district, I came across one of those gehennas where a 
whole population including the children are being sacri
ficed to the Moloch of Industry.

Enormous coke factories blackened the spaces around, 
killing off both the children and the blades of grass, while 
the poisoned air, for a radius of two miles, converted all 
things animate and inanimate into a leprous mask of the 
most hideous poverty.

But on returning, in the evening, to my hut, among the 
woods, 1 beheld a marvellous sight.

Overhead in a flowering apr cot tree was a bullfinch, 
his rose tinted plumage harmonizing with the screen of 
pearl pink blossoms now afire in the setting sun, and the 
background of the picture was pure turquoise set with 
silver of the crescent moon.

The jewelled play of light within this magic web of 
colour was something which surpassed the masterpieces 
of the Orient.

Such a violent contrast with what 1 had beheld earlier 
in the day made me realize what a formidable will to 
Beauty exists in Nature, and one which, in the long run, it 
may be dangerous to thwart.

One might imagine that in our world of to-day such 
beauty is, at best, a fragile thing destined to be trampled 
underfoot by the first munition factory that comes along.

It is just the contrary, it is the factory that is in danger. 
High explosives are far too precious to their owners to be 
wasted on natural scenery, much less on the crescent moon- 
They will be reserved almost exclusively for the industrial 
Moloch, with the result that all factories in the future will 
have to make themselves small and probably disappear 
underground.
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nn. FL-‘knRl'ly- Ltbere is “ more solution, and
one which Roerich is never tired nf • • i ,is through art. Proclaumng a„d that

is beautl'T-l SatUra,,e<1 wjth art t,nd accustomed to what 
beautdul-these internal regions which are often more

SeraX'i " a”y 8 " Da"''’ W°uH >>»

ring IT[aW°rlt8iVeni.0V,erto‘:0nSt''UC,i0na"d «I’C bette- 
ng of life, would, in the long run, come to care very little 

or negation, and destruction whether it take on the form
ot poisonous factory areas or of war.

in , But,R°erich has an almost Shakesperian confidence 
in the inherent goodness of the human heart.

Humaneness which is common to all ages and peo
ples is something ineradicable. No matter what narcotics, 
alcohol and nicotine may do to kill it, it may somehow, 
somewhere be awakened-”

, . *' is“P,On hearl foundation \ he forsees, that the 
future will be bull, For this radian, lotus of the heart 
shines against the dark hatreds of political a„d sectarian 
diefs.much as the radiant beauty of spring contrasts 

with the blasted world of the factory area.

And art is not different from this luminous source, it is 
one and the same, and a part of Nature’s invincible will 
towards Beauty so that when we behold a vision of fiery 
colour amidst April trees, we are looking at the same
lSrric°h BeaUtythatinf°rmS thC W°rk °f a K°rin or a

F°r Roerich by his many sided activities shows how 
the foundations of the heart, the desire for peace, the creat
ive energies of art, and the beauty in Nature itself, are all
a part of the same ray and emanate from the same visible 
and invisible sun.

As an artist ke is unique in having entered the Asia of 
the Future where he has discovered all these beneficent 
energies centred around the glorious name of Maitreya.
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He has been drawn towards these mountains from within 
rather than from without and does not behold them merely 
with the bodily eye ; so that when he paints the icy dhang- 
La range glittering at the gateways of Tibet, we get the im
pression of a range of spirit mountains whose ghostly white 
peaks and cupolas bar all ingress into the forbidden 
land.

And again, when he paints the Mountain of the Five 
Treasures, the vast Kinchen Junga, we seem to see a spiri
tual citadel towering high up above all thought; a magni
ficent expression, as it were, of the Mahayana,

This is because the artist himself is intensely aware of 
all the hidden mysteries in these high regions-

“ All Teachers journeyed to the mountains, 1 he 
higher knowledge, the most inspired songs, the most superb 
sounds and colors are created on the mountains. On the 
highest mountains there is the Supreme ; the highest moun
tains stand as witnesses of the Great Reality.”

This gives to his lofty peaks and precipices of the 
Himalaya an eerie aspect where the light of the sun itself, 
striking high up in strange and unaccustomed ways, seems 
the rays of some distant star.

Sometimes he conveys the sense of what is fabulously 
old, as in that picture of Kailasa, the sacred mountain of 
Tibet, where the sea-green tints suggest the play of light in 
antique jade, and the spirit of the place itself is half 
sonorous.

If Roerich is comparable to the great Chinese painters 
of the mountain, because like them he has divined some
thing of the impersonal mystery of the Universe and its 
giant principles, in one respect he is very different and 
that is, in his use of brilliant colour.

The Chinese, for the most part, used monochrome 
tints, the abstract character of which helped them to rea
lise a sort of superconscious vision. It might be expected

therefore that Roerich’s brilliant coloring would tend to 
present the physical aspect of things rather than their 
spiritual significance or our mental vision of them-

All those who have had visions from a higher sphere 
must have been impressed at the beauty and intensity of 
their coloring and, at the same time, have recognized that 
the shapes and forms which flashed before their inner eye 
were those of this world.

/
Roerich’s visions are of this order. He does not avoid 

the outer world ;

“ We should never object to realism in its tendency to 
life” he tells us, and instead of withdrawing into a world 
of symbol and abstraction he evokes the mystery latent in 
life and in landscape through beautiful constructions of 
form and colour-

But he looks upon the forms of this world from a 
sphere of intense spiritual effort and activity, which gives 
his work a unique quality where colour takes on a super
natural glow.

If we want to find a parallel to this sort of work, 
we must go back to Dante, the greatest artist among the 
poets.

For Dante is full of'this sense of pure luminous colour 
of lthe sun shining in the heart of the ruby ’. Above all he 
is the poet of the transcendent beauty of light, of the light 
of the visionary world and that of the high places of the 
earth. In this and in his attachment to what is real, 
Roerich is akin to him.

Like Dante he is a visionary ever climbing to h’gher 
realms, and the further he ascends the more he sees how 
all things glow with radiant colour.

It is because of this altitude of his inner and outer 
vision that his mountain slopes flame like the petals of 
great flowers.
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These mysterious citadels which stand on guard over 
precipices or pure cobalt ; these mighty walls which seem 
to support the roof of the world are all seen as Dante 
would have seen them tinged with the “ Dolce color 
d oriental zaffiro and as terrace after terrace, range after 
range, rise through the whole scale of blues, from hazel to 
the darkest sapphire we get the effect of visual music 
rising to some great climax.

And whether it be the fire of the sun, the fire of space, 
or the fire of the spirit that has gone to the forging of these 
splendid visions, they are all, like the work of Dante, 
the expression of some living flame—di fiamma viva,

This would suggest that the world is again returning 
to the higher peaks of the mind, to those spiritual realms 
which are the home of light ard colour.

As Roerich himself puts it: “Colour sounds the 
command of the Future. Everything black, grey and misty 
has already sufficiently submerged the consciousness of 
humanity- One must again ponder about the gorgeous 
flower colours which always heralded the epochs of 
renaissance

Roerich in painting and Scnabine in music are the two 
outstanding artists in modern times who have led the way 
toward these higher regions. There is a certain resemblance 
between their work and both attained to those crystal clear 
summits of art which the Western world would seem al
most to have forgotten since the time of Dante.

Scriabine, perhaps, comes nearer to Roerich than any 
of tne great Russian composers. At present he is not re
cognized everywhere, especially in France, at his proper 
value, perhaps because he was too spiritual, too advanced 
and too high for the general public.

The Future, however, will come to see that with Roerich 
he attained a higher form of art than any of his contem
poraries. Like Roerich he was strongly attracted by the 
East and had likewise a desire to achieve a synthesis of

all the arts, and to explore their relations with the science 
of sound and color.

If he stopped short perhaps, towards the end, held up 
to some extent by the intellectual barriers of Western 
Theosophy, Cabalistic magic, and Scientific dogma, none 
the less, his music always rose to the Future and is, perhaps, 
the most original and inspired of all modern music-

While death cut short Scriabine in his dealings with 
magic, Roerich went on, advancing boldly into Asia, until 
he had contacted those finer forces which are so much 
higher than magic or scientific dogma, being themselves of 
the nature of light.

In this he would seem to have attained much that 
Scriabine foresaw and desired, for when we examine these 
rare canvases which burn with the intensity of blue flames 
we realize that the lofty aspirations in the Prometheus 
have been fulfilled.

These mountain masses poised like flames have the 
beauty of great diamonds, and an incisive perfection of 
form which recalls the terza rima.

His latest work has something universal in its ample 
directness, and if it often touches on the high levels of 
Dante and Scriabine, on the other hand, it displays a vast 
Taoist simplicity which is characteristic of the Orient and 
of Tagore.

About ten years ago I was led by a sign to perceive 
the advent of a new style.

I awoke at dawn to find a magnificent white peony 
aflame with the rays of the rising sun, and in its fiery form 
perceived the outline of the Himalaya.

The incident roused me and I went into the garden, 
which in the silence of early morning seemed to stretch for 
miles. As 1 walked down the avenues towards a grove of 
giant cedars I had a sudden vision of the vastness of Asia,
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not merely of her physical aspects, which might be com
pared with those of America, but of her metaphysical and 
spiritual grandeur which can be compared with nothing of 
the like on earth.

1 saw the great avenues of Peking, the colossal archi
tecture of its gateways, those great metaphysical structures 
which surpass even Aristotle in grandeur, and all that 1 
knew of ancient China and India was suddenly resumed in 
an image and in the word ‘ Himalayan.’

But it was not so much a vision of the past as of the 
future which the word evoked, for all these values ap
peared anew, in fresh forms, in a synthesis of which the 
dynamic outlines had the character of fine aircraft.

And the term Himalayan seemed to me to refer to 
a new style which would be universal, something which 
might equally apply to a great airport laid out with 
glittering waters like a modern Versailles, as to anything 
in Asia.

Some years after when I came to see Roerich’s Hima
layan works, and to learn about his outlook I realized the 
reason for this vision.

The world is gradually moving towards such an ample 
view of things, slowly steering away from the narrow 
gothic spirit of the past and its urban darkness and heading 
for the realm of light, the realm of colour-

And in the weaving of this great Future, aircraft are 
already beginning to move like so many giant shuttles.

The design of this new world is already visible in the 
tapsetries of space, in the spiritual world, and more than 
any other artist of our time Roerich would seem to have 
caught their colour.

And when we have gauged the depth of his vision and 
the sense of his profound language of colour, it is the 
beauty of his work which will remain with us, and this is 
something beyond analysis.

Like all true beauty, such beauty sets us free into 
that higher sphere where all things are related. These 
rare visions which glow with the pure color of flowers or 
precious gems, after the manner of some Eastern Vero
nese, impress us by their bold sweeping outlines. They 
arouse in us the sense of style that is present in all real 
beauty and which corresponds with the notion of what 
is classic.

It is the beauty which we can discover in the span of 
ancient cedars ; in the superb achievement of Venice ; in 
the spacious beauty of some great French park ; in the 
architectural nobility of an ode of Pindar ; in the magni
ficent form of some fine beaker vase of the Ming dynasty ; 
in the living rhythm of a line of Shakespeare ; in the vast 
outlook of a poet like Tagore and it is akin to all these 
types of beauty because like them it is an expression of 
an ample state of consciousness. "

Knowing that the earth has been inhabited for milli
ons of years, with a continuous procession of systems and 
religions, Roerich has come to recognize the central truth 
in all pure art and all genuine aspirations-

The ancient Chinese symbol of the Celestial Dragon 
is probably the greatest that we know, since we are 
told that all the thrones of the world were once dragon 
thrones-

It is the symbol of the power of the spirit, and, at the 
same time, the symbol of change, and when we come to 
understand it, we realize that the spirit is always renewing 
itself in different forms, because art and life are always 
taking on fresh aspects.

But in all this endless succession of cultures and be
liefs, the value of Beauty remains constant like the Pole 
Star.

And because Roerich recognizes Beauty as the goal 
to all our activities, and Infinity as the path that leads 
from the prison of narrow prejudice towards the freedom
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of the Everliving, he is one of the very greatest spirits 
of our times.

“ The Dragon draws the Pole Star,
How can Fate,
Itself be other than a Gulf Sublime,
The direction of the world is kept beyond 
The bounds of reason,
Or the reach of Time ;
Immense within the Immense,
Range beyond range,
The mountains rise 
Made infinite and strange.”

France,
Spring Equinox 1938. Barnett D. Conlan.
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The Science of Poetry
An Outline of Study.

By JAMES H. COUSINS.

When we think of a poem we do not think of it as 
something which has been piucked from a tree, or gathered 
on the seashore, or dug from a mine. We think of it as 
something that has been made by someone. We go even 
further ; for we think of a poem as something which has a 
special character of its own, and which has been made by 
someone who has an equally special character. We call 
the maker of a poem a poet, and poets are supposed to be 
rare birds- Certain of the poems that poets have made 
have not died when their makers died; they have even 
outlived empires- It should be worth knowing how this is 
done.

Only a poet can make a poem — and only a poet 
could tell those who are^not poets how a poem is made. 
But no poet has ever told the whole secret of his art, for 
the simple reason that he does not know the whole secret 
himself. All he can tell us amounts to much the same as 
any of us can tell of falling asleep. We are aware of the 
process up to a point, but the actual crossing of the line 
into the world of sleep is never known to us. All we 
know afterwards is that we have been asleep, and have 
had an interesting dream. The poet may tell us of certain 
ideas and feelings of a special kind that he has received 
or experienced ; but the mystery of bringing together out 
of his memory words of the right kind, words having a 
special musical quality singly and in groups, words calling 
up special meanings mainly in figures of speech, and 
thus communicating the idea and transmitting the feeling 
which are both outside the words —- that mystery has 
never been disclosed. A poet may exchange hints with 
another poet because they have had similar experiences ; 
but no poet can teach the art of poetry to another for 
the simple reason that he has not been taught it himself.
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But if we cannot learn the secret of the art of poetry ; 
if the poet cannot tell us what he does when he is asleep 
to the outer world, though intensely awake in his own inner 
world, happily he can record his dreams for us ; and we 
can learn many valuable things not only from what a 
poem itself conveys to us, but also regarding its own make
up, and the peculiar qualities that make certain poems live 
forever. When we turn our attention to finding out the 
nature of a poem, we become scientists, that is, seekers of 
knowledge. The art of poetry may be a closed secret 
even to the poet, but the science of poetry is free and open 
to all.

There are few normal human beings who do not find 
a special pleasure in reading or hearing poetry. But there 
are few among these who could give any clear explanation 
of their pleasure. This does not take from the pleasure 
they have; it only means that there are possibilities of 
pleasure outside their experience which they could add to 
their original pleasure by a study of the nature of the 
pleasure-giving poem. The writer of this article has never 
lost the sense of the poignant beauty of solitude in the first 
stanza of a poem that he learned as a very young school
boy in Ireland: —

1 know a lake where the cool waves break 
And softly fall on the silver strand ;
And no steps intrude on that solitude ;
And no voice save mine disturbs the land.

His subsequent knowledge of the musical quality of words, 
and of their power to stir imagination, intensify feeling, 
and elevate and stimulate thought, did not reduce his ori
ginal pleasure, but allied to it the pleasure of craftsman
ship, of the way a thing is done : his studies in the science 
of poetry increased the joy he derived from the products 
of the art of poetry.

The object of this article, by one who has made and 
studied and taught poetry for forty-five years in three 
continents is to indicate the way to such an increase of plea
sure in poetry, by contemplating the parts that make up 
the complex entity of a poem. We shall not regard poetry

as something in books that has some connection with fine 
art, but little or none, as people think, with daily human 
affairs ; and we shall keep in mind the fact that a poet, in 
his nature, is a synthesis of powers and qualities that are 
his, and her, special variation of a commonly shared uni
versal life.

Our short study, therefore, is not just a literary study, 
in which cross-references, similarities and differences, 
divert the attention to a considerable extent away from 
the primary interest of the poem to the secondary interest 
of annotations. We shall study poetry as a living expression 
of a living person. We shall take the science of poetry as 
biological science, that is, the science of life, of life expres
sing itself through a particular agent, the poet, in a parti
cular form, the poem.

The science of biology is a systematic effort to know 
the nature of life through the study of its cooperating parts. 
Life itself cannot be studied. Neither can the wind ; but 
that fact does not prevent certain scientists from making 
official statements as to the direction, force, and future 
variation of an inferred movement of an inferred atmos
phere that scientists have agreed to indicate by the term 
wind. Similarly, all that man has come to know about 
poetry has been inferred from the study of the aspects of 
poems ; and because a poem comes into existence through 
a poet, the study of the one is the study of the other.

Studied thus, a poet is made up of (1) physical sub
stance, organised in (2) anatomical and organic structures, 
which (3) perform certain physiological functions through 
the power of vital energy ; through which physical cooper
ation certain (4) psychological phenomena (intuition, ima
gination, intelligence, feeling, and others) show themselves, 
and give us data for making a guess at the nature of the 
hidden poet.

A poem is similarly organised. Its physical substance 
is the words of which it is composed. These words, which 
form what biologically we may term its atomic basis, are 
organised into sentence-cells, the parallel of cytology,
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or the study of the cells of the body. ’I he sentence-cells 
are woven into paragraph-tissue, comparable to the phy
sical tissue that histology studies. Further, a poem, in order 
to be a definite personal expression of the life of poetry, 
must have a shape based on anatomy ; and poem-structm es 
are many and varied. But substance and form orga
nised words and poem-structures —- cannot of themselves 
make a poem. We can take a hat-full of excellent words, 
and put them haphazard into the fourteen lines of a sonnet; 
but they will not make a poem, because they lack the vital 
energy that puts the words not only into an outer shape, 
but into successions and relationships which express 
thoughts and feelings. The physiology of a poem, that is, 
life working through energies and their organs, must there
fore also be studied. And beyond substance and form 
and vitality in a poem, is its intellectual and emotional 
content, which constitutes the inner reality of the poem. 
This is the psychological aspect of the science of poetry.

Let us put what we have found above to be the organi
sed constituents of a poet and a poem into tabular form, from 
which we can see the consistency of the parallel.

THE SCIENCE OF 
POETRY

THE POET THE POEM

Psychology
Intuition
Imagination
Emotion
Intelligence

Ideas
Symbols
Feelings
Thoughts

Physiology Vital functions Energy

Anatomy Skeletal framework Structures (forms)

Histology Tissues Paragraphs (stanzas)

Cytology Cells Sentences
-

Atomic basis Atoms Words

A full study of the Science of Poetry should follow 
his plan. It should work backwards from words, which

aie the outer-most feature of a poem, to what they reveal 
by their magical arrangement regarding the inner life of 
the poem- And in thus taking into our consideration both 
the outer and inner constituents, our study will conform 
with Hazlitt s requirements of a “ genuine ” criticism, viz,, 
that it ‘ should reflect the soul and body of a work.”

Let us look, then, at certain matters bearing on the 
study of the science of poetry that are hidden in the above 
table. These will help us to realise that the table is not 
merely fanciful or accidental, but based on a natural 
foundation that needs for its understanding no special 
scientific or philosophical equipment, but the attentive 
exercise of simple intelligence.

No one is likely to deny the truth of the analysis of the 
poet given above, and its agreement with the divisions of 
biological science. But it is obvious that the same analy
sis applies to all humanity. 1 he difference between a 
poet and a non-poet, indeed between any person and ano
ther, arises from differences in the proportionate make-up 
of their capacities and qualities. Through these dispro
portionately composite individuals the mysterious thing 
called life presses outwards ; and in the course of human 
history life has left records of the result of that pressure 
which we may set out as follows.

