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On Vigil
Many many hearts are heavy throughout the world because 

of the reluctance or spiritual inability to see-an4^ecopt personal 
advantage. Cosmic thought cries against such selfishness and 
the human state that rewards it, because the measure of Cosmic 
success, of the success of the nature is the direct antipode of 
personal advantage.

“ In thy bosom cherish the thoughts of service towards good. 
Think of the stars that always give their light to humanity. Be 
like these stars and give your love, wisdom and knowledge to 
others. Only when everything is given, can we receive ”.

Almost everyone is on vigil at this critical time. Let us hope 
that a greater number are anxious about the destiny of humanity 
and that fewer are concerned only with their personal fate. At 
least all thinking persons know that the moment has arrived 
when isolation is as impossible for the individual as for the nation.

Boundaries and treaties are being obliterated with the same 
incredible speed. The ponderous old balance of power is 
shaken. But whereas for ages history has been made in slow 
stages with only a few statesmen aware of the reasons for changes 
as they occurred, at present such happenings are so promptly and 
thoroughly described and analysed in papers, movies, and by the 
radio that it is almost impossible to remain unaware of their 
significance. The world has shrunk within a few months to the 
size of one’s own backyard. We are “all in the same boat ” in 
many respects.

The entire world structure is toppling — the economic and 
the political together — and only the very ignorant and thought
less can maintain the illusion that they will be unaffected. In 
so-called modern society, the individual’s striving for independ
ence has created a monstrous “ Frankenstein .of interdependence.

Then what does it mean to be “on vigil ? It means to be 
aware of the impending collapse of all that has been established 
and built up by force and cruel selfishness. We must recognize 
and accept interdependence, and perceive therein not a monster 
but a saviour. In other words we must stop trying to save each 
our own skin at the expense of everyone’s else, and learn to 
co-operate. It is time to make friends for as members of the 
human race we must unite or fall.

“ Mountains have crashed to earth. Lakes have been drained 
of their waters. Cities have been engulfed by floods. Hunger
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shows its face. The spirit is filled with forboding of coming 
events — the currents vibrate. Happenings of the Universe are 
interbound with men’s lives and the strings resound complexly. 
Secretly and openly the dark forces are fighting. Never was 
hatred more rampant. The blind are rejoicing, the deaf make 
merry but the awakened spirit is filled with forboding and sorrow. 
A new day dawns over the earth. The present hour is not a 
stream but a vortex. Each personal world reflects the flaming 
sky aglow with the fire which demolishes the old forms. The 
earth will sink beneath the feet of the blind and the deaf will be 
destroyed. The Miracle will be manifested, and the Bridge of 
Beauty will lead on to a new way”.

Beautiful, beautiful future. Beautiful, beautiful Spirit. May 
all the forces of Good be brought to the awakening of men. Open 
our eyes, open our ears, open our hearts to the glory of Peace, 
Love and Wisdom.

A victory won by aggression, injustice, imposition, cruel 
force, is always temporary. Love is the only infinite, irresistible, 
eternal force and it can win a permanent victory. Once we ad
mit that there is a Cosmic Plan and a reason to exist, we soon 
realise that humanity’s goal is Brotherhood. Perhaps it is nearer 
than we think.

“FLAMMA”
Liberty, Indiana, U, S. A.

fi. Friend of Mankind
By NICHOLAS ROERICH

A great friend of mankind has passed away. I speak of 
Charles Crane. Manifold and fruitful was his life and in all parts 
of the world he will be warmly remembered. Crane belonged to 
one of the old American families and his life was one of cease
less activity. In childhood, being drawn to the East he joined a 
schooner as a ship-boy and this first cruise of his showed all his 
longing for far-off lands.

Charles’s father was one of the largest industrialists of 
America and wished his son to stay in the factory. From his 
fifteenth year Charles was acquainted with the workshop and this 
gave him a practical knowledge of the industry. Later we see 
him in close partnership with Westinghouse, but such an activity 
never filled bis soul. Gradually he turned away from direct 
participation in the factories and dedicated himself to the wider 
activities of the diplomat and humanist.

We remember Charles Crane as ambassador in Peking, where 
he is highly esteemed and afterwards as honorary advisor to the 
Chinese Government. We know of Crane’s friendship and meet
ings with Ibn Saud of Arabia, with Feisal of Iraq and with the 
leaders of Egypt. After this he goes to India and then to Russia. 
If his activity was great the significance of his humanitarian 
work was greater, as a multitude of facts can witness.