Where the pressure of life has operated through the 
faculty of action, it has left its record in the movements of 
humanity called history, and in their subsequent social 
development. Where life works through thought, it leaves 
the record of its observations in science, and of its contem
plations in philosophy. Working through feeling, life ex
presses itself outwardly in works of art, or in inward aspi
ration which is the essence of religion. Through these 
are infused vitality in various degrees. Behind them there 
is a capacity in humanity of bringing the details of experi
ence in these departments of life to a total—not like addi
tion in arithmetic, but like the solution of a problem in 
algebra, X being the inner capacity which is now recog
nised as intuition.
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X = (F 4- T 4- A) 4- V
That is to say, the differing proportions of feeling, thought, 
action and vitality give rise to the differences in human 
ability and character. All share in these capacities ; but 
no two share exactly alike. Yet there are certain group 
resemblances, notwithstanding personal differences. Jeans 
and Eddington are scientists, but one is never mistaken 
for the other : neither are the poets Tagore and Iqbal in 
India, or Markham and Nathalia Crane in America.

In other words, poets may be the same in their gene
ral function, but different in personality. And this brings 
us back, with fuller understanding, to our study of the 
Science of Poetry : for what we have just learned about 
the nature of poets applies equally to the nature of poetry. 
Poetry in general looked at from outside, is the fine-art of 
w’ords. But the poets, having different proportions of 
capacity and quality, to say nothing of the differences that 
may be concentrated in the X quantity referred to, express 
themselves specially, though not exclusively, in one or 
other of the directions mentioned above, and have pro
duced classes of poetry in agreement with the predominant 
capacity,

The poetical impulse, expressing itself through a poet 
specially endowed with the capacity for action, gives us 
narrative poetry when it deals with external movement, 
and epic poetry when it celebrates high qualities personi
fied in imaginary personages. Passing through a poet of 
marked mental capacity, it records observation in des- 
criptive poetry, and contemplation in philosophical poetry; 
and between these a type of poetry that uses both obser
vation and contemplation in order to ‘‘point a moral,’ 
that is, didactic poetry. Passing through intense feeling, 
the poetical impulse gives us the poetry of beauty, aestheti
cal poetry, when it is turned towards the external world, 
and devotional poetry when turned inwards ; and between 
these, which are impersonal, it gives us a personal expres
sion of feeling in humanitarian and sentimental poetry.

Let us again make a table in order to get a bird’s-eye 
view of the matter.

CAPACITY OF POET
-- ---------------------------

KIND OF POETRY

Emotional
Religious
Humanitarian, sentimental 
Aesthetical

Mental
Philosophical
Didactic
Descriptive

Active Epic
Narrative

Let it be understood that these divisions are not water
tight. Certain poets do keep fairly close to their type: 
Masefield to narrative, Milton to epic, Blunden to descri
ptive ; Frost to the country, Sandberg to the city, Pope to 
didactic, Wordsworth to philosophical, Keats to aesthetical, 
Herrick to sentimental, Crashaw to religious ; yet they all 
have their times ot variation into other types. Browning 
was a poet of vitality, and as full of energy in argument in 
poetical form as in narration. Emerson used narration 
and description as introductions to philosophy. And there 
is a small group of poets, like Shelley, Blake, AE and 
Yeats, who have pushed themselves beyond our useful but 
not absolute plan into the region of intuition, and have 
given us the not yet extensive poetry of magic, psychical 
experience, and high spiritual illumination.

The study of the Science of Poetry, of which the fore
going is a synopsis, is not an attempt to pigeon-hole poets, 
but to acquire the faculty of instantly, without effort, recog
nising qualities in poetry, and intelligently appreciating 
their relationship with the complex nature of the poets who 
create the poems. In this, such natural pleasure as we 
have formerly found in poetry will be much expended and
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intensified, The historical study of poetry will continue to 
deal usefully with eras ; and the poets who made the eras 
will continue to be studied as separate writers. But the 
publication of books dealing more or less scientifically with 
the nature of poets and their poems during the past twenty 
years, indicates a healthy movement collateral with chro
nology and professional literary criticism that should do 
the latter a world of good.

©nee a U>eat
Once a year my Peepul, Neem and bright Ashoka 
Awake in luscious wealth of ripened mirth 
Burdened with mellowed fruit and new-born leaf. 
Once a year my Bela, Champak wear a cloak 
Of sprightly merry tints, of youth no dearth, 
Sparkling in richer beauty known not to grief. 
Once then each year descends my koil sweet 
Accompanied by winged minstrels all,
Who add with song much joy to loveliness.
The winds in playful mood when jump and greet, 
Gush forth in raindrops’ rapturous fall 
They sport and dance in happiness.
Impetuous waves of mighty seas unroll 
With dash and force envied by gods and men, 
Once so, in a year their youth they gain.
When fields are teeming full to harvest-goal 
And pastures offer all their wealth they can 
Their rich bequest fails not with yearly rain. 
When water-flooded darts of Indra’s bow 
One time in a year in maiden dress above 
Float and fly and rush ’tis surely youth.
Poor human souls, their youth is once allowed J 
Why should they not oft seek their love 
In constant dalliance with endless youth.

Mohanlal Kashyap.
(Specially for “ FLAMMA")

The Future of World Music
By MARGARET E. COUSINS, B MUS.

Never in the history of humanity has music been so 
much in the ears and thoughts of so many people through
out the world as today. Science has made us aware that 
we are living in an ocean of music ; and through its etheric, 
short, ultra-short or long waves we, in this new era of 
musical influence, are impressed, consciously or uncon
sciously, for good or evil, by song and instrumental music 
from all parts of the globe, expressing the emotions of the 
different races. 1 he gramophone and the radio have 
brought dance music, folk-song, opera songs, sentimental 
and sacred songs, and great classical music, not only right 
into our individual homes, but to the masses in the parks 
and on the beaches.

Today science, commerce and organised social ame
nities, all internationally ‘‘ tuned in,” are exploiting this 
new wonderful power of enabling millions of people over 
thousands of miies to “listen in ” to the music they each 
enjoy. They are also giving the people the opportunity of 
hearing music foreign to their ears, music which is the pro
duct of systems of sound-production, rhythm and tonality 
entirely different from their own. In my opinion this im
pact on us of every kind of music will create subconsciously 
a basis of unity, mutual appreciation and sympathetic un. 
derstanding between peoples, which will be an invaluable 
factor in creating the world-friendship which has to be 
built up in order to prevent civilisation from being des
troyed by world-wars. Professor Roerich’s formula,

1 eace through culture is no mere slogan of sentiment but
a psychological necessity.

1 once arranged a concert of gramophone records 
which enabled the audience to listen to songs and instrumen
tal music from Java, Ashanti, China, Japan and other lands, 
and the concert was sti nulating, instructive, interesting and 
enjoyable — a step towards unification. The broad
casting stations of tomorrow will be servants of world- 
peace by developing programmes along this line. Music
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and the other creative arts are the highest expression of 
the races, and music is especially the “ language of the 
emotions.” And is not emotion the spring of action ?

But will not this interaction of musical system on musi
cal system, such as the Indian, the Chinese, the European, 
tend to break down the barriers of racial difference in musi
cal systems ? Should it do so, would we not be impoverished 
culturally by the loss, the forgetfulness, of distinctly racial 
methods of emotional expression ? These are some of the 
deep questions underlying all processes of unification. They 
affect the profit and loss connected with the necessity or the 
desirability of a single world-language, a single world musi
cal notation, a universalised art-form. We are groping for 
the proper adequate satisfactory answer to these questions, 
while the tide of affairs is rushing us into and under influ
ences of cinematograph (sight), broadcasts (hearing), flying 
(24 hours from Ireland to America) — all unbelievable to 
earlier peoples or even a hundred years ago — which 
means pliability to and receptivity of cultural contacts 
(touch).

Who amongst us is great enough to fathom what is 
being done to the child, humanity, by this deluge of new 
experiences ? If it is towards evil, who can stem the tide? 
It is part of the school of experience into whose classes 
the human races were admitted when destiny caused the 
flow of mind and human inventiveness to run through the 
opening of modern science, powers of steam, petrol, electri
city, radium, to the help or hindrance of men and women. 
We are reduced to faith in the scenario of an Omnipotent, 
Ominipresent, Omniscient Mind working through its Hier
archical Orders of Executives, Logoi, Masters, Saints, Yogis, 
Geniuses. This Mind is plying out a Drama as part of the 
entertainment of its creative being, all of which is enfolded 
in Love and universal Goodwill. It is either this or chaos. 
The middle term is individual adaptation to necessity under 
the illumination of the ideal of the highest service to 
humanity.

After this squaring of our problematical circle we 
come back to the question of the immediate effect of the

cultural causes that are at work around us. In the great 
mystery of the influence of music on the human sound
board, it is inevitable that now and in the future there will 
be inter-influence between the various musical systems, 
-t is less than fifty years since European and American 
musicians woke up to the knowledge that there are systems 
of musical development as scientific, as self-conscious, as 
satisfying as their own, and more ancient. Something of 
each system will impinge on and inter-flow into the others. 
Even without the radio the necessary evolution of each 
system in its own area and along its own lines would 
create change within the system. Such change has come 
about for example in the music of India throughout the 
long centuries ; so much so indeed, that Indian books on 
music written two thousand years ago are almost unintelli
gible to modern Indian musicians. But so deeply is the 
love of melody, self-satisfying without harmony, ingrained 
in the Indian soul, so much does that soul value the oppor
tunity m music of extemporaneous expression by improvi
sation, that it is impossible to think that these characteristics 
of lyricism ano individual freedom of extemporisation will 
be destroyed. Rather should they be encouraged and 
fostered in order to keep this spring of music fresh-flowing 
and pure, as the compliment of western music whose
characteristic is organisation for the exact and constant 
reproduction of a composition originated by one musician, 
and thus is creatively static rather than individually dyna
mic and often ecstatic.

Music is not just a “ pleasant pastime/’ It is a psy
chological force, a method of yoga, science of related 
numbers, an art of fineness of skill in the adjustment of 
similars and contrasts. A deep practical truth is imbedded 
in the saying of the wise Plato that “ the introduction of a 
new kind of music must be shunned as imperilling the whole 
State ; since styles of music are never disturbed without 
affecting the most important of political institutions.”

This is an era of large audiences collected for both 
public meetings and entertainments. Large cinema halls 
and stadiums have come into being, and will, I beiieve,
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become larger in the future. Music of a magnified kind 
is therefore essential. No longer will a single instrument 
or voice fill such a hall or give pleasure to the listeners. 
The transitional attempt to meet the need for music audible 
to large audiences is the use of mechanical amplifiers. But 
these at present are largely vulgarising music- In India 
and other oriental countries such amplification is changing 
the vocal tone into a resemblance of its metallic amplified 
result. It is even deteriorating the specific types of oriental 
music. The problem in India will, I believe, be solved by 
the organisation of Indian orchestras in which numbers of 
musicians, playing in unison, and producing beautiful 
effects by skilful alternate groupings of their indigenous 
instruments giving out varieties of “ tone colour ” or quali
ties of sound, will give both novelty, freshness of inspi
ration, increase in the volume of sound, and pleasure and 
enjoyment to the musically inclined- which in India means 
practically the whole people.

While the Orient moves towards music of increased 
volume, it is curious that western peoples seem to be grow
ing content with a diminution of the dynamic strength and 
full tonal effect which is in the power of western orchestras 
and massed choirs ; for no radio or gramophone can give 
more than a quarter of the full volume of sound of the 
original orchestra or instrument, and tends to blot out of 
destroy the variety of timbre of many instruments. Natu
rally one does not appreciate the same largeness of tone- 
power and gradations of expression in a small home-room 
as in a great concert hall. People risk losing a lot in 
music if they become content to substitute listening to 
mechanised music for attending original performances.

As regards system-development, I think Indian musi
cians will develop harmony on India’s own lines, just as 
Indian music, being a true self-conscious science, has deve
loped its tonality and melodic material in an inclusive, 
logical, mathematical manner. And, whereas European 
music uses only two combinations of the seven out of the 
twelve divisions of the octave, thus basing its musical ex
pression for three hundred years on two scales only, India

has seventytwo scales each richly characteristic and well 
explored. Seeing that Europe developed its two modes 
irtensively through the exploration and exp'oitation of 
harmony, 1 expect that a new world of music will be 
opened up to western musicians when they become accus
tomed to an increase in their scales, and use all the scale 
combinations as their future sound-material. The West is 
tired of old forms. Its musicians are seeking freshness — and 
here it is at hand. It is the same with rhythmical material, 
in which India and the Orient generally can give the 
Occident the fruits of long experience. Thus a-tonalism 
will come to rest in multi tonalism of a disciplined order.

Similarly a hunger will grow in India for at least a 
first experimentation in putting sounds of different pitch 
together. My belief is that India in the near future will 
find a joy in putting melodies together which have been 
born out of the one scale, like members moving together 
within a joint family system, rather than in developing 
harmony, as the West did, from a ground bass with a 
feudal atmosphere. If this happens, both systems, oriental 
and occidental, will gain new vigour from the new 
adventure.

Except in the matter of harmony and in the organisa
tion of numbers of performers, musical publication and 
mass instruction, it has been my belief during the past 
twenty years that western music has more to gain from a 
study of oriental music than vice versa. I find myself cor
roborated in this by the great pianist Rubinstein who, in 
referring to the now world-famous group of Russian musi
cians last century, said • “ The originality of Russian music, 
as shown in its melodies and rhythms, should bring a ferti
lisation of music in general — a fertilisation which will also 
be affected, 1 believe, by oriental music.” And in a recent 
book called 1 Music Today ’ an eminent English composer, 
John Foulds, has written : “The easterns possess priceless 
teachings (about colour and music) a thorough study of 
which would fertilise the whole of western musical thought.”

I see music internationally moving towards a wider 
range of musical material through which to express the
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ever-increasing complexity of human emotion, giving and 
taking as racial musical systems because of the closer lin
king of means of knowing and appreciating the existent 
systems, all of which deserve study. But I do not see the 
loss of any system through this. Diversity is a boon, not 
a bother. Affinities of musical expression are related to 
unique racial characteristics which cannot be stamped out, 
characteristics such as the religious attitude and atmosphere 
which makes the Carnatic music of India and the music of 
the Ind ian classical dance sacred, not secular. And by 
these specialisations, and by the study also of the psy
chological and magical influences of musical sound, the 
joy of concerted music and the richness of the content of 
the art consciousness of humanity will be increased.

Music in the future in the Occident will become more 
widened in material, deeper in content, more therapeutic, 
more spiritual Music in the orient will be studied more 
academically and practically in all schools and colleges. 
It will be regarded educationally as of equal honour with 
history, science or literature, and be used more widely 
than today for informed recreation, health, inspiration, 
discipline, emotional self-expression, and spiritual inspi
ration.

Music is the common mode of speech of the spiritual 
Kingdom- The greatest musicians are contacting more and 
more this inner world, and its denizens are imparting to 
their music-lovers m this world snatches of their conver
sations in their own realm. We are all children groping in 
the dark as far as true understanding exists of the Mystery 
of musical sound. But we march surely in the direction of 
the elucidation of that Mystery, and we hail and thank the 
artists of all arts, and of all climes and systems, who have 
given us whispers (like Wagner and Shelley) and glimpses 
(like Roerich and Barnard) of the supernal which is both 
within and without in that ocean of creation, that cosmic 
utterance in which each of us is one of the included melo
dies and rhythms, colours and design.

Archaeology in India
By COLONEL A. E. MAHON, D. S. O.

Various interesting discoveries have been made during 
the last few years, in India and neighbouring countries, by 
the Archaeological Department of India and by private 
undertakings. Professor Ernst Herzfield, on behalf of the 
Oriental University of Chicago made some magnificent dis
coveries at Persepolis. Persia is a new and wide field 
for discovery, as yet barely touched. Here may be found 
still further connecting links between Sumeria and India, 
fn North Persia large cemeteries have been ruthlessly 
torn open by peasants in recent years, and the objects 
found have flooded the European markets. These bronzes 
are the well-known 1 bronzes of Luristan ’. Through lack 
of knowledge of the context in which they were found it is 
as yet impossible to date them or to assign them to any 
known culture. But it seems probable that the earliest 
have some Sumerian affinities and that, later, the nomad 
art of the Asiatic steppes penetrated far into Persia.

In 1934 Professor H. Heras, Director of the Indian 
Historical Research Institute, Bombay, made an extended 
archaeological tour of Afghanistan. He observed that 
Afghanistan possesses relatively more Buddhist remains 
than India. The desire of monks to seek solitude led them 
to the mountains of Afghanistan. Here they built mona
steries, the most famous of which was that of Bamiyan, 
north of Kabul. Cut out of solid mountain, with terraced 
stories providing cells beautifully painted and sculptured, 
this monastery, which was built in the first century A. D. 
by King Kanishka, was so imposing in appearance that it 
stimulated the construction of nine more, all built out of 
rock. In two of these monasteries there were colossal 
figures of Buddha — 90 feet and 60 feet in height.

In this group of monasteries Sassaniyan influence was 
apparent, particularly in some of the paintings. Other 
Buddhist remains were to be found in Aiebak in Turkestan, 
where on the top of a stupa was constructed a temple — a 
thing unique in Buddhist architecture.
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The French archaeological delegation had excavated 
a Hindu monastery at Khotal-i-Khair-Kahnah, where a 
statue of Surya was discovered belonging to the Kushan 
period.

Afghanistan and the surrounding country is rich in 
Graeco-Buddhist relics, the most representative being the 
monastery at Hadda. The remains of the Moslem period 
are mostly found in Southern Afghanistan — in Herat, 
Ghor and Ghazni. At Ghazni is the well-known dam con
structed by Mahamad, repaired by Babar, and re-built by 
Amir Habibullah Khan. The remains at Herat belong to 
the Moghul period of the time of Shah Rukh and Sultan 
Hussain Mirza, the descendants of Tamarlane. In some 
of the public buildings Russian influence is visible, this can 
be traced to Amir Abdur Rahman Khan, who lived in 
Russia as an exile.

Fifteen years ago the French secured the monopolistic 
right to institute researches into the archaeology of Afgha
nistan. At the end of 1936 a French mission worked the 
district of Chakansur in the Afghan part of Seistan, 800 
miles south-west of Kabul.

M. Hackin worked the desert zone north of the river 
Helmand, and dug up what he could of the ruined city Sar- 
o-Tar. He also worked upon the site of ancient Kapisi, or 
Begram, as it is styled today. He found pottery with 
Kushane decoration ; while at Begram nine rooms were 
found of considerable size with thick walls and every evi
dence of careful building. One room contained recepta
cles of blown glass and objects of alabaster and bronze. 
One goblet had the figures of two couples, men and women 
bearing a load of fruit, with a palm tree and light green 
foliage as a background. On another fragment of vase 
there were gladiators in combat with Greek details and 
naked thighs.

Certain fragments of glass jewel-boxes with wooden 
frame-work and overlay of ivory and bone, were found, 
though in many instances the wood had melted away into 
brownish dust, and in others again everything had perished 
through sheer age. Mica plates in other cases represented

a new creation element originating from Central India or 
the Mathura region. Feminine forms of opulent build and 
squat faces resembled work of the Mathura school, while 
there were touches of Sumerian art which could not be ex
plained away by chance. In the case of women repre
sented at their toilette, the bodies were modelled with the 
greatest care, and the surroundings of ornamental foliage 
had all the quality of Gupta art methods. In many cases 
there were strange affinities with foreign influences thou
sands of miles away. There were examples showing how 
the Buddhist art of China was inspired by Greek-Buddhist 
influences.

In India Sir John Marshall brought to light another 
Buddhist monastery at Taxila during the year 1932-33, 
which turned out to be the largest monastery so far brought 
to light in the North-West of India. An inscription found 
on this site is dated 134 of an unspecified era, but corres
ponding approximately with the year 76 A. D. This record 
is of importance as it supplies reliable basis for dating 
Gandhara Sculptures with which it has been found,

The excavation of the great temple at Paharpur in 
Rajshahi, Bengal, was completed. It is the largest single 
monument brought to light by excavation anywhere in 
Eastern India, and with its open court and surrounding 
monastery is only a little smaller than the rectangular 
court around the Step Pyramid at Saqqara in Egypt. A 
short distance to the east of this temple the recent excava
tions brought to light a temple of the Buddhist Goddess 
Tara which finds mention in an inscription discovered at 
Nalanda.