Who sent a shipload of provisions to Mt. Athos to save the 
monastery from starvation and poverty ?—Crane. Who helped 
Czechoslovakia and Masaryk ?—Crane. Who gave funds for 
educating students in other countries?—Crane. In Syria, in 
Switzerland, in China, students and scholars will always remem
ber the generous hand which helped them on their difficult way. 
In his hospitable home one could always meet with scholars, 
writers, artists, diplomats and social workers, in other words 
outstanding people from various countries. For some he arranged
lecture tours, for others recitals, stage work, exhibitions.......
He helped universities, museums and hospitals......Vast anony
mous support was given everywhere where there was need for it. 
Verily one can say that no one ever left Crane without some en
couragement and heartfelt assistance. A special trait of Crane’s 
character was his extreme sensitiveness and responsiveness. 
No one could stop him when he felt that he could help. Many 
cultural and philanthropic organizations had his name on their



76

lists of honour. He was also Honorary Advisor of our Institu
tions.

More than once during his travels Crane was subject to great 
dangers but nothing could keep him back. In Iraq he escaped 
death from a shot fired by bandits thanks to a happy coincidence. 
His best humanitarian deeds were sometimes misinterpreted. 
Crane’s attachment to the East was remarkable, and not only did 
he like to travel in the East, but he had a deep understanding of its 
people and its majestic beauty. He did not cross Asia or Egypt 
as a casual tourist but as an old friend.

To us Russians the name of Crane is especially dear. He 
was often in Russia, knew and appreciated the Russian people 
and admired Russia’s ancient art. The last time he was 
in Moscow about two years ago we received a remarkable letter, 
in which he gave favorable impressions of his trip. The opinion 
of such a connoisseur is most valuable. If only the Russian peo
ple could have more such friends !

Crane’s art collection comprised Russian and Oriental art. 
He had many Russian paintings, tapestry and other art objects. 
On the walls of his houses and villas one could see Samarkand, 
Mt. Athos, Rostov-the-Great, Benares, Tibet, the Himalayas — in 
other words, everything to which his great soul was attracted. 
Towards the end of his life, after a severe illness, he expressed 
his desire to see the Near East. And last September he visited 
Egypt and for the last time admired the grandeur of the 
pyramids.

Before his passing Crane wrote to us for my painting “ And 
We Open The Gates ”. His spirit was already aspiring to the 
open gates where dwells eternal beauty and where thought cre
ates the future happy life. On Feb. 14th Charles Crane left this 
earthly world but his memory will live on in all countries. His 
many friends will cherish in their hearts the memory of this 
great friend of mankind.

Vandals
By NICHOLAS ROERICH

Things are beginning to be chaotic and unsettled on this 
earth. The planet has never been very stable, but at the 
present moment, there would seem to be, according to reports, 
a sort of whirlwind of destruction.

From Paris one of our friends writes: “To-day we saw a 
film, taken in Spain, which showed the destruction caused by air
raids over Barcelona. The effect was very depressing. Immense 
buildings were cut in two, as if by a knife ; one of these was pul
verised, the other still stood with all its rooms open to view 
and occupied, and one could see the corpses lying everywhere. 
There was a school which showed how scores of children had 
been slain, and, on the half-demolished platform, the dead body 
of the teacher. The Spanish government has arranged an exhi
bition to show how artistic and historic treasures were destroyed, 
together with the measures adopted for their preservation. 
These consist of the exportation of transportable art treasures 
and the protection of historic monuments by means of sand bags. 
No doubt you have also read the plan of ‘ Geneva Refuges tor 
children and aged people, all of which however is only a pallia
tive. Not long ago, at a banquet of the Institute of Higher Inter
national Studies, it was agreed that our Pact would be preferable 
to such measures, because of its moral and cultural value. At 
the same time, everyone agreed that its eventual adversaries 
whom we know by their action in Spain, China and Ethiopia will
not hesitate to violate the Pact or the general Convention of the 
Red Cross.”

In Red Cross circles they are quite convinced of this. Thus 
humanity has, so far, deviated from the principles of culture an 
civilization that even the Red Cross is beginning to lose its 
significance.