A large structure known as Bijai Mandal in the ancient 
city of Jahanpannah at Old Delhi had been identified by 
Sir Sayyid Ahmad as a bastion of the surrounding walls 
of that city. The site has now been thoroughly excavated, 
and there can now be no doubt that this was the palace of 
Muhammed Din Tughlaq, the second king of the Tughlaq 
dynasty (13 — 25—51}.

In the course of one of his tours Mr. G. S. Dutt, I. C. S.. 
Director of Industries, Bengal, discovered, a few years ago,
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an ancient monument of the later 17th or early 18th cen
tury at Mathurapur. The monument appears to have been 
a victory monument, it is about 70 feet high and is con
structed with flat bricks and profusely decorated with terra
cotta work. In Mr. Dutt’s opinion it is one of the most 
important archaeological monuments in Bengal.

At Mandu, the capital of the Mahomedan rulers of 
Malwa, the Public Works Department of Dhar State 
brought to light, besides sculptural remains, a large rock 
outmonastery which must have belonged to the Vaishnava 
priests.

Another prehistoric site was discovered during the 
year 1934—35 at Rangpur in the Limbdi State of the 
Kathiawar Peninsula, by Mr. Madho Sarup Vats of the 
Archaeological Survey. The Indus culture can now be 
considered as having a much wider zone of influence.

Excavations were continued in Mohenjodaro, Harappa, 
Taxila, Nalanda> Paharpur, Nagarjunikonda, etc., and 
have been satisfactory.

At Mohenjodaro in Sind four hoards of copper were 
found which are of importance for the light they throw on 
the civilisation of this period. Other objects of special 
interest that have been found are a portion of a measuring 
scale, and several terracotta sealings bearing unusual 
scenes which will help in this interpretation of the religious 
as well as the domestic features of the Indus Valley culture.

Two lingams with spiral ribbing and a large hoard of 
nearly 700 conical terracotta lingams, significant of phellic 
worship, are discovered at Harappa in Punjab.

The survey of prehistoric sites in Sind was continued 
and fairly large collections of antiquities were made. The 
ruins from which these were recovered are those of stone 
buildings, these buildings are the earliest examples so for 
known of stone architecture in India, and present an inte
resting contrast to the brickbuilt structures exposed at 
Mohenjodaro, with which many of them are contempora
neous. The collection of antiques from this Survey indi
cates that there was intercourse between Sind and Eastern 
Iran in these early times.

Before Sir John Marshall departed from Taxila he 
ascertained that there were not more than four successive 
cities on the Bhir Mound. The latest of these was in occu
pation at the beginning of the II century B. C„ when the 
Bactrian Greeks overran this part of the Punjab, and the 
second when Alexander the Great came to Taxila in 326 
B. C. It has not yet been possible to determine the dates 
of the two earlier cities.

With the establishment of Greek rule at Taxila occu
pation was shifted from the Bhir Mound to Sirkap. How 
violent were the times of the Greeks, Scythians and Parthi- 
ans may be gauged from the fact that Sirkap was appa
rently reduced to ruins and re-built no less than six times 
within a space of 300 years, It was on the last of these 
occasions that the many treasures of gold and silver found 
by Sir John Marshall were hurriedly buried and never 
reclaimed, doubtless because their owners had been put 
to the sword or driven into exile. The co-ordination of 
these treasures with other antiquities found with them has 
made it clear that this catastrophe occured when the Par- 
thians were overcome by the Kushans a little before 64 A. D.

An imposing Buddhist stupa and monastery of the later 
Kushan period were excavated at Bhamala near the head 
of the Khanpur valley some 13 miles from Taxila. The 
monastery attached to the Dharmarajika Stupa has been 
cleared, and it appears that the monastery must have been 
built in the 3rd century A. D.

At Nalanda in Bihar, the excavations of the Buddhist 
city have been continued. 1 he remains here, which range 
in date from the VI to the XII century A. D„ indicate that 
the city fell into ruins a number of times and was as often 
rebuilt. The collection of bronze images, which is the best 
in Northern Ind’a, has been further enriched. The most 
interesting addition is that of an image showing the birth 
of Buddha. Another surprising find is the image of a 
female archer with large flowers on the top, which suggests 
an association with no other deity but Kamadeva, the god 
of Love. The find of this image, (which is probably that 
of Rati) n a Buddhist monastery, is unexpected. Further
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antiquities discovered include a bronze image of Buddha 
and eleven stone images including a representation of 
nagas doing obeisance to a central linga.

In a short article it is only possible to give a general 
idea of the finds that have been made in India during 
recent years. The American School of Iranian and Indie 
Studies have sent an expedition to India which has done 
some valuable work in the Sind district. The finds made 
by this expedition have been divided between the Indian 
Archaeological Department (who kept all unique speci
mens) and the Boston iMuseum which received a full share 
of antiquities that have been much appreciated in America-

One of the most interesting discoveries in recent years 
is the brilliant discovery by the veteran archaeologist, Sir 
Aurel Stein, of the true site at which Alexander the Great 
crossed the Hydaspes before his famous battle with Porus. 
A long disputed question, equally interesting to classical 
and to oriental scholars has now been definitely settled.

Dr- C. L. Fabri discovered and explored some pre
historic mounds in the neighbourhood of Lahore and ob
tained a number of interesting specimens.

In 1931 some workmen engaged in building a road 
near the village of Parel, in the vicinity of Bombay, came 
upon a beautifully executed sculpture of intricate detail, 
consisting of a group of seven male persons, which was 
identified as a Mahesamurti, viz. the full manisfestation of 
Siva, as the cause of creation, protection and destruction of 
the world, and is assigned to the period between the VI 
and VII centuries A. D.

Some important discoveries have been made in the 
Native States. The ruins of ancient Paithan, in Hydera
bad, are described as the Mohenjodaro of the Deccan ” 
by the State archaeologists. The excavations so far have 
revealed the remains of six cities superimposed one upon 
the ruins of another as was the case at Mohenjodaro in 
Sind and Harappa in the Punjab. From what has been 
discovered so far, it is presumed that it was not the seat 
of the Andhra kings only but was in existence centuries

before the Andhra period. Several important numismatic 
finds have been made in Baroda State of the Kshatroya 
and Gupta period. Perhaps the rarest relic of antiquity 
discovered at Navsari was a nude image of a Balgan- 
dharv.

1 he first systematic excavation in the Jaipur State was 
recently carried out by Rai Bahadur Daya Ram Sahni, 
now Director of Archaeology, Jaipur. Mr. Sahni brought 
to light a unique circular Buddhist temple. In epigraphy 
the most important among recent discoveries consisted of 
four stone pillars which were noticed by Professor A. S. 
Altekar in the Kotah State of Rajputana. An ancient city 
of prehistoric times was discovered near Indore. The 
excavations at Chandravalli near Chitakdrue, in Mysore 
State, which have been continued for about seven years, 
led to the discovery of a buried town of 2,000 years ago- 
At Brahmagiri, in the most northern part of Mysore, below 
ruined towns of later ages, traces were found of a microli- 
thic settlement, which might be at least six thousand vears 
old.

In 1937 some tribesmen were digging the foundations of 
a new fort in Baiaur territory outside the North-West Fron
tier Province, when they chanced upon a steatite casket said 
to encase a silver casket, which in turn contained a gold 
reliquary inlaid with precious stones and some ashes with 
which some contemporary coins must have been deposited. 
The stone casket with parts of the broken lid were reco
vered, both of these had inscriptions in the Kharoshthi script 
incised on them. The incription records the enshrinement 
of the relics of Buddha in the time of the Maharaja Menan
der, the well-known Greek king of the Punjab and Afgha
nistan, the first of the alien rulers to adopt Buddhism, 
whose questions are recorded in the Pali Buddhist scri
ptures. This important relic is the oldest of its kind ever 
recovered from the North West Frontier Province. A 
similar stone box has since been found at Pauni, in the 
district of Bhandara in the Central Provinces, where there 
are a number of mounds which promise to yield valuable 
historical data on excavation.
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Four important lithic inscriptions and an incomparable 
piece ol ancient art were brought to light recently by the 
Travancore Archaeological Department. Two ol them 
belong to the 13lh century A. D. and the remaining two 
to the 17th century.

In the buried cities of India there is an almost inex
haustible store of antiquarian wealth awaiting investigation, 
and the desirability, both in the interests ol the national 
museums and of scientific research in general, that this 
should be turned to the fullest account cannot be questioned.

Recently the Archaeological Department asked for 
the co-operation of Indian Universities in the matter of 
excavation field work. It appears that the Department is 
willing to train graduates recommended by their Univer
sities in archaeological research. If this scheme proves a 
success the pace of archaeological research will be acce
lerated.

It is also to be hoped that India, like England and 
Egypt, will soon be able to finance archaeological air sur
veys, especially in such areas as the Great Indian Desert 
and the States of Bahawalpur, Khairpur, and Bikaner.

It is interesting to note that prior to 1921 the history 
of India could only be taken back to some 1,500 years 
before the Christian era, when the Aryans are supposed 
by most authorities to have made their great invasion into 
India, but in recent years the history of India has been 
taken back more than a thousand years, and new dis
coveries are continually adding to our knowledge of the 
past. Equal in importance, though in no way as sen
sational as the graves of Ur, was the discovery of the 
interconnexion of Sumerian-Babylonian civilization with 
that of India. After many generations of neglect the pre
historic culture of India was fully revealed at the two cities 
in the Indus valley — Harappa and Mohenjo-Daro.



" KARMA DORIE " 
By Svetoslav Roerich.

Svetoslav Roerich and. His Art.
By R. C. TANDON

Svetoslav Roerich has undoubtedly received a rich 
heritage of artistic talent. His own achievement is at the 
same time so distinctive that he entirely escapes the charge 
of plagiarism, d his fact is in itself highly remarkable. 
For living in the closest association of his celebrated father, 
it was possible for a person of lesser gifts to have been 
swept off his feet. The younger Roerich has not onlj 
found his feet, but the ground underneath is so firm as to 
be able to support a noble edifice. The fact is already 
proven by the many and valuable works in which the 
genius of the artist has found its expression.

Born in 1904, in St. Petersburg, in Russia, Svetoslav 
Roerich received his early schooling in his own country, 
as well as in Sweden. In 1918, he went to England where 
he studied art for about two years. For further studies he 
proceeded, in 1920, to the United States where he lived 
mostly in New York and Boston, studying at first at the 
Columbia University, and later at the graduate School of 
Architecture at the Harvard University. As a student he 
had travelled extensively both in Europe and America, 
and acquainted himself with the artistic trends of thought 
in the various countries visited by him. His visit to the 
East first came about in 1923, aud this has been renewed 
at intervals, and has proved highly fruitful artistically.

Even before Svetoslav Roerich came out to India, in 
1923, he held an exhibition of his works in the United

1 States, Several more exhibitions of his paintings took
place in the larger cities of the United States in the two 

j following years, during which he was absent from America.
In 1926, he received the Medal of the Sesquitennial 
Exposition of Philadelphia for an oriental composition. 
His paintings continued to be further exhibited by their 
owners, and he was beginning to be marked out for his 
special line of work namely portraiture. In 1930, he
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created a great impression by a portrait of bis father which 
was exhibited at the Venice Exhibition. Another portrait 
of Professor Roerich was exhibited in New York at the 
Exhibition of Portraits of Artists in October 1932, and won 
for the artist the highest approbation.

Svetoslav Roerich’s portraits of his great father have 
won international renown, and have been distributed over 
several noted Museums. The Roerich Museum in New 
York, the Museum pro Pace, Arte, Scientiae et Lahore in 
memoriam Alberti Regis Belgarum in Bruges, the Russian 
Museum at Prague and the Municipal Museum in Allaha
bad have been enriched by the artist’s portraits of his 
father. Svetoslav Roerich’s first participation in an exhi
bition in India was in 1936-37, when at the Government 
Exhibition of the United Provinces, Lucknow, were shown 
four of his large canvases, namely, “ Ghepan Peak—Guar
dian of Kulu ” ; “ Rebati” ; “ Lohar, Kulu ; and “ Gundla 
Thakur’s Castle, Lahul ”, works depicting subjects taken 
either from India or Western Tibet. These canvases were 
highly appreciated by distinguished art critics and con
noisseurs and one of them, “ Gundla Thakur’s Castle, Lahul 
now forms part of the permanent Roerich Hall, dedicated 
to the art of his father, in the Allahabad Municipal Muse
um Svetoslav Roerich is further participating in the 
Indian History Congress Exhibition (1938) in Allahabad 
by means of four new paintings, “ Autumn Frees ’ ; <lMira ; 
“ Lilies and “ Gallardias ”, and has already received 
high praise for his distinguished work-

Svetoslav Roerich’s paintings today form part of 
many private collections as well as public museums in 
three continents, the museums of New York, Paris, Prague, 
Bruges, Riga, Adlahabad, Benares, Praha, and Trivandrum 
being the more important among them. His paintings 
have, moreover, been reproduced in the “ Studio 
(London), “ Asia ” (New York), “Magazine of American 
Art ”, and in art publications of France, India, Belgium, 
Italy, and several other countries.



PORTRAIT OF PROF. NICHOLAS ROERICH 
(Association Francaise N. tie Roerich, Paris)

By Svetoslav Roerich.

PORTRAIT OF MADAME HELENA ROERICH 
(Collection of the Hon. C. R. Crane, U. S. A.)

By Svetoslav Roerich.
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It is remarkable that engaged in bis creative work as 
an artist as be is, be maintains an active interest in nume
rous cultural organisations. Thus he is the Director of the 
international Art Centre of New York, the Vice President 
of the Roerich Museum, New York, and of the Urusvati 
Himalayan Research Institute, Naggar, Kulu, India, Mem
ber-Founder of the Russian Museum, Prague and is a mo
ving spirit of the art world of New York. He is also the 
president of the American Section of the French society 
“ Lusace ”, and Honorary Member of “ Flamma ” U. S. A., 
Life Member of the Archaeological Institute of America, 
besides being connected closely with many cultural and 
scientific institutions in Europe and America.

As has already been pointed out, the line of work in 
which Svetoslav Roerich has specially distinguished him
self is portraiture. From his earliest artistic career he has 
devoted attention to this branch of art, until in his hands 
the practice of portrait-work may be said to have attained 
a high perfection. Of his earlier work “ Portrait in Blue ”, 
and “ Portrait of Mrs. K. Campbell ” are remarkable 
studies. Not less distinctive is his “ Portrait of Miss N. 
Rambova”. In each case the artist has succeeded in 
bri nging to surface the inmost expressions of his subjects, 
and has provided for their background appropriate eastern 
motifs. “ Study in Orange and Purple ” is another valu
able picture in the same class.

The artist’s sojourns in Tibet have provided him with 
many a subject for study, and “Yellow Lama ” and “ Red 
Lama ” are most successful pieces of work. The latter 
portrays a Lama of the Kyelong monastery in Lahul, 
in ritual robes against a background of a Tibetan fresco. 
He is holding in his hands a silver horn as used in the 
ceremonies. The purplish pink of his robe contrasts 
beautifully with the blue and green background and the 
picture shows altogether a masterful handling of technique. 
Even more remarkable is the portrait of the Lama-hermit, 
Karma Dorje, whom the artist met in the Himalayas. This 
picture with its sun-bathed snowy background reveals a
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wonderful study of an ascetic. With the knotted crown of 
hair, the spiritual expression of the face, the coarse 
lose covering over his body Karma Dorje strikes one as 
being an entirely unusual personality, and the artist’s 
rendering of it through line and colour will rank among 
his best works.

Svetoslav Roerich has freely drawn his subjects from 
the inhabitants of the Himalayan regions, and “ Gur, the 
Seer”; “ Woman from Siraj “Rebati”; “Kulu Girl”; 
and Gaddi ” are only a few among his many successful 
studies.

The artist, however, excels in the portraits of his 
father, of which he has made a good number. As has al
ready been mentioned these studies have attained to fame. 
The life-size portrait painted for the Roerich Museum 
shows the professor in an Eastern attire and has been ren
dered in the Chinese fashion with great subtlety alike of 
conception and execution. It has been characterised by 
the well-known art critic W- B. Me Cormic of the New York 
American as “ an extraordinary and moving piece of rea
lism”. Another portrait of Professor Roerich is set against 
a background of Himalayan ranges with a piece of rock 
carved with representation of the steed carrying the sacred 
fire placed in the foreground. “ Fragment of a portrait 
of Professor Roerich” brings out the noble features of its 
subject with consummate skill. The artist has also made 
a few pencil sketches of his father, and one of these is in 
the Bharat Kala Bhavan at Benares.

If Svetoslav Roerich excels in portraiture, his work is 
by no means confined to that branch of art, and his mas
tery of line and subtle colour sense is revealed in a variety 
of canvasses. “ Lahul ” and “ Rainbow Fall 11 are notable 
among his landscapes. In a different class are the im
pressionistic landscapes, “ Naggar, Kulu ” showing the 
premises of the Urusvati Himalayan Research Institute, 
the ashrama of Roerich, and “ Tripura Sundari Temple ”, 
a sacred spot in Kulu. “ Gods are coming 11 depicts a pro-

"THE GODS ARE COMING" (Kulu) 

By Svetoslav Roerich.
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cession in Kulu, against the background of the Himalayan 
ranges and snows, with a remarkable study of a proce
ssionist in the lefthand foreground. Jn “ Sadhu ” and

Chahce of Buddha ” may be traced some influence of 
his father, though it is remarkable how distinctive and 
individualistic the work of Svetoslav Roerich is. “ Snake 
Charmers ” is again a most remarkable picture. The char
mer in flowing white garments, stands in the centre of a 
mountain road, and serpents—majestic creatures—-are 
speeding towards him in answer to his call. The scene is 
set against a Himalayan background, the darker rock in 
the immediate vicinity being crowned by a beautiful tree. 
Mention must also be made of the many beautiful deco
rative panels painted by the artist. The motifs are gene
rally Eastern. d he panel showing two spirited black 
steeds with marks of the sun and the moon on the top cor
ners and the sketch of a Tibetan warrior in the right fore
ground is a piece of great merit. Another piece showing 
a girl beckoning to a beautiful snake is likewise remarkable.

I he work of Svetoslav Roerich thus shows a great 
variety. Above all the artist is interested in the portrayal 
of life. His special achievement is the outcome of a 
deeply-rooted philosophical view. '* A man who wants to 
portray life ”, says he, u must know it in all its manifold 
expressions. It is not enough to learn to record the outer 
shape of things. One must enter into their very essence, 
and how else is one to know it, unless one has seen and 
studied all aspects of life.’’

And if we go over the range of Svetoslav Roerich’s 
pictures we are at once convinced that in each case the 
artist is seeking to express the inner life of his subject 
and does not get lost in the externals of it.

The artist’s interests are also manifold, and co-exten- 
sive with the cause of Culture. Since his youngest days he 
has been and continues to be an ardent collector of art in 
different fields, and his collections, specially of oriental 
objects rank among the rarest and best. He is also
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interested in the verbal traditions of ancient medicines and 
has collected together a large number of old manuscripts 
and books, many of which date back to the very first days 
of printing and are considered a great bibliographical 
rarity. During his stay in India, he has also pursued a 
study of folk-lore, investigating and conducting researches 
in plant biology and medicine.

We cannot forget that all this achievement to the 
credit of the artist belongs to him while he is still quite 
young. He has an eye which keeps probing into the rea
lity of things. It will not be at all too much to hope that the 
coming years will be more fruitful still, and will bring us, 
through him, some synthesis of life, which will be counted 
as his special approach towards the cultural achievement 
of his age.

PAX PER CULTURA

ROERICH PACT PEACE BANNER

THE ROERICH PACT
Report by Dr. Georges Chklaver to the First Congress 

of International Studies, Paris.