And here is another letter. “ All the strange discussions in 
matters of defence, which are going on to-day, have nothing in 
common with our Pact. We are speaking of an international 
cultural agreement on humanitarian lines while they speak ot 
sand bags”.

The idea of burying lofty cathedrals under sandbags is as 
absurd as to speak of abolishing the Red Cross and wrapping 
every soldier up in sandbags. The idea of burying national 
treasures, moreover, has a prehistoric flavour about it. Recently,
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one of the English ministers, Mr. Eden, foresaw that, in the fu
ture, terrified city folk might be obliged to flee to caves and cel
lars like the troglodytes of old. Let the worldly-minded, then, 
adopt such primitive methods and bury their treasures.

All this, however, is so far from the spirit of our Pact that 
it would be a very easy matter to show our priority and the 
little value such measures have, when compared with a cult for 
the art tresures of all mankind..

Caricaturists could find matter in these methods, for they 
might depict a cathedral smothered up to the spires in sand bags, 
so as to illustrate the biblical warning: “Build not upon the sand.”

If humanity is to abandon all its highest principles and stake 
all its hope on sand bags, then it has come to a very sorry pass.

Everything to-day justifies us and our friends in issuing a 
call to defend all national treasures. It is said that when the 
ostrich gets wind of danger it thrusts its head beneath its wing 
or in the sand. Natural history is full of such examples and we 
might do worse than study the life of ants and bees who pos
sess superb organization.

In every periodical we look at to-day we come across illu
strations of barbarous destruction. Such documents will conti
nue to live as a shameful witness of what has been done by the 
humanity of our times, although the whole of mankind is, of 
course, not necessarily engrossed in such destruction. But such 
acts are being perpetrated before the eyes of all and when we 
figure the percentage of those who raise their voices to protest, 
it is not overwhelming. In any street accident you will find four 
classes of people around you. Those who make a genuine effort 
to help ; those who congregate from mere curiosity ; others who 
draw off in fear and, finally, those who take a pleasure in the 
misfortunes of others. And with vandalism it is the same. 
Whether active or passive, they are the same uncultured destro
yers. Toleration towards evil differs little from evil itself, and 
it is high time for humanity to give attention to the passive type 
of vandal. Before our eyes all sorts of destruction is going on, 
either from the bombs of totalitarian warfare or from human 
poisoning of one sort or another. It is a question which sort of 
poison is the more ruinous—that of poison gas, or that which 
aims at the destruction of culture. In the so-called peaceful 
communities, anticultural processes are now taking place on a 
large scale, while people remain silent or crowds are divided as 
in the case of street accidents. At such times, alas, the number 
of those who exert themselves on behalf of culture is extremely

small, while the crowd of those who are curious or malignant 
takes on huge proportions.

All these curious or evil-minded people try to excuse their 
conduct, but they are unwilling to reflect that, in so doing, t ey 
range themselves alongside the vandals.

All who evade joining in the defence of culture enlist in the 
ranks of the passive vandals. In passivity there is always a in 
of activity, which can be very dreadful and repulsive wit conse 
quences that may bring about the disintegration of an entire 
nation.

The passive vandal ought not to imagine that his silence has 
no effect.

On the contrary history exposes not only the active vandal 
but also those who stood by idly and looked on while torture ano 
destruction was being committed.

How heartless, how cruel are all those who feign deafness 
and remain silent when they ought to cry out.

We have spoken of defending everything which helps on the 
evolution of the human race.

Defence is one thing, but aggression is quite another. We 
have issued a call not to bury ourselves under sand baps but to 
counteract destruction through the power of thought, of culture.

Traces of culture are being destroyed, obliterated and scat
tered abroad and, in allowing this, mankind has composed a page 
of history which will look very black in the future.

The doings of such brutal destroyers and torturers will be 
recorded together with the fact that a vast portion of humanity 
connived and assisted in such vandalism.

There are many ways of participating in such crimes. One 
need not launch a bomb oneself from the airplane ; there are also 
those who manufacture bombs and invent arms and engines o 
destruction. One can stand opposed to cultural undertakings 
and, by destruction or distortion of constructive thoughts, bring 
on a condition of savagery.

From such premeditated schemes, the dispersal, dismember
ment and annihilation of whole groups of accumulated treasures 
can arise. Everyone who by deed or thought contributes to sue 
destruction must be included with the vandals and plays havoc 
with the human spirit.

Terrible deeds are going on in the world. Devastating wars 
are no longer known as wars. The most dire destruction goes by
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the name of ‘ change of policy ’ while the vandals strut round in 
new uniforms and trappings and look upon themselves as the 
arbiters of destiny.

Does it matter which way man rushes to fratricide and self 
destruction ? Perhaps we shall have a new march composed some 
day for those who proceed towards criminal vandalism.

Yet here is this enormous majority of curious and malicious 
onlookers, this odious tertius gaudens, who fail to understand 
that they themselves are furthering all sorts of vandalism.

Toleration in participation is crime.
Man must raise his voice against vandalism.

Peace to all Beings
By NICHOLAS ROERICH

“ Whoever thinks evil of it in his heart,
Let his heart rot !
Whoever stretches his hand towards it,
Let his hand be cut off !
Whoever harms it with his eye,
May his eye become blind !
Whoever does any harm to this bridge 
May that creature be born in Hell1”

These lines were written on the first bridge across the Indus, 
by Naglug the Buddhist ruler of Ladak, who ever tried to instil 
into the population a respect for all that is constructive.

The good king Asoka also gave the first place to construction, 
and the Blessed One himself was never tired of sounding the call 
to constructive effort.

A short time before He passed away He exclaimed : “ How 
beautiful is Vaisali ”.

Such holy teachings were spread abroad by Buddhist pre
achers, and no one can point to destruction on the part of 
a Buddhist.

Enlightenment and Construction are the panacea which is at 
the basis of all Buddhist teachings.

Is it the moment to talk of peace when wars are raging ? 
Certainly, it is now that we ought to proclaim, on all hands, the 
doctrine of peace, enlightenment and goodwill.

Peace cannot be imposed by government decrees. True peace 
will only be secured when the nations realize the vanity of 
quarrelling and mutual destruction.

Peace that results in dishonour and enslavement can never 
bring happiness.

Only peace which arises from tireless efforts to constuction 
and enlightenment can bring happiness.

Some people think that so long as the cannon is not roaring, 
peace can be maintained. It is the roar of the heart however, 
and not the noise of the cannon which provokes war.

Many are never tired of repeating ‘ What is the use of pre
aching peace in these days when, as in the case of China, we see 
hecatombs of cruelty and bloodshed. Such calls to peace are 
only hollow phrases, abstract ideals ’.

One could answer that murderers and destroyers have always 
existed, on our long suffering earth, and alas ! they will last for 
a long time yet, but, let us hope, not for ever.
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Meanwhile the penal laws and commandments are not only 
being decreed but applied to life. And so it is with peace. Even 
if we allow that this blessed word ‘ peace ' is for many a mere 
abstraction, nevertheless we know that the order ‘ Peace to all 
beings ’ has been proclaimed. And the order is not merely an 
abstract idea but something which we have to apply.

He who gave such an order knew very well the true path 
for humanity.

Only active enlightenment can give us a proper perception 
of the world.

“ Peace through Culture ’’—we shall never be tired of repeat
ing this truth. If it has not yet become a truism, this is because 
the consciousness of all nations has not been saturated with this 
sole way of reaching the highest good.

To understand the real meaning of peace one ought to be 
conscious of the real treasures of humanity, for he who is con- 
cious of such values and really understands them will know how 
to preserve them.

Museums and Universities, in which history and archaeo
logy are taught, are not enough, because they only deal with the 
formal aspect of these subjects. What we have in mind is not 
the dead letter and the formal side of these studies but rather the 
awakening of consciousness in the hearts of the nations.

Many times we have had occasion with our own eyes to see 
these senseless ruins which are the shameful monuments of 
human ignorance, We have seen the most beautiful monuments 
ruined, the finest sculpture shattered or destroyed, and all 
through criminal ignorance of their value.

Such vestiges of the destructive mania ought to warn us to 
be careful with these irreplaceable treasures.

We have recently heard of a plan to bury all artistic monu
ments under sand bags. Quite apart from the practical incom- 
venience of such a project, we should realize that sand bags alone, 
will never suffice, and that only Culture is powerful enough to 
protect the beautiful. Thus we should hasten to repeat on all 
hands “ Peace through Culture.”