“ Les Editions Internationales ” in Paris have just 
published the proceedings of the First Congress of Inter
national Studies organized in Paris on Sept. 30—Oct- 7 
1937 by 1’ Association des Etudes Internationales under 
presidentship of Alfonso Garcia Robles. This Congress 
unanimously passed the resolution of adherence to 1 he 
Roerich Pact.

The following is the text of the address by Dr- Georges 
Chklaver, Professor at the Institute for High International 
Studies at the Paris University :

‘To save works of art from the horrors of war, was, 
at all times, the wish of those who hoped to stop the rava
ges of war by applying to it certain laws. The whole of 
humarity must be opposed to a general war’.

These words of M. de La Pradelle well express the 
thought of all those who have endeavoured to limit the 
devastations of war- In spite of the efforts attempted 
since 1919 to eliminate violence from international relat
ions, it has been impossible to make it so that changes in 
the world should take place peacefully, one has been forced, 
alas ! to face the terrible possibility of war, and, for this 
reason, laws for the safeguarding of civilians, the wounded, 
the sick, and cultural works, must be strengthened.

Certain people have said — but we do not agree with 
them—that since the Briand-Kellogg Pact, there could not 
be any lawful war, in view of the fact that in future it 
would be prohibited as an instrument of national politics. 
But we know that the Pact of Paris could not have for its 
object the suppression of all wars : War of secession, 
war for the fulfilment of collective obligations (for example,
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article 16 of the League of Nations Convention) are allow
ed. Moreover, the years following the signature of the 
Briand-Kellogg Pact by all nations of the world, have 
proved that war still continues to be used even as an 
instrument of national politics by several States and this 
in every continent—in Asia, America, Africa and Europe 
Some people will say that, as international treaties are 
not respected, as we have just stated, laws solemnly pro
claimed by the entire international community are violated, 
what is the object of creating new rules, particular stand
ards destined to be applied in the heat of battle and, 
consequently, more likely than others to be ignored ?

We already had the opportunity to answer this 
objection. The violation of legal rights does not involve 
their abolition. Within a State legal rights are exposed to 
many transgressions. The breach of international law is 
often noted for the fact that it remains unpunished. But 
the same phenomenon occurs in constitutional law where 
sanctions have not been created to punish those who, 
victoriously, upset the established constitutional order. 
The criterion of the sanction is not the signum specifium of 
the legal rules which have a psychological foundation. 
The violation of rights, especially those remaining unpuni
shed, attract attention and engender scepticism. But apart 
from these violations, one must not forget the infinitely 
greater number of deeds which take place in accordance 
with judicial laws. If, for instance, there were numerous 
cases of violation of the “ Geneva Convention for the im
proved conditions for wounded soldiers , they have been 
outnumbered, especially during the great war, by those 
where the Red Cross flag was respected.

These are, in short, the reasons which brought about 
a vast movement in favour of the safeguarding of artistic 
and scientific treasures.

There is yet one other reason in favour of this plan. 
The buildings to be protected must not, of course, be put to 
any military use. Consequently, their destruction could not 
have any strategic or tactical significance. At the most 
they might have moral importance. But, in destroying the

buildings already mentioned, and without gaining the 
slightest military advantage, the enemy exposes himself to 
immediate and effective reprisals for, especially in aerial 
warfare, the right of reprisal can be put into effect without 
delay, even the weaker State can send planes over the 
capital of its more powerful neighbour. Belligerent nations 
will therefore have a tendency to abstain, as if by tacit 
agreement, from attempts of this nature. During the great 
war there were cases of tacit agreement of that kind : we 
allude to enemy headquarters which were exempt from 
bombardment.

The idea of creating a plan for the international safe
guarding of art and science goes back several centuries. 
Grotius and Vattel had already spoken of it. But it is to 
Nicholas de Roerich, a jurist and a great thinker as well as 
a renowned artist that its achievement is due. As early as 
190-4 he prepared the foundation of a Pact in favour of the 
preservation of works of art and historical monuments, but 
it.is only in 1929 that circumstances permitted international 
discussions on the definite rules of the agreement which 
has since been christened the Roerich Pact.

The Roerich Pact foresees that buildings dedicated to 
art and science should be registered beforehand, thereby 
allowing for an international classification of monuments, 
identical to the national classification in existence in all 
civilized countries. The buildings which are registered can 
fly a special ensign to protect them: the flag comprises a 
scarlet circle with three spheres of the same colour inscri
bed in the centre, on a white background. The colours are 
similar to those of the Red Cross.

Buildings flying this banner cannot be used for military 
purposes and must not be bombed. If the Roerich Pact 
were violated, it has been arranged that an enquiry should 
be held by an international commission and a report 
published, in this way appealing to general public opinion.

The generous initiative of M„ de Roerich, supported in 
most countries in the world by masters of international law 
and by public opinion, has had an unmitigated success. On



4 5

April 15th, 1935 the Roerich Pact was signed in Washing
ton by 21 nations- The United States of America and all 
the States of the New Continent have adhered to it. We 
wish that States in other continents would also adhere to 
this Pact which is, in certain respects, a homage by human
ity to the most precious treasures in the world : beauty 
and knowledge.

It is most important, we think, that the Congress of 
International Studies should pass a resolution favouring the 
universalization of the Roerich Pact and it is with this 
desire that we conclude the report which we have had the 
honour to put before you.”

The President then stated : “ I will now read to you 
the various resolutions, which have been adopted, so that 
the plenary meeting can vote and express its opinion on 
them. If they are passed they will be written in the official 
report of the closing meeting and will appear under the 
heading ‘Resolutions of the Congress of International 
Studies 1. —Roerich Pact. This Congress of International 
Studies considers it is highly desirable that all States should 
ratify the Roerich Pact for the Protection of Historical 
Monuments in time of war. It further suggests the creation 
of an ‘International Commission for the Classification of 
Historical Monuments’. Proceeding by order I now want 
to discuss the first question in M. Chklaver’s Report, that is 
to say the Roerich Pact. Has anyone at this meeting got 
any objection to raise or amendment to make ? No one.
I put it to the vote ”. (Carried unanimously.)

In the chapter ‘Resolution of the Congress’ we read: 
“ I. —The Congress of International Studies unanimously 
approves the reports of the three Committees and accepts 
the conclusion to which these Committees have come.”

"The Roerich Peace Banner Pact"— 
"Pathways to Peace Series".

Excerpts from a radio lecture by Mildred Haywards 
delivered from the “World-Wide Broadcasting

Foundation”, Boston, on Sept. 23, 1938.
The beginning of this broadcast was dedicated to a 

historical description of the Roerich Banner of Peace with

quotations from the text of the Pact. The broadcast was 
concluded as follows :

Roerich says: ‘ 1 he pledge of happiness for humanity 
lies in beauty. Art is the highest stimulus for the regener
ation of the spirit . No wonder he considers art to be 
immortal and boundless. The way to the truly civilized 
Future, he clearly sees, is through Art.

And because of this profound understanding of the 
inhuence of Art and Beauty in human life, Roerich has 
founded centers of culture in nearly every country in the 
world.

You can see, I am sure, why Roerich thought of the 
Banner of Peace. One of his greatest paintings symbo
lizes the idea that the Banner represents. In this painting 
he represents some 1 ibetan monks standing on a ledge of 
the lofty mountain where they live, and casting to the four 
winds some iittie paper horses, that they have made. For 
there is an old Tibetan fable, full of magic and spells, that 
these paper horses will find travellers who are lost in that 
great mountain wilderness. And then the paper horses 
turn into real horses and bring the travellers safely to one 
of the monasteries for food and shelter.

This story has a deep meaning, that all the world can 
profit by. First of all, it means that if man will only try 
he can find ways and means of bringing lost travellers 
home to safety and friendliness. And, in the second place, 
it means that the way home is through spiritual effort, by a 
kind of magic-the sort of magic that we find in noble 
buildings, rich music, fine paintings, or great poems- These 
little paper horses represent beauty and truth—immortal 
beauty, and immortal truth In fact, these little paper 
horses are prayers—spiritual messages of helpfulness and 
peace and goodwill.

And that is why Roerich made this great painting of 
his. It serves him as a symbol —it tells the story—it ex
plains the message that the way home, to peace, and to 
harmony, is through the devotion of humanity to art, to 
man’s eternal love of creating beauty.
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Roerich tells the same story in his writings, hor, as 
he says, over and over again, ‘ the evolution of a new era 
rests on the corner-stone of beauty and culture •

Thirty-four years ago Nicholas Roerich thought of the 
Banner of Peace. To-day thirty-six nations have already 
agreed to respect that banner..........

In two hours from now 1 shall be speaking all across 
the World, through Madras, in India, to my friend, and 
the friend of all the world, and of all the people in the 
World—Nicholas Roerich.

I am sure that I can give him messages of your goodwill 
and that in giving him those messages, 1 can give them to 
all the people, of India and everywhere else, who love and 
strive for—Peace,

Write to me, in care of this station ; I will send your 
letters to Professor Roerich, a prophet of peace and if he 
has time, he will answer them ; and, in any case, your 
words will help that great genius to carry on his mission 
for Peace.”

The Indian History Congress, Allahabad 
endorses the Roerich Pact.

At the Second Indian History Congress, held at Alla
habad, on October 10th 1938 Dr. Tara Chand moved the 
following resolution endorsing the Peace Pact inaugurated 
by Dr. Nicholas Roerich, the world renowned artist :

“Resolved that the Second Indian History Congress, 
held at Allahabad, approves of the International Pact for 
the protection of artistic and scientific institutions, historic 
monuments, missions and collections, originated by Nicho
las Roerich and records its support of the three Articles 
of the said Pact. (Here the text of the Pact is quoted).

Dr. Tara Chand moving the resolution made a brief 
speech commending the resolution for the acceptance of 
the Congress and pointing out that it had been adopted by 
a large number of countries.

Rai Bahadur Brij Mohan Vyas seconding the resolu
tion said that it was very wise and thoughtful of Dr- Roe
rich to have inaugurated that pact, which aimed at the

preservation of historical arts and treasures, which bore 
evidence of the different stages of culture, through which 
the world had passed, from the dark stages of history. 
Cases of vandalism had by no means been uncommon 
in the past and they were all painfully aware of the 
destruction which had been irretrievable. That pact has 
already been adopted by 21 countries and a very large 
number of learned societies and associations had volunta
rily bound themselves in honour to protect those treasures. 
They were all aware of the wonderful humanitarian work 
which was being done by the Red Cross associations in all 
parts of the world and all of them looked at it with grati
tude and admiration because it aimed at saving human life 
and relieving human suffering- A little imagination would 
soon convince them that that pact, which had been inau
gurated by Dr- Roerich, similarly aimed at saving archa
eological treasures which were essential for the growth of 
future generations. The significance of that pact was 
further enhanced when it was adopted by the different 
countries and Institutions as one inseparable body like a 
family pact, which mustered together in time of distress to 
save a family from extinction. It also aimed at permitting 
and bringing about a higher and better understanding bet
ween different nations of the world because the language of 
art, science and religion was one and inseparable- He had 
no doubt that by solemnly endorsing that great pact in the 
cause of peace and culture that most distinguished and learn
ed assembly of scholars from all over India, would not only 
be following in the footsteps of similar assemblies and organi
zations in other parts of the world, but would, be lending 
its support to a most emergent and significant measure.”

It was a happy coincidence, he added, that the day on 
which that resolution was being moved was also the birth
day of the distinguished originator of the pact-” (‘‘ The 
Leader ”, Allahabad, October 12, 1938)-

Quarterly Chronicle.
The “ Shanghai Evening Post <£ Mercury ”, Shanghai 

of Sept- 8th 1938 reviewed the “ Roerich Pact ” in a long
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three column article under the heading Roerich Peace 
Plans To Save Scientific Cultural Institutions. China, 
Ravaged By War Too Late To Benefit By International 
Action But Sponsors Strive To Save European Centers. 
Many Leaders Endorse Roerich Plan”- After a historical 
survey of the Movement and particulars of its various 
International Conferences, the author mentions the irre
parable destructions already done in China and quotes the 
opinions of leading persons of Shanghai- The article 
concludes as follows : “ It is now too late to save those 
vast treasures of China that lie in the occupied and war 
zones, though the rest, farther in the interior, are intact. It 
is not too late, however, to implement this Pact in Europe! 
and the supporters of it are to-day working hard in an 
effort to put it into effect before another disastrous eruption 
should occur on the continent.”

The Banner of Peace Movement in Argentine is re
presented by Mrs. Salvadora Medina Onrubia, wife of the 
editor of the well-known “Critica” magazine.

The Roerich Pact Committee in Shanghai in a recently 
published pamphlet on “The Roerich Pact” concludes 
same as follows :

Perhaps it is too optimistic to expect that the Peace 
Banner be. given recognition in the Far East at this moment, 
yet we did see how at the very climax of local hostilities, 
while the buildings in the city were vibrating from the 
blasts of shells and bombs; while anti-aircraft and machine- 
guns rattled incessantly and war-planes droned in a threa
tening manner, a great deed of mercy was achieved. We 
refer to the creation of a neutral zone in Nantao by Pere 
Jaquinot, which subsequently became known throughout the 
world as the “ jaquinot Zone This Zone gave shelter 
to thousands of desperate homeless refugees, thanks to the 
timely initiative of Father Jaquinot and the willing cooper
ation on the part of the military authorities.”
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The Art Movement
The Machine Age

By BARNETT. . CONLAN
The Machine Age is a term which sounds unpleasant 

to many ears, and there are still those who, after the 
manner of the ancient Lollards, would like to do away 
with machine altogether. They hold that the machine is 
an enemy of the spirit, and a power which is ultimately 
destined to destroy Art and root out all religious feeling.

This attitude, how’ever, is becoming rarer every year 
and most people are now ‘ machine minded ’ ; that is, they 
have a lively perception of what the machine can do to 
introduce light, cleanliness, order, speed and precision 
into daily living.

Since no one can change the course of events—which 
show that we are at the threshold of a Machine Age and 
that the machine has come to stay —it is preferable to 
recognize how much better we are with it, than without it.

The growth of Machinery constitutes the greatest revo
lution in history, and one besides which all other revo
lutions are insignificant. It is Machinery that will probably 
build the foundations on which the religious, artistic, social 
and political constructions of the future are to be built.

As we are still at a period of transition, during which 
the machine is often an aesthetic and social nuisance, it is 
too soon to speak conclusively of the beauty of the Machine 
Age. And yet such a thing exists. It can be seen hinted 
at in many a picture of Cezanne and in the work of many 
modern sculptors and architects.

It is a beauty inspired by the same spirit as that 
which created machinery and is not something derived 
directly from the machine itself.

And here lies the distinction between the genuine 
artist and the pseudo-modernist.

The first works from within, by inspiration, and a 
sheer love of Art and of the materials of which his Art is 
compounded ; the second takes and copies from without in 
order to illustrate some preconceived theory.
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The composer who introduced a propeller into his 
orchestra only showed that he had little real feeling for 

music or machinery.
If Science, Art and Religion are to be the synthesis 

of the future, then it is permitted to look for an Art with a 
power and beauty which correspond to the vital and yna 
mic character of this scientilic age of machinery.

Such an Art already exists—it is that of the New 

Architecture.
Following on the New tradition which held sway during 

the first quarter of the present century, there came the 
New Pioneers with a technique of ferro-concrete construc
tion.

This type of building is now universal and, in America 
where it has towered up into immense cliffs of architecture, 
it has begun to hint at fabulous possibilities.

The result is a new aesthetic which may be said to be 

that of the machine.
With Parret and Le Corbusier in France and Oud in 

Holland, ferro-concrete buildings possessing all the direct
ness and dynamic character of machinery began to re
place the older and less technical type Oi building.

The work of such a pioneer as Oud is remarkably 
convincing. It is functional, that is eminently adapted to 
its purpose, and its rhythmic handling of volumes and 
planes clearly points the way towards a new aesthetic. As 
Oud himself has told us : “ The New Architecture will be 
able to outvie even classical limpidity.”

There is much in the work of pioneers like Perret, 
Le Carbusier, Oud and Lurcat which annoys many, by its 
austere simplicity, its entire absence of all ornament °r 
decoration.

Ornament, however, would have added nothing to the 
attraction of such a style, and, in fact, would have des
troyed the beauty inherent in its rhythmic form and pro
portioning.

Architects, who have a sense of the future, esteem 
that this new type of building, which has emerged along

with the work of the engineers, is the greatest of its kind 
since the Middle Ages.

It is a style like that of the great Cathedrals, original, 
organic, eminently vital. It recalls that athletic sense of 
fitness which the Parthenon imparts-and it is all around us.

We have only to glance at the beauty of some fine 
car, airplane, locomotive, or a liner like the ‘Normandie ’ 
to perceive a new beauty, a dynamic style based on the 
mathematics of the machine. It is significant that Chartres 
has something of this. The way in which the towers thrust 
up into space as sheer as any modern engineering feat, 
brings this wonderful cathedral into line with the towering 
architectures of the modern spirit.

It suggests that both belong to ages of great style, great 
creative energy, and that, in between, is a period of hetero
geneous styles, largely decorative answering often enough 
to the frivolous demands of a wealthy bourgeoisie.

The importance of this new Architecture lies not so 
much in what it has accomplished — in the actual buildings 
set up by Perret, Le Corbusier Lurcat, Oud, Gropius or 
Behrens — as in its clearance of accumulated rubbish, its 
stress on the sheer beauty of what is dynamic.

Much of the work is tentative, but it points the way 
towards a living style, a style which emerges from the life 
around us. In some ways this is much more than the 
architectural traditions since the Middle Ages have been 
able to accomplish.

Le Corbusier swept away by his admiration for the 
American ‘ building ’ and the miracle of ferro concrete, 
began, soon after the war, to launch his crusade for Urba
nism.

Whatever his achievement as an architect may be, his 
theories had an immense success, and he has done more 
by his writings than anyone of our time to call attention to 
the dynamic beauty of the new machine - conscious 
architecture.

He believes that the apartment building modelled on 
the stacked up business palace of New York, and set in its
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own park, will be the unit ol the future, and his rational 
city planning is a remarkable forecast of the importance 
of engineering in the city of to-morrow.

It is impossible to estimate the beauty of the New 
Architecture from its present incipient stage. Little has 
so far been done to explore the application of colour 
to ferroconcrete or its combination with glass and metal 
work, and these again with the setting or landscape.

The possibilities for a new beauty based on enginee
ring and modern materials are well nigh inexhaustible.

And this brings us to another pioneer in the building 
of the Future, to the American engineer - architect Frank 
Lloyd Wright.

Neglected, to a great extent, by his own countrymen 
during his lifetime Wright was, in many respects, the prin
cipal forerunner of the modern movement.

Compared with the French engineers he seems to have 
been a man of larger calibre.

He was not only an engineer, but an artist possessing 
the genius of a great architect, prophet, seer, constructor. 
The more we study his work and convictions the more we 
see that he was one of America’s great men, possessing 
that large and luminous outlook which we find in Emerson 
and Whitman,

His building achievements are such that he is now 
recognized as the greatest American architect of the twen
tieth century.

He completely renovated the style of building, in the 
West, changing much of the unsightly roofing of the old 
order for a modern original type of architecture which was 
organic and took into consideration the nature of the terrain.

The beauty oi his style is too individual however to 
lend itself to reproduction.

Like some great sculptor every building he set up 
showed new qualities, fresh inspiration.

His belief in the machine was as intense as that of the 
French engineers but he completely dominated it with his 
art.

In the Wright houses there is something of that con
centrated plastic rhythm and proportioning that so impres
ses us in Egyptian sculpture, together with an immense 
sweep of roofline that suggests the temples and places of 
the Far East.

The style however is highly original, modern and in 
keeping with this age of machinery.

These buildings are made to grow, as it were, from 
their surroundings, they are organic and in keeping with 
the landscape, which, again, is often reflected into the 
interior.

Between such an architecture and that of Le Corbusier 
and his machines a habiter there is a difference of dire
ction, of inspiration.

Despite their predilection for light, air, and ample 
spacing, almost all the New Architects are urban, in their 
inspiration, above all, Le Corbusier.