Why do I speak of the protection of Art treasures on this 
memorable day ? It is not merely to avail myself of such an 
occasion. I have other reasons. On memorable days people recall 
the highest principles. When therefore, all our friends are ready 
to repeat the commandment “ Peace to all Beings ” let them think 
of the way that leads to Peace. Let them Yemember how care
fully all cultural treasures ought to be preserved, because this 
alone can lead towards the future gateway of Peace.

“ Peace to all Beings

Pearls of Wisdom
Love and labour work miracles in life.

Leaves of Marya's Garden ”
Who would swim, must dive fearlessly into the water. And 

he who decides to master Agni Yoga, must transform through it 
his entire life. Wherefore do people think that they can accord 
to Yoga a portion of some idle hour, remaining during the rest 
of the time in impure thought ?

“ Agni Yoga ”
If we say “ Do not have desire ”, it does not mean to be in

sensate. On the contrary, replace desire by the irresistible com
mand of a pure thought. In this command you invoke all the 
powers of light, and you make their currents act in correlation 
with your pure striving, Be, be, be joyous ; not through desire 
but through the striving of spirit. Be joyous ; not through an
cestral desires but through the command of the entire conscious
ness in ordei to create that thread of light which unites all 
worlds.

“ Hierarchy
The Teaching which does not know the Subtle World, does 

not serve as a guide, because earthly existence is not an hundredth 
part of life in the Subtle W7orld !

“ Heart ”
The mother of the World veils Her Face. The Mother of 

the Lords is not a symbol but a Great Manifestation of the Femi
nine Origin in which is revealed the spiritual Mother of Christ 
and Buddha — She who taught and ordained Them to achieve
ment. From times immemorial the Mother ordained achieve
ment. Through the history of humanity Her Hand traces the 
unbreakable thread.

1 On Eastern Crossroads ”. 
A man is not an ascetic only because he lives in a forest,

Unworthy of the yellow garment is he who wears it and is im
pure and insincere in deed, is ignorant and has not mastered 
himself ”. (Ciskshasamuccaya)

" Foundations of Buddhistn".
Tzu Lu asked : Does not the piincely man value courage ?” 

— T he Master said : “ He puts righteousness first. The man of 
high station who has courage without righteousness is a menace 
to the State, I he common man who has courage without righte
ousness is nothing more than a brigand ”.

“ 7 he Sayings of Confucius ”,



Pl. VI,

Pearls of Wisdom
No man can serve two masters ; for either he will hate the 

one and love the other ; or else he will hold to the one and des
pise the other. Ye cannot serve God and Mammon.

“ The New Testament ”
On the day when you shall be sent forth, no hidden thing of 

yours shall be concealed.
“ Al Quran ”

Cherish peace and seek it always : love all mankind and show 
the path of virtue to your neighbours.

“ Talmud ”
He who beareth no ill will to any being, friendly and compas

sionate, without attachment and egoism, balance in pleasure and 
pain, and forgiving, ever content, harmonious with the self con
trolled, resolute, with mind and Reason dedicated to Me, he, My 
devotee, is dear to Me.

“ Bhagavad Gita.
We are speaking about the Beautiful because when you will 

realize this scientific energy, the greatest power which is in each 
of you, then you shall release this energy and the energy will 
grow.

“ Realm of Light
It is indeed the will to be one with God, not in order that you 

may escape from weariness and suffering, but in order that 
because of your deep love, for Him, you may act with Him and 
as He does. Because He is love, you, if you would become one 
with Him, must be fided with perfect unselfishness and love also.

“ At The Feet of the Master
Also try to break through that great maya against which 

occult students, the world over, have always been warned by 
their teachers — the hankering after phenomena. Like the 
thirst for drink and opium, it grows with gratification...

“ Mahatma Letters ”
“ A chain is only as strong as its weakest link ” A human 

being, an angel, a god, is only as strong as he has gained power 
to endure the stress ; and that power can only be gained through 
suffering.

“ From The Mountain Top".
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Fiery Signs
By A. HEYDOCK

“ We shall hear the approach of the element cf fire, but shall 
be already prepared to control the waves of flames ,” thus speaks 
the Voice of the Unknown.