Perhaps this is the natural instinct of all Frenchmen, 
but between the spirit of this urban-intellectual building 
and that of Frank Lloyd Wright there is a world of diffe
rence, like that between Boileau and Shakespeare.

Wright had no faith in the money-making business, in 
the stacked up money-making city, which he aptly des
cribed as ‘ a rented aggregate of rented cells, upended on 
hard pavements and he goes on to say that “ no healthy 
human soul may longer grow or long survive in the vicari
ous life of the machine made city ”.

Le Corbusier in his ‘ Urbanism ’ sets out the advan
tages of reconstructing all our great cities on a basis of 
rational and scientific planning. Wright in his ‘ Disap
pearing City shows how all such overgrown centres ought 
to gradually disappear and give way to architecture and 
acreage seen as landscape.

Both men had unlimited faith in reinforced concrete 
and the machine, and from a technical standpoint both 
have equally contributed to the establishing of a New 
Architecture.
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But the outlook ol the Urbanists is intellectual and, 
for this reason, narrower than the vision ol such a great 
constructor as Wright, whose comprehension ol archi
tecture and life was always in the dynamic sense ol the 
term - poetic, that is creative.

His remarkable intuition and imagination led him to 
perceive the goal towards which all life is tending, and he 
saw it all the more clearly, because he was busy with its 
foundations — architecture.

His inspiration like that ol his great predecessor Henri 
Louis Sullivan seems to have been drawn from Nature, 
whereas that ol the Urbanists had its roots in abstract 
painting. In drawing inspiration from Nature, and from 
a universal love ol humanity as part ol Nature, Wright 
touched on those deeper levels which are permanent.

There is much in the changing styles and fashions of the 
big city which can never be ol permanent importance, and 
there is not a little ol this in the Art of the present moment. 
More than hall ol the New Art, New Poetry, New Music, 
is an urban growth concerned, like the city itself, exclu
sively with artifice

Art may, as Goethe said, be something more than 
Nature, a kind of higher or more concentrated phase ol 
Nature, but it is certainly not a product ol the dispensing 
chemist. In his desire then, to transport the citizen back to 
the woods and fields Wright showed that he was one ol the 
world’s great leaders.

In such a scheme ol life he saw the importance ol the 
great highway.

“ The Romans built great roads that remain to this 
day. But with reinforced concrete and our modern ma
chines, we could build better and more lasting roads and 
make them noble modern architecture. What greater, 
nobler agent has culture or civilization than the sale, open 
road, made, in itself, beautiful ? ”

In view ol the fact that road building is going forward 
all over the world today and that magnificent highways

are being engineered even into the most remote regions ol 
the countryside, this is significant.

Thanks to the machine, a part of Wright’s vision ol 
the future —the architecture ol the road — has already 
been realized.

Along these great arteries made safe lor high speeds, 
he foresaw the movement ol those centrifugal forces which 
would make the overgrown city a thing of the past.

Between this conception of extensive garden cities, 
that of the scientifically planned are with buildings stacked 
up higher and higher, there is perhaps all the difference 
between culture and civilization ; imagination and intellect.

Wright however, one cannot help feeling, is on the 
side of the gods, because as he puts it 1 Imagination is our 
human divinity ’.

No one has imagined in clearer outline how to con
struct a new world far healthier and happier than the 
present, with the help of the machine '■

“ Imagine spacious iandscaped highways, grade cros
sings eliminated, by-passing living areas, devoid of the 
already archaic telegraph and telephone poles and wires 
and free of blaring bill boards and obsolete constructions. 
Imagine these great highways safe in width and grade, 
bright with wayside flowers, cool with shade trees, joined 
at intervals with fields from which the safe, noiseless trans
port planes take off and land.’’

“ It is because everyman will own his acre of home 
ground that architecture will be in the service of the man 
himself creating appropriate new buildings in harmony not 
only with the ground but harmonious with the pattern of 
the personal life of the individual.”

With the d evelopment of reinforced concrete and 
engineering such a scheme is perfectly feasible. Modern 
methods of locomotion, airways and wireless make such a 
decentralization both possible and desirable for as Wright 
has put it = “ Like some tumour grown malignant the city, like
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some cancerous growth is become a menace to the future 
of humanity.”

It is in France where the old world lingers on longest 
that the new Architecture emerges in the most striking 
contrast. The new buildings attract one immediately with 
their fresh beauty. Whether factories, schools or offices, 
they are, for the most part, organic, well adapted to their 
purpose and bright with plate glass, brick facings and sculp
tural outlines. Seen against their surrounding background 
of decrepitude they stand out like flowers on a rubbish 
heap, and they are signs of the modern movement towards 
the Machine Age, the age of light and colour-

If this new Architecture is beginning to show a vita
lity and concentration which has not been seen for many 
centuries ; if the science of the machine and reinforced 
concrete has already introduced fresh beauty into life, 
then we may assume that the Art and Religion of the future 
will correspond to such a renewal of vitality.

In some ways both are already inherent in it. We 
have only to glance at any piece of machinery, that has 
been brought near to perfection, to see that its beauty of 
form is inseparable from its qualities of drive and precision.

It requires no additional ornamentation since it appeals 
to us with the dynamic beauty of some fine crystal and it 
has a concentrated style of its own which can also be found 
in all the temples, factories and country houses erected by 
Frank Lloyd Wright.

Already the presence of the machine is beginning to 
carry with it certain moral implications. Those who make 
the most of it in their homes, in order to secure a greater 
sum of cleanliness and well being, seem to acquire an in
creased sense of responsibility and a desire to live up to 
the new conditions.

Moreover a man who is driving a fast car cannot 
afford to be drunk or to fall into habits of 1 laisser allerk 
and thus the machine by exacting a sense of control and 
precision may eventually lead to a greater control over 
thought itself which is a * sine qua non ’ if we are to get

through with the prevailing conditions of world irritation 
and dissension.

Sixty years ago few people had any idea of the pre
sent day world of the machine, and had they heard of it 
the majority would have denied the possibility of any such 
thing.

And so with the Art and Religion of to-morrow ; there 
are many, because of some subconscious attachment to the 
past, who prefer to think that nothing great is ever again 
likely to appear in this direction.

A new world of Art and Religion, however, is not only 
probable — it is inevitable.

On all hands we can begin to see new forms of machi
nery and architecture rising in that hard inflexible way 
which plants show at springtime. Such forms may well 
be the forerunners of some new phase of Art.

To define what form these new phases of Art and 
Religion are likely to assume would be to narrow and limit 
our outlook. Things far apart and opposed in appearance 
are often connected on the inner plants of being an d the 
Synthesis of to-morrow may be so vast that it will come to 
include the spirit of machinery with that of Mahatma Gandhi.

For there is a connection between the spirit of Gandhi 
and the New Architecture.

Both are divested of the lifeless decoration and con- 
vention of the past, of all that is superfluous, both rise clear 
from the heart of life-

And so it is with much else in the India of today, 
where the scientific thought of a Jagadis Bose ,the religious 
experience of a Ramakrishna show, perhaps, a more ad
vanced trend, a deeper sense of the foundations of the New 
Era than has yet appeared in the psychic life of the West.

This is particularly so with a philosopher like Sri 
Aurobindo who, combining a profound knowledge of Wes
tern Science and Culture joined to an exhaustive compre
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hension of Eastern thought and tradition has attained a 
point beyond the reach of most thirkers of East and West.

His system of philosophical training which is, in many 
respects, a technical approach to the spiritual world, shows 
how Matter can be so transfigured that it can lead us to 
the world of the Divine.

In India and Tibet, the ancient science of Yoga is again 
emerging in unsuspected ways moving towards new phases 
in which the finer and more subtle energies will play a 
leading part.

Such a tendency may also have its counterpart in the 
general movement of the Machine Age ; in fact, if we look 
about us we shall find that it has already begun to embody 
itself in the material progress of the West.

One of the objects of Yoga is to attain a greater free
dom from matter, from material ways and means. In the 
wing of an airplane, in the reinforced concrete terrace 
that thrusts out into space independent of the old pillars 
and supports, and in the wireless message freed from all 
material channels we can glimpse something of the spirit 
ol Yoga working, as it were, in the Western way.

Once we have recognized that the science of the West 
and the science of the East are inspired from the same 
source we shall be well on the road towards a new reli
gious attitude.

It will be one which will give a heightened significance 
to all life and work, and it will point to the constructive 
goal of life. It is something that will establish itself in
sensibly and in the all pervading character of a general 
climate.

Being world wide its expression might be manifold. 
Should it take the form of some dynamic Temple or Cathe
dral, then, with all the means and materials of the Machine 
Age at our disposal such a construction must be a high 
water mark of Art like the Parthenon or Chartre.

Or it might find expression through some new form of 
the Theatre, transcendental in spirit, and rich in technique, 
after the manner of Eleusis.

We are apt to forget that the spirit of the Theatre at 
tne time of Aeschylus has never been equalled since, and 
that its counterpart must be sought for in the works of 
bach, Haendel or Wagner, although in ensemble and pre
sentation it was a more complete art than any of these. 
On the wheel of time such an art may again return to us.

The Machine Age then, may well be the physical 
character of the Age of Maitreya which Asia has announ
ced for many centuries, an age in which as Wright has 
explained :

Translucent glass enclosing interior space would 
make living in a house a delightful association with sun, 
with sky, with surrounding gardens. The home would be 
an indoor garden the garden an outdoor house.”

The factory life, which the 19th cent, left us, is apal- 
ling enough but it has nothing in common with that of the 
coming age when as Wright foresaw * Factories will be 
beautiful, smokeless and noiseless ’.

Nor will they be a source of unemployment or stupi
dity as many still believe, on the contrary, they will win 
time for the worker give him leisure for development.

And here Wright seems to have forseen the present 
crisis when he says : “ We need organic architecture, orga
nic econormcs, and an organic social contract.”

With the increase of leisure he foresaw the necessity 
of ‘ Style stations or culture centres ‘ in which ’ a branch 
could be devoted to landscape studies on conservation and 
planting and town planning.’

And when he speaks of—“ Transport, buildings, all 
life spaciously intimate with the ground, all appropriate to 
each other and life to each and every man according to 
his nature and love of life. Woods, streams, mountains,
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ranges of hills, the great plains—all are shrines, beauty 
to be preserved. Architecture and acreage seen as lands
cape ” then we feel sure he is speaking in the American 
way of what Asia means when she says :

“ If the Crusades created a whole epoch, then the Age 
of Maitreya will be a thousand times more significant.”

Science Digest
By VLADIMIR A. SHIBAYEV.

BIOLOGY. The Dutch elm tree disease killed half a 
million elm trees in ten months in New Jersey. That gold 
is absorbed by plants and especially by the flower and 
roots, was found, when 610 gm. of gold were obtained 
from one ton of ash of Esuisatum Paluctre, growing in 
soil known to contain gold. Prof. James Gray of Cam
bridge reported that fish can be educated. Pike and min
now placed in one tank invariable results in the pike 
dashing at the minnow and swallowing it. When a glass 
plate was put in between, the pike bumped against the 
glass but soon discontinued these efforts. When the glass 
plate was removed the pike still abstained from attacking 
the minnow. Prof. Gray also reported marvellous life 
histories of the eel and salmon. The eel goes to breed in 
i lorida and the young ones find their way back across 
the Atlantic and up the rivers of Europe. Salmon, living 
in the sea, come hundreds of miles upstream to spawn, 
their young ones later going to the ocean and then return
to spawn, to the same rivers and no others.—On the ocean 
floor near Bermuda Dr. Beebe walked for a quarter of a 
mile. He stated the light was like bright moonlight and 
life amazingly rich. The giant Amorphophallus Titanum 
plant of Sumatra, which had only twice bloomed in Kew 
Gardens, gave an eight foot tall flower in New York of 
repulsive odour, yellow, green and maroon in colour. For 
five years it lay asleep, but artificial tropical rain and 96° 
temperature was constantly maintained.—Vavilov’s geo
graphical method was applied by plant breeders in Russia 
sn application to potatoes and frost and disease resisting 
potatoes were obtained. Even heartbeats of insects were 
recorded.

CHEMISTRY. The discovery of element number 
eight-seven had been announced and its name as Mada- 
vium. In America a method has been perfected adding vita
min B to table salt, thus doing away with the deficiency



due to ioss of this vitamin by the cooking oi vegeta
bles. The President of the Vitamins Council of the Com
missariat of Food Industry in Russia, Prof. P. V. Golovin 
announced the discovery of manufacturing anti-scurvy 
vitamin “ C ” from the briar rose instead of conifers. 1 his 
is especially important because of the use of this vitamin 
by people living in the arctic. Prof, lljin of the Russian 
Wool Laboratory discovered that by administering thallium 
compounds to sheep, they lose their wool. From a 9 milli
gram dose only fine wool falls out, but from 12 milli-grams 
all wool is lost, leaving the animal naked as if shorn and 
it is expected that this discovery may be of economic 
importance. Every year more and more significance is 
attached to the manufacture of glass thread. A small 
quarter ounce ball may be drawn into a thread three 
hundred miles long. Woven glass fibre is of much use 
for insulation being non water-absorbing and very thin,

ECONOMICS. The construction of enormous grana
ries is urged by Prof- R. B. Harvey of Minnesota Univer
sity for emergency cases like drought, war or other catas
trophes. Prof. Harvey considers this far more logical 
than hoarding gold, which has no practical value. W ith 
the present state of science such reserves could be kept in 
perfect condition for decades—wheat is known to be good 
for eating after fifty years and If proper refrigerating arran
gements are made for the example in the Antarctic or 
elsewhere, there is no limit to preservation of food. Prof. 
Harvey quotes as proof of his theory the fact that scientists 
of the Russian Academy of Sciences were recently served 
with steaks of fresh flesh of the Siberian mammoth, dis 
covered in the ice fully intact and estimated to be ten 
thousand years old.

ENGINEERING has also made tremendous progress 
lately. Such engineering feats as the Sydney Harbour 
Bridge, 1932 and more recently Boulder Dam with its 
Colorado River electric power project, the seventyseven 
million dollar San Francisco-Oakland bridge and the giant 
Triborough Bridge of New York comprising over seven
teen miles of concrete and steel are indeed wonders- I he

fact that Boulder Dam holds 41,000 million tons of water 
has led seismologists to investigate the possibility of earth
quakes therefrom. Recently the eighty mile Moscow-Volga 
canal has been completed, involving the construction of 
seven large lakes and artifical reservoirs, the largest of 
which is 90 miles long and in some places so wide that the 
other shore can only be seen in excellent weather- The 
construction of this lake, known as Moscow local, required 
the removal of 12? villages and 4,500 homesteads. The 
canal has nine bridges, two tunnels, 8 hydroelectric stations, 
12 dams and 1 I locks. In America a new electron furnace 
has been constructed which melts even iridium, and plati
num, by bombardment with streams of electrons. The 
temperature reached is four and a half thousand degrees 
F., — half of the temperature of the sun. — The conquest 
of space by increasing speed of communication by land, 
water and air is another vast field of application of engi
neering skill. Colossal aeroplanes are being constructed 
in the United States, England, Russia, Germany, France. 
The result of aviation is best shown by quoting some of 
world records. Round the world: Howard Hughes on 
July 15th 1938 on a Lockhead plane in 3 days 19 hours 16 
minutes is the latest U. S. A. record. Covering almost 15 
thousand miles in about 6! actual flying hours this gives 
an average speed of 161 miles per hour. Altitude record: 
Flight-Lt. M. J. Adams, Great Britain climbed almost 54 
thousand feet. Longest non-stop flight; Gromov, Yuma- 
shev and Danilin (Russia) flew on July 12—14,1937 from 
Moscow via North Pole to San Jacinto. Calif- in 62 hours. 
Short distance speed record is still held by Francesco 
Agello (Italy) who on Oct. 23,1934 on a Macchi aeroplane 
covered a 3 klm course at a speed of 440'6 miles per hour.

1 he speed records for 100 klm. has just been taken by 
Udet (Germany) who on a Heinkel aeroplane with Daim
ler-Benz motor covered this distance at the average speed 
of 634- 370 klm per hour (almost 400 miles p. h.). Igor 
Sikorsky- the famous Russian aeroplane designer considers 
that an altitude of about 75 thousand feet and speed of 500 
miles per hour is the practical limit until a new source of 
energy, giving more power per unit of weight, will be found..

3
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Automatic, aeroplane landing is an accomplished fact, the 
pilot only staying by to check the automatic landing pilot, 
but not taking any action whatever in the landing. In 
some countries, like northern Siberia and Alaska aviation 
has become the chief method of transportation, there being 
villages on the north Siberian coast for which the aero* 
plane was the first mechanical means of communication 
they have ever seen, as no motor car has yet ever been 
there. In the rapid transporation of expensive furs in 
difficult accessible places of Siberia aviation has taken a 
firm commercial footing- Germany continues competitive 
experiments with airship and the new LZ-130, helium 
lifted, is nearing completion, over eight hundred feet long, 
taking seven million cub. ft. of helium, Diesel engined 
with speed about 80 miles per hour, this airship will take 40 
passengers, which is somewhat less than LZ— 129, because of 
the lower lifting power of helium as compared with hydro
gen- Hebum has enormously dropped in price. Some twen
ty years ago it was $2000 per cubic foot; whereas a ship
ment was recently sold by the U. S. government for $60 it 
would at that time have cost almost six million dollars- 
I he district of the Amarillo plant in 1 exas is said to have 
Helium underground reserves of almost two thousand 
million cubic feet- As regards rockets, P. E. Cleator of 
the British Interplanetary Society stated that a trip to the 
moon is actually possible to-day it being merely a matter 
of expense: a hundred million dollars for a twenty ton 
three-step rocket requiring over four thousand tons of fuel- 
Einstein, Lindbergh, Compton, Goddard are keenly intere
sted in space rockets. The speed for land and water 
vehicles has not changed much, being 31 1 and 126 miles 
per hour respectively. Balloon altitudes are 74 thousand 
feet (U S. A.) and unmanned sounding balloons have 
actually reached 125 thousand feet. Motorless Glider 
iecords are at present : for distance Rastorguyev, Russia, 
388 miles; for altitude Steinig, Germany 18,750 ft- and for 
duration Jachtmann, Germany 41 hours.

GEOLOGY. In America with new apparatus scien
tists have determined the weight of the earth to be six and

a half million million tons. From calculations of the pre
sence of lead and helium in rocks it is estimated that 
earliest plants which had skeletons, shells, and other fossil 
forming parts had existed on earth over five hundred 
million years ago, whereas the abiotic era is placed at 
over one and a half thousand million years back. Esti
mates of the age of life on earth based on radioactive 
potassium seem to agree with results derived from previ
ous studies of uranium, and these estimates give one and a 
quarter thousand million years for the beginning of life 
on our planet. i he amount of salt added to the ocean 
each century has for long been the basis of estimating the 
age of the ocean, which is now placed as between half 
and three quarter thousand million years. Our earth itself 
is believed to be a full two thousand million years old. 
i hat volcanoes bring up enormous treasures from the 
depth of the earth to the surface is proved by fact that 
gold and silver obtained at San Juan near Silvertown, 
Colorado up to now from volcanic deposits there, are 
valued at two hundred seventy million dollars.—A glacier 
in Alaska has been measured to have moved five miles 
during four months.—Japan is no doubt leading in earth
quake restlessness, four being recorded per day, and of 
the almost two hundred volcanoes in Japan, over fiftv are 
still alive.

MEDICINE, it is quite impossible to even attempt to 
describe the vast number cl achievements which have 
been attained in the medical field, but no doubt Dr. Alexis 
Carrel s experiments, to begin with the famous continuation 
of life ol the cell of a chicken in a special liquid discovered 
by him, started in 1912 and this chicken cell life still going 
strong to-day and as a matter of fact Carrel assures, for
ever ; leading up to the Carrel-Lindbergh apparatus for 
keeping removed human organs alive for weeks and even 
months, with the help of a three chamber perfusion pump 
which splashes blood over the crgan and at the same time 
removes the wastes (the latter being the most difficult and 
most important part of the discovery) have given an enor
mous impetus to surgical science and biology. By the way,
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Df. Carrel having completed' his term at the Rockefeller 
Institute of Medical Research, where he has been since 
3906 (peculiar regulations of this Institute requiring that 
scientists should retire on having reached 65 years, which 
he just has) has arrived in France and will continue his 
experiments and work there in conjunction with Colonel 
Lindberg to whom perfusion pumps are as near to the 
heart as aeroplanes. —A most interesting chapter in medi
cine is the curative property of the poison of snakes, known 
thousands of years ago in ancient Egypt and for the last 
centuries regarded as crass superstition. Duget, Demarties, 
Lotal in France, Burchardt in Berlin, Ditmar and Schroeder 
in New York have ail confirmed the helpfulness of the 
poison of the moccasin snake and many other kinds in 
cases of epilepsy, lumbago, tetanus and even cholera and 
many of these physicians already apply this cure. Many 
hospitals also test serums from cobra poison for cancer, 
tumour curing etc. The discovery and application of hor
mones has also been continued. Hormones have been 
found in urin, sometimes even in larger quantity than in 
blood and many scientists are in favour of autourotherapy. 
Two physicians in France have found that injection of the 
patients’ own urin has excellent results m the case of 
nervous asthma, skin diseases, hayfever and have recorded 
out of 456 experiments—342 cases of complete recovery 
and 75 cases of considerable improvement. Russian scien
tists have found that the blood of normal people gives off 
radiation and the study of such radiations may help diag
nosing diseases. Apparati for recording the intensity and 
sound of heart beats have been perfected in many coun
tries and from England the recording by such a phono- 
stethograph has been transmitted by radio to the United 
States, the reception being absolutely perfect, which makes 
consultation by radio even across the atlantic a possibility 
of the near future. Russian scientists have used a similar 
method, obtaining records of heart beats on a celluloid 
ribbon for reproduction as sound film, from the hearts of 
pilots who were at enormous heights, thus studying the 
altitude effects on the human heart without the necessity

for a physician to accompany the pilot. That the electri
cal waves emitted by the brain can be used to locate tumors 
or scars on the brain without the painful process of having 
to drill through the skull in order to take X-ray photo
graphs has been discovered by scientists of Chicago Uni
versity. Special centers in the brain, one acting as a 
thermostat in adjusting bodily functions in case of excessive 
heat or cold and another acting as an alarm clock waking 
persons at a definite predetermined hour in the morning, 
have been discovered. It has also been found that certain 
forms of insanity are due to some sleep inducing medicines. 
The question of latent and suspended life at low tempe
ratures of three hundred degrees F. below zero have been 
investigated by scientists in California and positive results 
reached with low forms of life. This change of tempe
rature has to take place swiftly; since death in case of 
cold is due to physico-chemical reactions, if one gets the 
cells rapidly past these temperatures, where such reactions 
occur, “ death has apparently no time to take place ’. 
Scientists who investigate the reaction of various foods on 
the human structure declare that humanity’s future will to 
a great extent be depending on what man will choose 
to eat.

PHYSICS. Atom smashing apparati play the most 
important role in the artificial desintegration and trans
mutation of the atom. American scientists have constructed 
several “ cyclotrons K—atom smashers in various parts of 
the U. S. obtaining colossal potentials of 8 million volts 
and more, subjecting atoms to a terrific bombardment of 
electrons. It is even expected to reach 50,000,000 volts. 
Wisconsin University has constructed an atom smasher 
with a steady working potential of 2,700,000 volts which 
can be regulated, this differing from others that they can 
determine the energy of particles. By bombarding chlo
rine with helium nuclei Yale university has succeeded in 
transmuting chlorine into potassium. Over 200 new sub- 
forms of atoms have been added to those previously 
known, but most are unstable, some only existing a few 
seconds. An American optical company has constructed



a lens with a speed of f : 0. 59- This was used in pho
tographing the faint nebulae at Mt. Wilson observatory, 
mentioned in the chapter on astronomy. Even with this 
lens the exposure was sixty hours to obtain a two and a 
half inch long photograph of the nebulae’s spectrum,

in the preceding pages I have hardly been able to 
shim the surface of scientific achievements- Many records 
may also have changed already since the time of writing 
and many other interesting items may have missed reach
ing our remote mountain station in northern India altoge
ther. But even so the tremendous achievements of science 
of the last years are evident. How much they have helped 
to better man and human interrelations will be for the 
future to show. At present many scientists are alarmed 
by the growing war insanity of nations equal to mass men
tal disease, and by the misuse of constructive peaceful 
attainments for annihilation- The number of scientists is 
growing who advocate the application of scientific methods 
for bringing back to sanity misguided belligerence. Per
haps if more stress is laid on the science of man, on the 
science of culture and if scientists succeed in bringing to 
life the world organization for advancement of science, 
perhaps then science’s role as a benefactor for mankind 
will become still more prominent.

Naggar, Punjab.
Summer 1958.
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News from America
The Roerich Academy of Arts has been inaugurated 

at New York at 250 West 57th Street under the directorship 
of Sina Lichtmann, David C. Mobley, Ethel M. Burton and 
Dudley Fosdick and with Prof. Nicholas Roerich as Honor
ary President. T he R. A- A. has the following departments : 
piano, violin, harmony, composition, modern American 
music, ballet, painting, drawing, design, dynamic symmetry, 
poster design, decorative art, voice, violoncello, harp, wind 
instruments, choral and orchestral conducting, chamber 
music, drama, interior decoration, sculpture and a junior 
art center. “The Academy, uniting all arts, had before it 
the ideal to fortify its students with a technical mastery in 
their respective field and to forge the precepts of spirit and 
creation which are the guiding principles in art and life. 
The ideals of the world renowned artist, Nicholas Roerich, 
founder of the Master Institute of United Arts, the first 
institution in America to teach all arts under one roof, 
inspired the members of the faculty of the Master Institute 
and its director, Sina Lichtmann, to open the Roerich 
Academy of Arts as their Midtown Center ”.

£ %
Dr. G. H. Paelian, member of FLAMMA Association, 

has lately read a very interesting article on “ Electronic 
Waves ” at the Eastern Electronic Research Association 
Convention in New York.

w
Claude Bragdon’s latest book 3 More Lives than One ” 

has been published by Alfred Knopf, New York- Mr. 
Thomas Sugrue in reviewing this book in the “ New York 
Herald ” says : “ The essay sections, which form the bulk 
of the book, are rich and exciting. They are the records 
of Bragdon’s mental and spiritual growth and they contain 
fascinating portraits of the minds against which be leaned, 
fought, stumbled and with which he worked in harmony : 
Louis L. Sullivan, George Eastman, Walter Hampden 
Harry Barnhart, John Cowper Powys, Krishnamurti, Louis
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Calvert, Viscontess Rothermere, Nicholas Roerich, Minnie 
Maddern Fiske, Stanford White, Frank Lloyd Wright, Lee 
Simonson—the names are indications of Bragdon’s diver
sity of mind and his genius for friendship.” Flamma hearti
ly greets the publication of this outstanding autobiography.

The Educational Department of the City of New York 
organized an exhibition dedicated to the works and in
fluence of great men upon the culture of America for the 
last hundred years and at this exhibition a section was 
dedicated to the books and reproductions of Prof. Roerich’s 
paintings.

“Agni Yoga” in Spanish, as before announced, has 
been published in Buenos Aires and “Hierarchy” in Span
ish is in the publishers’ hands. Our friends in Argentine 
are now translating the “ Heart ”.

Sir Jose Albuerne, Editor of the Revista Pitman in 
Buenos Aires, is publishing in this magazine, a series of 
articles by Prof. Roerich, of which so far “ Los misterious 
del corazon” and “Cultural Unity of Nations” have 
appeared.

In the “ Novaya Zaria ”, San Francisco appeared an 
article “Roerich, The Poet” by Alexis Rannit of the 
Estonian Roerich Society, Tallinn. He begins his essay : 
“ Roerich is undoubtedly and indisputably one of the 
greatest names of the world. I do not only speak of Roerich, 
the colour genius, Roerich, the enthusiastic cultural leader, 
Roerich, the clear and ennobling writer, Roerich the pro
found lyrical poet,—but of the synthesis of all these 
aspects.”

A series of interesting lectures has been delivered at 
“Arsuna” in Santa Fe, New Mexico.

Kenneth L. Chapman lectured on the Pueblo fndian 
Art of ancient times, the pre-Spanish period, the post- 
Spanish period and their art of recent times, and on the

Arts of the Navajo and other tribes, as also on the future 
of this art.

Dane Rudhyar lectured on the function of the creative 
artist in the contemporary world, the creative artist faces a 
changing world, the dilemma between culture and civiliz
ation reinterpreted, modern psychology and the idea of 
‘art as a release of power individualism versus collecti
vism, dissonant music and the new dance of utterances, 
why they fulfill a vital need to-day, on the ‘new vision’ in 
the plastic arts, subjective geometry and transcendental 
paintings and on the spiritual and social responsibility of 
the creative artist in the 20th century.

Dr. Reginald G. Fisher lectured on the New Mexico 
primitive contemporaries and illustrated this lecture with 
artifacts, typical objects and stereoption slides; on the 
political organization of the Pueblo Indians, Democracy or 
Theocracy ; on the ceremonial organization of the Pueblo 
Indians and whether the Church has its roots in such 
institutions ; and on the religious thought of the Pueblo 
Indians.

All these lectures were given excellent reviews in the 
'■'■Santa Fe New Mexican" and “ New Mexico Daily Exa
miner" by Alfred Morang, well-known art critic, 
L. L. Partlow and Jimmy Gartner.

1 he piano recitals by Maurice M- Lichtmann are a 
most interesting feature of Arsuna activities. Alfred 
Morang, in two articles dedicated to these recitals, wrote 
in the “Santa Fe New Mexican ” : “ Of the pianists now 
playing before the American public, Maurice M. Lichtmann 
possesses the faculty of grasping the element of strangeness 
to a remarkable degree. It is not enough for Lichtmann that 
he senses the rhythmic and tonal structure. He knows 
that beyond these outer shells there exists a sea of emotion 
that defies any technical analysis. He feels that the 
external symbols of music—notes and the keys of the piano 
—are trifles beside the deeper meaning of the art. But he 
also realizes that if he is to express the element of strange
ness that he senses, he must command all of the things that
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go to make up an interpretative equipment. In his recital at 
Saint Francis auditorium Lichtmann again demonstrated 
his complete mastery of his instrument. To Lichtmann a 
piece of music is governed by the same laws that control a 
perfectly organized painting. The motion cannot become 
apparent without the technique, but unless the mechanics 
are dominated by the emotions, technique becomes a grave 
hindrance. Such an approach demands the utmost per
fection ; such perfection that the greatest difficulties can be 
overcome subconsciously, leaving the interpretative impulse 
free to attack purely artistic problems. In Lichtmann s 
rendering of Chopin each theme is stated in its exact rela
tion to secondary themes, a feat that in the hands of a les
ser artist often becomes a matter of straining for effect. 
He stresses certain traditional approaches, but never to the 
point where they become obvious enough to mar the beauty 
of his own individual conception. To him the Steinway is 
an instrument upon which to blend his knowledge of the 
past with the vivid reality of today.”

The programme of the recitals referred to above con
sisted of 8 Mazurkas and 14 Etudes by Chopin as well as 
Beethoven’s “Sonata quasi una Fantasia" in C sharp 
minor and three “ Chants Polonais" by Chopin-Liszt.

Messrs G- P. Putnam's and Sons have just published a 
very interesting travel book by Mrs Henrietta Sands Mer
rick of New York, under title “The Caucus Race . In it 
Mrs Merrick dedicates a page to her visit to Mme Roerich 
at Naggar in 1934.

The following of Prof. Roerich’s essays have appeared 
in the American and Russo-American press :
“ Oeuvre Inconnue ” in the “ Delphian Quarterly , Chi
cago, July Gifts to the East” in “Inner Culture , Los 
Angeles, July “ Alexander Yakovlev ” in “ Rassvet , Chi
cago, September.

News from Europe
Under the auspices of the Russian Historico-Genealo- 

gical Society Princess C. Sviatopolk-Czetvertinsky has 
published a monograph on “The Church of the Holy 
Ghost in Talashkino on the estate of Princess M. K. Teni- 
sheva ”, in which Prof. Roerich’s frescoes and mosaic are 
reproduced as well as a frontispiece of the Church by 
Svetoslav Roerich.

4c 4c 4c

The Estonian Roerich Society has organized in Narva 
an exhibition of reproductions of Prof. Roerich’s paintings 
at which Mr. P. Belikov delivered an address.

•tc "if ^C
The Womens Section of the Latvian Roerich Society 

has sent a beautiful message to the International Women’s 
Congress, held in August in Edinburgh, Scotland.

“ Zelta Gramata ’ (publ. by the Latvian Roerich So
ciety) has everywhere received a most hearty welcome. A 
Latvian edition of it has also recently been published.

A medal was bestowed by 1’Ecole des Arts Decora- 
tifs upon Mrs Tarabilda, member of the Lithuanian Roe
rich Society, who was delegated by the Lithuanian Go
vernment to Paris for art studies.

4c 4c 41<

Dr. Georges Chklaver, Secretary-General of the Asso
ciation Francaise N. de Roerich has been bestowed with 
the French order of the “ Croix des Combatants ”.

*c If

The Latvian Roerich Society’s bookshop in Riga has 
opened a circulating library. A Latvian translation of C, 
Jinarajadasa s “ Teosofijas Pamati ” has been published.

«= jfc

Mr. Jan Woroniecki of Bucarest expressed the idea 
that a special fund be created for publishing cheap editions 
of the Living Ethics, so that they can be made widely
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accessible to the public. This suggestion is under discus
sion with the “Agni Yoga ” Publishers.

The X-th volume of the Russian review “Occultism 
and Yoga” has appeared, containing Prof. Roerich’s article 
“ Parapsychology ”; Mme Roerich’s articles on “ Psychic 
Energy ” and “To him, who strives to India”; Mme E- 
Pissareva’s “ New Era ”, Dr. Asejev’s “ Pharmacodynamics 
of Occultism” and many other interesting essays. We 
regret to read the editor’s announcement that this useful 
review is being discontinued. All its readers will no 
doubt hope that it may be resumed again in the near future.

Our French Roerich Association has sustained a great 
loss through the death of its esteemed friend, M- Edouard 
Soulier, Vice-President of the Chambre des Deputes. All 
Roerich Societies join in expressing their condolences and 
their deep appreciation of his cordial cooperation and 
assistance.

The art world deeply mourns the loss of the great 
artist and Head of the Moscow Art Theatre Constantin 
Stanislavsky, to whose memory Prof. Roerich’s article in 
this issue is dedicated. A very fine .tribute to this great 
teacher written by Leo Bulgakov has appeared in the New 
York Times of Aug. 14th, Leo Bulgakov was a close co
worker in Stanislavsky’s Theatre and was connected with 
the Master institute of Roerich Museum.

In the Czechoslovakian Press a series of articles ap
peared dedicated to the New Roerich Hall in Praha : in the 
“ Poledni", "Venkov", “ Raroclny Listy", etc. Similar 
articles appeared in the ‘‘ Segoclnia", Riga; " Russkoye 
Slowo", Warszawa; "Rassvet", Chicago ; “Aovaya Zaria", 
San-Francisco and “ Posledniye Novosti", Paris.

d he Latvian Roerich Society and “ Uguns ” Publishers 
are completing the printing of the new large monograph 
on “ Nicholas Roerich”, part I of which will be ready be
fore Christmas- The monograph will be in Royal quarto 
size and will contain one hundred reproductions of Prof.

Roerich s paintings, thirty of which in colour. Part I of 
the Russian edition will contain articles by E- Gollerbach 
and Vsevolod Ivanov ; the English edition, which wil be 
ready a little later, will contain articles by Barnett. D. Con
lan and Michael Babentchikov- in the course of the pre- 
face to the first volume, the publishers state :

“ Among the masters of Russian painting and those of 
Europe, the work of Nicholas Roerich stands out as some
thing altogether unique.”

Michael Kuzmin, in his monograph on Roerich, says 
that : ‘ He is a phenomenon in Russian Art, something 
extraordinary ’.

Gorki tells us that Roerich is ‘ one of the greatest 
intuitive minds of the age ’.

India's great poet Rabindranath Tagore was so struck 
by the originality of Roerich's work that he wrote : ‘ Your 
pictures profoundly moved me. They made me realise 
one thing which is obvious and yet which one needs to dis
cover for oneself, over and over again ; it is that truth is 
infinite. Your pictures are distinct—and yet are not defi
nable by words- Your art is jealous of its independence, 
because it is great

The opinion of the Spanish master Ignacio Zuloaga 
should be of particular interest to Russians for, after seeing 
a collection of Roerich paintings he exclaimed : ‘ A great 
artist. Here is proof that some new force is coming into 
the world from Russia. I cannot gauge or define exactly 
what it is, but it is here'.

Among these we might mention—Materlinck, Mestro- 
vitch, Alexander Benois, Leonide Andreyev, Asit Kumar 
Haidar, Robert Harshe, Vittorio Pica, Frank Rutter, Gor
don Bottomley, Milos Martin. Christian Brinton, Baltru- 
shaitis, Serge Makovsky, Denis Roche.

It is a remarkable fact that whereas all these writers 
point to the universal character of Roerich’s work, at the
same time they all lay stress on the Russian side of his 
genius.

I he peculiar quality of his style has attracted the 
attention of most writers and has often been defined as 
‘ synthetic realism ’•
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If Poerich is always on the crest of the wave, and in 
the advance guard of art, at the same time he has a pro
found knowledge of the ancient Arts of Russia and Asia.

The Publishing Society “ Uguns ” had, at first intended 
to issue a monograph in one volume, but after finding that 
the material in hand was too voluminous they decided to 
publish it in several parts.

The first part will contain the latest series of pictures 
which have not hitherto been published- The reproduction 
of those pictures which are scattered throughout the world 
in museums and private collections is being gradually 
completed and will appear in succeeding volumes.

Roerich s complete work, which comprises some five 
thousand canvases requires a special study, if it is to be 
appreciated at its real worth, and it is only in a series of 
volumes that we can do full justice to the immense pro
duction of this great master of Russian painting.(“ Uguns '’)

* * #
The President of the Lithuanian Roerich Society in 

Kaunas, iMrs J. Montvidiene, describes the activities of their 
center as follows: There are seven groups devoted to the 
following aims: I) a general group in which all members 
participate, 2) a women’s section—has elected a commis
sion ior carrying out in life the resolutions passed at the 
Baltic Congress of Roerich Societies and at the All-Wo
men’s Congress of Lithuania; 3) an educational section 
which also intends to publish separate booklets on educa
tional questions, selected from the “ Living Ethics"-, 4) a 
medical section dedicated to questions of health and phy
sical welfare in which Mr. Matusevic participates; 5) 
Friends of Community; 6) a Lithuanian national section and 
t) a group for beginners. Each group gathers once weekly, 
reading lectures, and members write talks on various cul" 
tural subjects.

News from India & Australasia
The “Colourists Association’’ of the Govt. School of 

Arts and Crafts in Lucknow has sent a message of greet" 
ings to Prof. Roerich, their Honorary President. A set of 
literature was donated to their Library through Mr. Bires- 
war Sen, President of the Association.

* * *

Udai Shankar, famous Indian dancer, announced the 
foundation in India in the Almora district of a cultural 
centre for the training of about forty students in dancing, 
music and other forms of art. The all-Indian character of 
the centre will be a special feature. The present mem
bers comprise Mahrattas, Bengalis, Malabaris and Mus
lims and experts from all parts of India shall be invited to 
join as teachers. It is also planned to organize a museum, 
library, art and craft studios, etc. Amidst the patrons 
are Rabindranath Tagore, Mrs Sarojini Naidu, Romain 
Rolland, Leopold Stokovski, Sir Will iam Rattenstein, Lady 
Daphne Straight, Sir Chinubhai Madhowlal, Sir Phiroze 
Khan Noon and other leading Irdian notables, in connec
tion with the inauguration of the above Centre Professor 
Roerich stated that the idea of this Centre is most impor
tant and that he heartily greets it, because the gems of 
India s art should be ardently cultivated and protected, as 
too many of the beautiful folklore treasures have already 
been irreplaceably lost. FLAMMA on their part also 
send sincere greetings to this new praiseworthy endeavour.

* * *

The Indian History Congress held on October 8th in 
Allahabad under the presidentship of Dr. D. R. Bhandar- 
kar and sectional presidentships of Rao Bahadur K. N. 
Dikshit, Director-General of Archaeology, and Dewan 
Bahadur Dr. Krishnaswamy Iyengar and with participation 
of Sir Shafaat Ahmad Khan, have invited Prof. Roerich to 
participate in this Congress. Prof. Roer.ch sent his Mess
age and his Address on the Pact for the protection of
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cultural treasures. The Pact has been unanimously 
adopted. Details are given in our “ Roerich Pact Section.

* * *

In connection with the Indian History Congress an 
exhibition ol paintings is being arranged by Kai Bahadur 
Braj Mohan Vyas and Ram Chandra Tandan to which 
Prol. Nicholas Roerich and Mr- Svetoslav Roerich have 
been invited to send paintings- Prof- Roerich participated 
with his paintings “ Snowmaiden", “Himalayas and 
“Compassion ” and Mr- Svetoslav Roerich with “Autumn 
Trees”, “ Mira ” “ Lilies ” and “ Gallardias ■

* * *

The Roerich Fellowship ol Culture in Sydney is doing 
good work in Australia. They have line plans lor expan
sion in the future. Mr. Donald Ingram Smith had been 
delegated to represent ‘‘ The Australian Federation ol 
Youth ” at the World Congress of Youth held at Vassar 
College, New York, in August. He also visited the Roerich 
Academy of Arts in New York.

* * *

A series of poems by Barnett. D.Conlan Path , Nir
vana ” “ The Throne ”, “ Chorus ” and“ The Breath ol Life” 
has been published in the “ Aryan Path ’, Bombay, and his 
Monograph on Prof. Roerich, published in our Quarterly 
is also appearing in series in the “ Scholar of South India.

* * *

Miss Edith Sutherland concludes her article All for 
Art’s Sake ” published in the “ New Zealand Womens Week
ly", Auckland, with the opinion that “ Professor Nicholas 
Roerich is one of the few men who expresses much of this 
inner culture and artistic living”.

* * *

Colonel A. E. Mahon’s article “ The Art of Roerich” 
appeared in the Sept, magazine of “Modern Girl ’ , Lahore

and his review of B. D. Conlan’s monograph in the Daily 
Herald of Sept. 12th, Lahore.

* * *

Sn. Rahula Sankrityayana, India’s famous sanskritolo- 
gist, who has recently been bestowed with the title of 
Mahapandit, has returned from his Tibetan expedition and 
has brought back many interesting manuscripts, and pho
tographs of frescoes from various monasteries. The Bihar 
Government has increased the grant of Rs. 6000 to Rs. 
10,000 to him for scientific research.

* * *

According to the “ Modern Review " a National Art 
Gallery is proposed for India. The scheme has been out' 
lined by Mr- B. Ukil of New Delhi. If located in a cen
tral place like Delhi, it is hoped that the Gallery may 
receive wide support of the Government and the Princes.

* * *

Bireswar Sen, one of India’s foremost artists, President 
of our Colourists’ Association and Headmaster of the Govt. 
School of Arts and Crafts in Lucknow, has recently com
pleted several pastel paintings, like Splendour “ The 
Message of Fire”, “Silver FI eece ”, “Neela-Kantha”, 

1 Dusk on the Himalayas The Banners of Maitreya”' 
Meditation,”, “ Pearl, Lapis and Quicksilver ”, “The Her

mit of the Cave ” and “ Morning Glory ”, He has received 
for his pastel paintings the highest awards both at the
Lahore Exhibition and at Mysore.

*

At the Mysore Dasara Exhibition students of the Govt. 
School of Arts and Crafts have for the second time in 
succession won the highest honour and also most of the 
other prizes. Mr- P. R- Roy was winner of the H. H. the 
Maharaja of Mysore’s Silver cup and of the first prize 
for 1 andscape paintings in water colour and painting in
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Oriental style- Other winners were: A. Aga Hassan, K. M. 
Dhar, D. D- Chandola, R. N- Chatterjee, Iswar Dass, B. C. 
Gue, and S. Sen Roy.

* * *

A review of Mr. Barnett D. Conlan’s monograph on 
Prof. Roerich by K. P. Padmanabhan Tampy has appeared 
in the “ Feudatory and Zamindari India ” for September.

The following of Prof. Roerich's essays have lately 
appeared in the press of India :

“ Russian Silhouettes” in the “ Modern Review”, October.
“ Civilization ” in the ‘‘ Tiventietli Century ” October.
“ Credo ” in the “ Visva Bliarati Quarterly ”, November.
“ Sacred Ashrams ” in the “ 'Landholders Journal ”,

September.
“Chalice” in the “Educational Review", July.
“ Success ” in the “ Educational Review ”, August. 
“■Ascent” in the “ Prabuildha Bhirata'', October- 
“ Children’s Castles ” in “ Mira , September- 
“ Man’s Subtle Energies” in “ Kalpaka", September.
“ Academies of United Arts” in the “Scholar", July.
“ Gateways to the Future” in the “Scholar", August.
“ Himalayas ” in the “ Scholar ”, September.
“ Seals” in the “Scholar", October-
“Thou Art Sent” in “ Vision ”, October.

Notes
FLAMMA Quarterly is very glad to offer in this issue to its 

readers two portraits of Prof, and Mme Roerich by Svetoslav 
Roerich, for we know how greatly these will be appreciated by all.

Our readers will find some new contributors in the present 
issue. Their names are no doubt well familiar to most of our 
members; we still wish to give the following introductory parti
culars about them for the benefit of our distant subscribers.

Dr. JAMES H. COUSINS (known in India by the Sanskrit 
title Kulapati, which means ‘ teacher of multitudes ’, and by the 
name Jayaram, which means ‘ victory to Light ’) is the Head of 
the Department of Fine Arts in the University of Travancore in 
South India, and Officer in charge of the State Museum and 
Picture Gallery. In the United States of America he is remem
bered as guest lecturer at various Universities and in various art 
institutes on the life and culture of India. But he was also dis
covered as one of the leading poets of the Irish renaissance of 
forty years ago, and his recitals of his poems led to a demand for 
them, which was met by the publication through the Roerich 
Museum Press in New York of his collected work in two volumes,
‘ A Wandering Harp ’ and ‘ A Bardic Pilgrimage.’ These accord
ing to critics “ put Dr. Cousins in the front rank of poets in the 
English language.” It is as a writer and student of poetry that 
Dr. Cousins makes his first appearance in “ Flamma, ” but readers 
may anticipate other contributions from him dealing with the 
cultural revival in India of which he is one of the foremost ex
ponents. During a year in New York he was chairman of the 
Banner of Peace Committee. He is an intimate correspondent 
of Professor Roerich’s, whom he met in Madras some years ago.

Mrs. MARGARET E. COUSINS, wife of Dr. J. H. Cousins, 
was born in Ireland (now Eire) in 1878. She became a graduate 
in Music of the Royal University of Ireland. She was an active 
participant in the woman’s suffrage movement, and was twice 
imprisoned in the cause. In India she became the pioneer of the 
liberation of women, and led the movement for woman suffrage 
and membership of the legislatures. She was the first woman 
to be made a magistrate. She was a co-founder of the senior 
organization of women, the Women’s Indian Association and 
initiated and organized the All-India Women’s Conference, and 
All-Asian Women’s Conference. For publicly protesting against 
rule by Ordinance in India during the agitation for political free
dom, she was given a year’s imprisonment. During all her exact
ing activities Mrs. Cousins has never slackened in her love and 
practice of music, the pianoforte being her instrument. In jail 
she kept up her musical form by practising daily on the edge of 
her bed as if on a piano, a dramatic item celebrated by her hus
band in a poem entitled “ Soundless Music ” which has just been



2

published in his latest volume “ The Oracle Mrs. Cousins has 
also studied Indian music. The development of radio in India 
has brought her charming and intelligent playing of masterpieces 
of all eras into the homes of multitudes. She has written two 
books, each unique in its field, “ The Awakening of Indian Woman
hood,” and “ Music of the Orient and Occident.” Her lectures 
in America some years ago were much appreciated. She lived, 
with her husband, a year in the Roerich Museum apartments in 
New York, and took an active part in the activities of the 
institution.

Mr. RAM CHANDRA. TANDAN is Joint-Secretary of the 
Roerich Centre of Art and Culture at Allahabad and Editor of the 
Journal of the Hindustan Academy. He has written several 
monographs on art, amidst which “Nicholas Roerich, Artist and 
Pacifist ”, “ The Art of Asit Kumar Haidar ", “ The Art of Amri- 
ta Sher-Gil ”, “ The Art of Anagarika Govinda ”, etc. He is also 
contributing art critic to leading newspapers in India.

Mr. MOHANLAL KASHYAP is Secretary of the “Writers’ 
Guild ” and a well-known poet of Central India. A collection of 
his poems will shortly be published in Lucknow.

Subscribers are reminded that this issue—3 & 4 closes the 
annual subscription for 1938, and all those whose subscription 
now expires are requested to send the subscription fee for. 1939 by 
return, to avoid interruption. A subscription form will be found 
at the end of this magazine.

All members are advised to use widely the Banner of Peace 
Stamps—as at the heading of our Peace Pact Section. These can 
be obtained, ready gummed, and perforated in sheets at one 
Dollar, or four shillings or Rs. 2—8 — 0 per hundred from 
FLAMMA Representatives and Roerich Societies in Liberty, 
New York, Paris, Riga, Naggar, Shanghai, etc.

We are glad to announce that reprints in covers are now 
available of all articles that have appeared in FLAMMA Quarterly. 
Those of our readers who have begun their subscription with the 
present issue, and are unable to obtain backnumbers of FLAMMA 
may want to have part I and II of Barnett. D. Conlan’s Mono
graph on Prof. Roerich and can obtain these from Naggar, at 
8 Annas, 20 cents or 10 d each part, other reprints can be calcu
lated at 1 Anna, 2j/£ cents or Id per every two pages at a mini
mum of 4 Annas, 10 cents or 4d per reprint, adding a little for 
postage. Such amounts can be sent in unused postage stamps.

Back numbers of FLAMMA cost double their ordinary price, 
and very few only of 1 and 2 (Spring and Autumn) are available.

We express once more our sincere thanks to all kind donors. 
Individual acknowledgments have been sent to them.

rib
ROERICH ACADEMY OF ARTS

MUSIC • PAINTING • SCULPTURE 
INTERIOR DECORATION 
BALLET • DRAMA • OPERA CLASS

250 WEST 57th STREET 
NEW YORK CITY 

Suite 532

ROERICH ACADEMY OF ARTS, a school uniting all arts, has before it the ideal to 
fortify its students with a technical mastery in their respective fields and to forge the 
precepts of spirit and creation which are the guiding principles in art and life.

These ideals of the world renowned artist, Nicholas Roerich, founder of the Master 
Institute of United Arts, the first institution in America to teach all arts under one roof, 
inspired the members of the faculty of the Master Institute and its director, Sina Licht
mann, to open the Roerich Academy of Arts as their Midtown Center.

* «- *

Art will unify all humanity. Art is one — indivisible. Art has its many branches, yet 
all are one. Art is the manifestation of the coming synthesis. Art is for all. Everyone 
will enjoy true art. The gates of the “Sacred Source” must be wide open for everybody, 
and the light of art will influence numerous hearts with a new love. At first this feeling 
will be unconscious, but after all it will purify human consciousness, and how many 
young hearts are searching for something real and beautiful! So give it to them. Bring 
art to the people — where it belongs. We should have not only museums, theatres, uni
versities, public libraries, railway stations and hospitals, but even prisons decorated and 
beautified. Then we shall have no more prisons.”

Nicholas Roerich.
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FACULTY

DRAMA DEPARTMENT

Piano
Sina Lichtmann 
Ethel Prince Thompson 
Addi Prohaska 
Dr. Robert Braun

Violin
Marie Caslova

Harmony, Counterpoint, 
Composition

Dr. Christos Vrionides 
S. Morgenstern

Voice, Opera Class 
Hubert Linscott 
H. Reginald Spier 
Alberto Bimboni

Violoncello 
Percy Such

Harp
Carlos Salzedo

Wind Instruments 
Dudley Fosdick

The more critical demands for a broader and more thorough technical attainment in the profes
sional theatre and the rise of many Little Theatre movements throughout the country has created the 
necessity for a wider scope of dramatic training. The course will comprise: Voice-placement; Diction; 
Posture; Gesture; Characterization; Directing; Dramatic Interpretation; Pantomine; Technique and 
Make-up. Special evening classes are arranged. Possibility is given students desiring to enter upon a 
professional career, to join later in the season with an active group of Drama Players.

The class in Playwriting will be given special stress because of the crying need in the theatre 
for good plays.

Saturday classes for children are conducted in dramatic expression, diction, and character interpre
tation, which aims to build creative imagination.

The tuition fees range from $96 to $200 for the season according to the course and grade of 
advancement of the student.

Piano Normal Course 
Sina Lichtmann

Modern American Music 
Dudley Fosdick

Ballet
Chester Hale

Painting, Drawing 
Ethel M. Burton 
Boris Margo

Design, Dynamic Symmetry 
Edward B. Edwards

Illustration 
Poster Design

Arthur Zaidenberg

Choral and Orchestral 
Conducting

Dr. Christos Vrionides 
S. Morgenstern

Chamber Music 
Percy Such

Drama 
Carol Sax

Interior Decoration 
David C. Mobley

Interior Architecture 
Design

Robert Henri Mutrux

Sculpture
F. E. Hammargren

BALLET DEPARTMENT

Recognizing the essential need of the fundaments of technic which are only imparted by classic 
ballet forms, the Roerich Academy of Arts maintains the finest tradition of instruction. The courses in 
Ballet cover: Technics; Interpretation and Character Dance; Forms of Dance; Gesture; Coordination; 
Rhythm; Plastic and Modern Composition.

Adult classes are held weekly as well as special classes for children on week days and on Saturdays.

The tuition fees range from $40 to $100 for the season according to the class and grade of advance
ment of the student.

Decorative Accessories 
Art Craft Pottery

David C. Mobley

Junior Art Center 
Ethel M. Burton 
James C. Kevlin

JUNIOR ART CENTER

One of the most important functions of the Roerich Academy of Arts is the Junior Art Center, en
couraging self-expression in the child from the earliest years and fostering a keen love for creative beauty 
in the young minds. This principle is carried out in the Junior Department by specialist-teachers, with 
a deep understanding of the child’s psychology and his striving toward creative expression.

Realizing the tremendous influence which the earliest training of the child exercises on future crea
tive work, Roerich Academy of Arts has organized classes and individual instruction for children. Courses 
in Painting and Drawing; Crafts; Pottery; Hammered Art Metal Work; Drama; Music, and Ballet.

Special Saturday Classes are maintained throughout the year.

I he tuition fees range according to the course and number of sessions from $56 to $120 for the 
season.



PAINTING DEPARTMENT
The Roerich Academy of Arts, recognizing the many new movements in art today, yet maintaining 

its adherence to a thorough training based upon true creative principles, furthers art movements from 
academic through realistic and modern to abstract forms.

Classes in Life Drawing and Painting, Design, Color Relation, Technique of Oil and Water Color 
Painting, Handling of Color Pigments, Arrangements and Essentials of Composition, Pictorial Composi
tion, Still Life, Figure Composition, Art of Landscape and Marine Painting, Study of Portraiture.

Fundamental Principles of Drawing and Design and classes in Commercial Design, Advertising Art, 
Magazine and Book Illustration are arranged. Special courses in Perspective and Dynamic Symmetry 
will be arranged during the season to meet the needs of the students.

Classes are given in Sculpture comprising: Clay Modeling, Wood Carving, Stone Cutting and Ceramics.
Classes for blind students are arranged.
The tuition fee for each course is $120 per subject for the season. Sessions are held mornings, 

afternoons, or evenings.

INTERIOR DECORATION DEPARTMENT
“““The Interior Decoration Department cf the Roerich Academy of Arts offers a series of practical 
courses for the professional, the teacher and the homemaker, for the development of the human love for 
color and comfort as an unaffected and sincere answer to the demand for pleasant surroundings in 
daily life.

The two year Professional Course in Interior Decoration is planned and arranged to give the student 
a working knowledge of the fundamentals of design as related to Interior Architecture; Furniture Selec
tion, Arrangement and the Evolution of Home Furnishings; the salient factors of Period Design and correct 
room compositions for various architectural backgrounds; the origin and use of Decorative f abrics; fun
damentals and psychology of Color Harmony and the selection and use of Decorative Accessories.

Individual instruction is given to the student from the beginning of mechanical drawing through 
projection in perspective to rendering the complete elevations in color.

The course is intended to correlate the theory with the practical knowledge of the Interior Decorator 
in a manner to help increase the earning capacity for those taking the course.

Fashions for the Home — a series of practical classes designed for the homemaker who wishes to 
arrange her own home more tastefully. The course covers such practical points as: How to Remodel and 
Modernize Interiors; How to Know and Use Good Furniture; Furniture Refinishmg and Renovating; 
How to make Draperies, Bedspreads and Slipcovers; How to select, make and use, lamps, wall hangings, 
pictures and other decorative accessories for the home.

Teacher’s Course in Practical Home Furnishings, prepared especially for teachers of Homemaking, 
Interior Decoration and Home Appreciation. Conceived and Arranged for the Development of Home 
Appreciation, imparting the knowledge of better forms of design and color harmonies m order to create 
more pleasant surroundings even on a limited budget.

Art Craft Pottery classes for craftsmen or homemakers who delight in creating and building ob
jects of beauty around them. This pottery is made from a synthesized clay which requires no faring. 
The fundamentals of the art are easily acquired, making home production a fascinating mode ot artistic 
expression. Colorful tea tiles, ash trays, plates, bowls and vases, book-ends, doorstops, and cigaret boxes 
are a few of the decorative accessories for which instruction will be given.

Sessions are held mornings, afternoons and evenings.
The fees range from $10 for a series, to $180 for a season according to the course taken by the 

student.

MUSIC DEPARTMENT
The Music Department of the Roerich Academy of Arts aims to equip the student with a broad 

music education and a thorough training in his chosen field, as an artist or teacher. Styles and Charac- 
22X°A Vyl0US composers; Esthetics of Music; Forms; Study of early Masters; Classic and Romantic 
periods, Analysis of Modern and Neo-modern composers; in short, the breadth and span of Music 
Literature, is thoroughly covered in order to provide the serious student with a large repertoire and pre
pare him for a musical profession. _ From the very early stages, through advanced instruction under 
renowned musicians, the student is guided to achieve his goal.

Classes and private instruction are given in Piano, String and Wind Instruments.
Normal courses are specially planned for Piano teachers, which will give them a firm foundation and 

authority to teach begmners, intermediate, and advanced students. Great stress is laid upon Technique 
Dynamics, Pianistry, Teaching material, Weight and Relaxation Method. The courses are Mven in twJ 
sessions, comprising ten lessons each. °

Voice and Opera Classes covering voice culture, voice placement and diction are arranged to train for 
O^«tw’a.g“PS'cOT*S' PlEm. SlI'S8 “ s‘™ develt’Pi”S »f ““”8 » relaled to

. in H?rmony’ Counterpoint, Composition and in the History and Appreciation of Music help
the student to acquire a thorough theoretical training, molding his thoughts along the lines of a greater 
understanding of early Masters and the correct approach to the modern trend in the literature of today. 

Extensive courses in Choral, Orchestral, and Chamber Music are conducted by well-known musicians.
Special classes are arranged for adult-beginners.
Classes for Junior students are conducted in the Music Department by well-known teachers who 

specialize in teaching music to children.
Instruction is arranged in classes and private lessons.
The tuition fees range from $72 to $180 for the season, according to the course and grade of ad

vancement of the student. 5

MODERN AMERICAN MUSIC DEPARTMENT
. The Roerich Academy of Arts through its department of Modern American Music wages a campaign 

against an all too prevalent evil m the broad field of culture in this country — the abuse and consequent 
loss to the world of musical talent. This department, through individual coaching and class instruction, 
answers a vital and pressing demand for experienced guidance for the youth of America seeking careers 
m tne dance orchestra field as leaders, soloists, arrangers and composers.

The influence of popular music upon the life of the country should not be calculated too lightly. 
Cn the one njmd its tendency is to accellerate an already fast and careless tempo, and on the other hand 
it has been almost the sole means of bringing a realization of music into thousands of homes.

. As in political and economic history, so in the history of culture, America bears and nurtures the 
spirit ot the pioneer. Classic and academic forms and traditional modes of expression are almost unheard- 
of on the American musical frontier of today; all is confusion and apparently reckless abandon. Yet 
here amidst menacing weeds grows the flower of true creative art. The field needs cultivating.

Modern American Music provides exhaustive analysis of the so-called “swing” in vogue throughout 
and Cchaosy’ S3 VageS the threads of beauty, originality, and integrity from the rags of vulgarity

.In this department of the Roerich Academy of Arts the history of Modern American Music is given 
together with a survey of essential differences between the music trend of the Old World and the New. 
Orchestral forms, arrangements, orchestration, instrumentation, and styles of successful dance orchestras, 
many psychological problems and questions arising in the course of the professional work of the indi
vidual musician — all are thoroughly covered. The tuition fees range from $50 to $120 for the season 
according to the course and grade of advancement of the student.



SCHOOL CALENDAR

The regular Winter session of the Roerich Academy of Arts comprises eight months, opening the 
week of October first.

Registration is now open.

TERMS OF ENROLLMENT

Roerich Academy of Arts is open to students of all ages and grades of advancement and maintains 
tuition fees within the means of all. For the convenience of professional people, and those employed dur
ing the day, provision is made for evening and Saturday classes.

Instruction is given in classes and in private lessons.

Roerich Academy of Arts reserves the right to defer the beginning of any class until the minimum 
number of students has enrolled.

Students may enroll any time during the school year. It is understood that all students enrolling in 
October are enrolled for the entire season of eight months. For the convenience of students, the Roerich 
Academy of Arts can arrange to have the payment of tuition made either in two equal installments, the 
first due upon entrance, the second in January, or in monthly payments. An enrollment fee of $5 is 
payable on registration, covering any amount of courses taken by the student.

No deductions will he made for absences from lessons or for withdrawal before the close of the 
season. No tuition fees will be refunded. In case of an absence from a private lesson where the cause 
is deemed sufficiently serious by the instructor and where notice shall have been given at least twenty- 
four hours in advance of the time scheduled for the lesson, the lesson may be made up at the convenience 
of the instructor. No class work which is missed can he made up.

•

Additional information regarding courses, hours and tuition fees in all departments may he 
obtained from the office

ROERICH ACADEMY OF ARTS
SUITE 532

250 WEST 57th STREET NEW YORK CITY

Telephone CIrcle 5-5377

KATALOGS
K A T A JI0 T - C A T A L 0 G U E

Nr. 2

Gramatu tirgotava 
KutDKHblit CKJiaA H3AaTeJIbCTB 

Book Store

„UG U N S"
un c. izd.

1939
Riga, Latvija, Gertrudes iela 37. 

Pasta tek. rek. 415.

Neaizmirslsim musu majas labakos draugus — gramatas. Veici- 
nasim patiesu sadarbibu ar tarn. Ienesisim tas musu majokju 
skaistakaja vieta. Nikolajs Rerichs

He 3a6y,a,eM 06 hcthhhmx Apy3bax flOMa Hainero — o KHnrax. 
Odo/tpHM ncTHHHoe coTpyAHHuecTBO BOKpyr khh™. BHeceM ee 
b npeKpacHbiH yroa TKHJinma Hainero. Himomu Pepux

Let us not forget the true friends of our home—the books. Let us 
encourage true cooperation around the book. Let these cherished 
friends take the place of honour. Nicholas Roerich



Latviesu valoda — in Latvian
Ls S

P. Dale—Gara problemas................................................. 3,50 0,70
K Ducmans—Atdzimsanas ceji kristigai civllizacijai . . 1.— 0,20
S. Dzinaradzadass—Teozofijas pamati (sagatavosana)
T. Kartells—Par varopiem, varoyu gadinasanu un varo-

nigumu vesture............................................ 1,25 0,25
A. Klizovskis—Jauna laikmeta pasaules izpratnes pamati 

(sagatavosana)
K, Kundzins—Ap lielo dzlves mlklu. Apcerejumi . . . 2,20 0,45
Dr. F. Lukins—Jauna laikmeta sievietes uzdevumi . . . 0,50 0,10
Zenta Maurina—Dante pagatnes cilveka skatijuma. . . 3,20 0,64
Akselis Munte—Gramata par San-Mikelu (1, II d.). . . 3,20 0,64
N. Rerichs—Sievietem.....................................................  0.20 0,04
N. Rokotova—Budisma pamati (sagatavosana)
R. RudzitiS—Atzineji un cinltaji.......................................3,— 0,60

„ —Bisu melodijas (Grielru lirika).................... 1,— 0,20
„ —Cilveka dziesmas............................................ 1,20
„ — Daijuma apzipa pestls ....... 1,— 0,20
„ — Daijajai dveselei (Dzejas).............................. 1,— 0,20
„ — Svetcejotaja piezlmes....................................2,— 0,40
„ —Gara Daile...................................................... 3,— 0,60
„ —Gramata par Mati........................................ 1,30 0,26
„ —Nikolajs Rerichs—Kulturas celvedis . . . 2,— 0,40
„ —Saules kultura (Eseja par Tagori) .... 0,20 0,08

Z. Sent-Iler—Austrumu kriptogrammas............................. 1,50 0,30
Sirds gaisma. Veltijums Dr. F. Lukina piemipai. 60 autoru

darbi. 52 gleznas un glmetnes........................ 6,— 1,20
Rabindranats Tagore—Kopoti raksti. I—VIII. Kopa . . 28,50 5,50
Zelta gramata. Veltijums Nikolaja Rericha 50 gadu

radosajai darbibai, Baltijas valstu Rericha bie- 
dribu I sanaksmei un Rericha muzeja atklasanai 
10. X. 1937. g..........................................................4,— 0,80

Zelta gramata. Veltijums Nikolaja Rericha 50 gadu
radoSajai darbibai. Apsveikumu tulkojumi . . 2,— 0,40

Karlis Ulmanis—Jaunatnei (rakstu izlase un izvilkumi
J. Lapipa sakopojuma)........................ 1,— 0,20

KHwrH muaTejibCTBa „Uguns “ h ap. H3flaTejibCTB
Ls $

flraBepHya, >K.—Pepnx. <FparMeHTbi Snorpat^nn. . . . 0,60 0,12
3nnb6epcAopt}3, E.—Boonm-amre Hyxa............................. 3’___  0 60
3Haiwa npen. CeprnH PaAOHewcKoro. CTaTbn npo4>. Kjiro-

neBCKoro, axap. Pepnxa n Hpobckoh. (3 penpop.) . 1,50 0,30
HBaHaB, 3.—Pepnx.—Xyp,05KHHK-MbicjiHTe?ib................... 1,50 0*30
Kjih30bckhh, A. - Ochobh MnponoHHMaHHH Hobou anoxn. . 3,25 0,65

,, „ „ „ „ 2 t. 3^25 0*65
„ 3 t. 4,— 0,80

„ —ncHXHuecKaa aHeprnn.............................. 1,50 0 30
MepewKOBCKHii, fl.—TRamra a’ApK.......................................s’so l’l5
OpnreH.—O Hauajiax.......................................................... 4,___  0*80
rpe6eHiuHK0B, f.—BbWHHa 0 MnKyjie BysmoBHue. Pom3h—

anonen b 3-x uacrax 0 pyccKOM Hapop,e 
nocnepHero 30-neTHH............................. 9,10 1,75

„ — MypaeBbi. 1-ft tom anonen (BpaTbH
MypaeBbi) 2-e n3AaHne........................ 7,80 1,50

„ —MypaeBH. 2 t. (CnycK b pojiHHy) . . 7,80 1,50
„ —MypaeBbi. 3 t. (BejieHnn 3cmjih) . . 7,80 1,50
,, —MypaeBbi. 4 t. (TpydHbift Tjiac). . . 6,24 1,20
„ —MypaeBbi. 5 t. (Cto njieMeH c Eahhhm) — 1,25
„ —MypaeBbi. 6 t. (OkeaH Barpsmbift) . . — 1.25
„ —PaAOHera—(0 PlpenoA. Ceprnn PaAO-

He>KCKOM)...................................................................— 1,__
„ —roHep. flncbMa c HoMnepara 0 PiepBoft

noMonpr Me/iOBeKy................................. 5,20 1,—
CeHT-Mnep, HL—KppnTorpaMMH BocToxa........................ 2,50 0*52
Chkopckhh, M.—Kmira jkh3hh..............................................24.— 4’50
Pepnx, H. K.—Fly™ BjiarocnoBemm.................................. 4,50 0,90

„ —CepAPe A3hh. UlaMdajia..............................4,— 0^80
„ —HepHOBa CBeTa............................................. 5,— 1,__
„ —TBepAbiHH njiaMemraa....................................... 6,50 1,30
„ —CBaipeHHbip Ho3op........................................ 3,50 0,70
„ —BpaTa b Bypyipee............................................ 4.— 0,80
„ —HepyuiPMoe......................................................4,— 0,80
„ —TKempuHaM.................................................  0,20 0,04

Pepnx — CSopHHK cTaTeft A. C., P. PyA3nraca, MocKOBa
n UIndaeBa. (6 penpoAyKpnp)............................. 1,50 0,30

PyA3ninc, P. fl.—KynbTypa................................................  0,60 0,12
„ — Co3H3HHe xpacoTbi cnaceT................... 1,20 0,24

PeMH30B, A. — 3BeHHrOpOA OKJIHKaHHbIH. HHKOAHHbl npHTUP 5,20 1,—
HcxaHAep XaHyM. Hama BocTOxa—nepeBOAnnceMMaxaTMbi 3,75 0,75

Akademika N. Rericha gleznu reprodukcijas
Lielas, krasainas, 24X15 cm................................................ 2,50 0,50
Mazas, pastkartes............................................................... 0,30 0,08

Cenas latos tikai Latvija

PenpoflyKiiHH c KapTHH am. H. K. Pepnxa
MHoropBeTHbie, donbuioro pa3Mepa, 24X15 cm................  2,50 0,50
ManeHbKne, pa3Mep otkphtkh............................................. 0,30 0,08

Uenbi b siaTax To/ibKo ana JlaraMH

3
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Publications of Roerich Museum Press, Urusvati 
Himalayan Research Institute, Fiamma Inc., etc.

Anglu valoda — in English $
Conlan, Barnett D.—Nicholas Roerich—A Master of the Mountains 0,75 
Cousins, Dr. J. H.—The Wandering Harp, cloih........................ 3,—

„ —A Bardic Pilgrimage, cloth............................. 3,—
Decade of activities of Roerich Museum, 1921—1931, paper. . 1,—
Duvernois, J.—Roerich, Fragments of a Biography....................0,25
„Flamma“. Quarterly. USA—India, each.....................................0,50
Goethe. A. Symposium. Indrod. by Nicholas Roerich .... 1,50
Gollerbach, E.—The Art of Roerich, paper..................................0,20
Hewett, Dr. E. L.—The Utility of Beauty, Arsuna Lecture, paper 0,10 
Kettner, Fr.—Spinoza, The Biosopher. Intr. by N. Roerich. Cloth 2,50
Message of 1929. Roerich Museum. Cloth............................. 1,50
Message of 1930. „ „ „ ............................. i,50
Messenger, The.—Published by Brahmavidyashrama, Adyar . . 0,75
Narodny, I.—American Artists. Intr. by N. Roerich................... 1,50
Paelian G. H. The Philosophy of Roerich. 1937........................  0,10
Roerich, Nicholas—Flame in Chalice.................................. cloth 1,50

„ „ —Adamant...................................................... „ 1,50
v „ —Altai Himalaya....................................... „ 5,—
„ „ —Shambhala, The Resplendent ... „ 2.50
„ „ —Heart of Asia........................................... „ 1,50
„ „ —Realm of Light........................................... 3,—
„ „ —Fiery Stronghold....................................... „ 3,—
„ „ —Vigil (in preparation).........................

Roerich—Himalaya Monograph. Publ. Brentano. New York . . GO,—
Roerich Anniversary Monograph. 1929. New York................... 35,—
Roerich. A Monograph. 63 monotone reprod.............................. 1.—
Roerich. Folder of 12 monocoloured reprod. & portrait. India. 0,50 
Roerich, Nicholas, K. A Bibliography. Young Builder. India . 0,50
Roerich Pact. Shanghai, 1938 .....................................................  0,30
Roerich, G.—Tibetan Paintings............................................cloth 6,—

„ —Animal Style among Tibetan Tribes......................... 3,—
„ —Trails to Inmost Asia, ill. & map...................................7,50
„ —Tibetan Dialect of Lahul, pap..................................... 1,—

Roerich Day. A Symposium of articles....................................... 0,15
Roerich Museum Bulletin. Backnumbers, each............................. 0,10
Roerich Pact & Banner of Peace. Vol. 1........................ paper 1,—

„ » „ » Vol. II........................ „ 1,
„ » Vol. Ill........................ „ 0,25

Rokotoff, Natalie—Foundations of Buddhism . . . 
Rudzitis, R.—Culture. Fiamma Edition. Pap . .
Saint Hilaire, J.—On Eastern Crossroads, pap. 0,50.
Sarti, V.—For Peace and Culture, ill..........................
Shibayev, V.—Roerich Pact & Banner of Peace . .

» —St. Sergius, ill.........................................
Tampy, K. P. P.—A Messiah of Culture....................

„ —Nicholas Roerich. A Monograph, ill.
» —Gurudev Nicholas Roerich, ill. .

-Urusvati Journal Vol. I ........ .
„ „ Vol. II.........................
» „ Vol. Ill.......................................

. cloth

. cloth 
. pap.

pap.

Francu valoda — in French
Chklaver, G. Dr.—Le Mouvement en faveur du Pacte Roerich.

Editions Intern. Paris, 1933.............................
» —Le Pacte Roerich et la Societe des Nations.

Revue Internationale..................................
Messager Francis du Roerich Museum. Paris.............................
Nicholas Roerich, par Mme de Vaux-Phalipau & Dr. G. Chkla

ver. Editions Revue du Vrai et Beau....................................
Nicholas Roerich, Editions du Vrai et Beau........................
Nicholas Roerich, Gand Artistique, 1931..................................

1.50 
0,25
2.50 
0,20 
0,10 
0,20 
0,20 
0,30 
0,20 
1- 
2- 
2,-

0,10

0,10 
1 -

2,-
0,25
0,50

0,10

0,10

0,20 
1 -

Lietuvju valoda — in Lithuanian
Rericho Paktas ir taikos veliava. Paruose P. Tarabilda. Kaunas, 

(1937). Prof. Roericho draugijos Lietuvoje........................
Polu valoda — in Polish

Pakt Rericha. Ochrona Skarbow Kultury, Warszawa...................
Spaniesu valoda — in Spanish

Cisneros, Dr. Cezar Diaz.—El Pacto Roerich y la Obra Filosofice 
y Artistica de su creador. La Plata .

Roerich, Nicholas.-—El Corazon de Asia. Biblioteca „Nueva Era“.

Reproductions of N. Roerich’s paintings
Coloured, large size, 972X6 inches . •....................  2,50 0 50
Smaller size, postcards......................................................q’gg qq&

4 5



H3flaHHfl cepHH 
IKuBoft 3thkh

Dzlvas Etikas 
serijas izdevums

in Russian

Publications of 
Living Ethics Series

Latviesu valoda — in Latvian
Morijas Darza Lapas .   2,50
M. Darza Lapas........................................................................ 3>75
Vienkopa . .........................................................................
Agni Joga.................................................................................. Z’,JU
Bezrobezlba..................................
Hierarchija..................................
Sirds............................................

Krievu valoda
JIhcth Carta Mopnn (3ob) . . .
JIhcth Caaa M (O3apeHne). . .
ObmnHa............................................
Aran Hora.......................................
BecnpejejibHOCTb 1 uacTb................................................ 3,75

2 „ ................................................
Hepapxna ..............................................................................
.................................................................................................3,75
Mup OrHeHHbiii 1 nacTb.................................. - • • 3,75

9 .....................................................

Ls $
2,50 0,50
3,75 0,75
3,75 0,75
2,50 0,50
3,75 0,75
2,50 0,50
3,75 0,75

3,75 0,75
3,75 0,75
3,75 0,75
3,75 0,75
3,75 0,75
3,75 0,75
3,75 0,75
3,75 0,75
3,75 0.75
3,75 0,75
3,75 0,75
3,75 0,75
3,75 0,75

3,75 0,75
5,- 1,-
5,— b-
3,75 0,75

5,- 1-

5,— 1
5,— 1 —

. 5,— 1 -

. 3,75 0,75

. 3,75 0,75
■ 5,— 1-

. 3,75 0,75

• 5,— 1-

................................................................................................
BpaTCTBO .............................................................................
HaA3eMHoe (fotobhtch k nena™)

Anglu valoda — in English
Leaves of Morya’s Garden.................................................3,75
Agni Yoga (bound).......................................................... 5>
Hierarchy „ ..........................................................
Heart........................'..................................................... 3,75

Francu valoda — in French
Agni Yoga......................................................................... 3,

Polu valoda — in Polish
Agni Joga..............................................................................
Nieskonczonosc I ...............................................................
Nieskonczonosc II...............................................................

Buigaru valoda — in Bulgarian
JIncTa H3-b rpaxHHaTa na Mopua . . ,...................
JIncTa h3t> TpaAHHaTa Ha M................................................ 3,75
ArHH ......................................................................................3,

ZTdu valoda — in Yiddish
Leaves of M’s Garden..................................................... 3,75

Spaniesu valoda — in Spanish
Agni Yoga......................................................................... 3,-
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RERICHS
monografija

Satura: E. Gollerbacha un Vs. Ivanova apceres krievu 
valoda. Gramatu grezno ap 100 daudzkrasainu un vien- 

krasainu meistara jaunako darbu atteli.
I daja — 1939. g. Cena Eats 39.-or $ 7.50.

PEPHX
MOHOrpa<DMfl

CraTtH: E. PoAJiepbaxa h BceBOJiOAa PfeaHOBa. B KHnre 
dyAeT noMemeHO okojio 100 penpo/tyKijHH, H3 hhx 30 
b KpacKax, rjiaBHBiM odpa3OM, H3 HOBeniuero TBOpuecTBa 

3H3MeHHToro MacTepa.

VacTb 1—1939 r. U,eHa Lats 39.—or $ 7.50.

Nicholas Roerich
A Monograph

in English. Articles by M. Babentchikoff & Barnett D. 
Conlan. The monograph will contain 100 reproductions 
from which 30 multicoloured, large size, especially from 
the last works of the celebrated Master. A similar mono

graph has been published also in Russian.
Part I — 1939. Price: Lats 39. —or $ 7.50.

Rericha Muzeja Draugu biedriba Latvija,
Riga, Elizabetes iela 21-a, dz. 7.

Pirmais TipograFijas Kaoperativs, Riga, Merfceja iela 6
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