The most ancient scriptures and testaments bear witness to 
the fire of Space, the mysterious substance of the universe. The 
fire brought down hy Moses, Eliah ; fiery visions of other prophets, 
the Holy Spirit, the fire of Zoroastra, the flaming chalice of 
St. Sergius, and all fires of other religions—have been known to 
mankind for thousands of years. Isaac the Syrian spoke to us of 
fire, as of the mysterious essence of matter. Fire, the moulder 
of the Universe and the inmost source of creation. And if the 
creative fire remained with the great majority somewhere in the 
rear of consciousness, the fiery pit was much commented upon 
in its day.

The element of fire, manifestation of which on the physical 
plane is known to ail as the living flame of the hearth, the con
flagration and any other fire, is the fundamental force of the 
Universe and penetrates all, even water, and might manifest 
itself at some heights as a non-burning flame that cm be easily 
perceived.

The purifying action of the fire was known since time 
immemorial. And in our age, fire can be used to cure sickness 
and as a disinfectant, for fire destroys not only the physical but 
also mental infection. “ A lighted candle at a sick-bed is by no 
means superstition ,” asserts the Voice. Yet, how powerful must 
be the fire of Space......... the very substance of fire.

The element of fire ,” says the Voice, is the most omnipot
ent, the most creative, life-giving, and yet remains the least 
noticed and valued.” Innumerable applications of the work of 
fire are manifested as the most remarkable means to existence. 
From common light phenomenon, accessible to the open eye, to 
the most complex fires of the heart—all led us in the region of 
the fiery world.”

Of Fire and its phenomena, the Voice repeats hundreds of 
times and emphasizes that this supreme element—the blessing of 
all that is pure, and which can uplift and overwhelm with bless
ings, destroys all that is impure, base, criminal. From the cosmic 
chasm, an ocean of fire is precipitated toward earth ; its front 
billows are already reaching our firmament and shall soon
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submerge all. Invisibly, they already impregnate the atmosphere, 
causing unusual phenomena on earth—fiery signs. Flame is 
attracted by flame—the fire under ground darkly shaking the 
earth’s crust, strives to meet his heavenly brother.

But why? Why does our old, familiar earth need the fiery 
embrace, the fiery ablutions ? Let men seek the answer in their 
own doings. Let them glance back and they shall see—more than 
ten millions killed in war alone, from the beginning of our 
century. Lost are the fundamentals : faith, religion are distorted. 
And the Voice speaks : “ And so dark forces have brought the 
planet to a state when no earthly solution can bring back even 
relative well-being. No one can assume that the earthly measur
es of yesterday can be used for to-morrow. At present Life is 
trade, but what Teacher of Life has ever been a shopkeeper ? 
You know the great symbol of the money-lenders’ ejection from 
the temple, but is not earth itself a temple ? It is high time to 
look inquiringly above bargaining and deceit. We are facing the 
peril of mankind. Already, in the far-off worlds there is great 
anguish because of the earth’s fiery want. The world has lost 
happiness, for happiness is in the spirit. Those, who have turned 
away from the spirit, must meet with unhappiness—how else can 
they go back on (retrace) their steps ? Jn this lies the meaning 
of great events...”

The Voice warned us of the approach of the purifying cosmic 
fire toward our planet. But the planet threw a black veil on the 
thoughts of the wrathful millions. The dark red fire of hatred 
and intense crime is sending waves toward the purifying fire. Is 
not the encounter of those two fires symbolic of the fiery hurri
canes and tornados, and the advent of the cataclysm on our 
earth ? This is proclaimed by the Voice :

“ Cataclysms occur because of the discord between fire and 
the flame precipitated by the planet. The gases of the planet, 
born from the poison of decay, set working the unbridled energy 
“ Kamaduro ”•—in other words the body’s flesh does not combine 
with the fire. The luminous matter strives to conciliate the un
alterable immiscible principles, but what is termed as ‘ darkness ’ 
paralyzes the principle of the matter of light—then occurs the 
cataclysm.”

The above-mentioned cosmic forces ; the spiritual fire, the 
energy ‘ Kamaduro ’ the flame of the planet, the luminous matter 
are unknown to the multitude just as the terms of higher mathe
matics which, however, gives no ground for denying them. And 
wisely shall act the ones who will harken to the Voice that tells 
further:

“One must give special attention to the specific conditions of 
the present time. One must understand the displacement of the 
races...the formation of new fiery phenomena and their oppres
sing influence. Events are carrying off the decrepit world. That 
time is referred to in all testaments. Already the far-off worlds 
are terrified at the inevitableness of fire, but earth continues to 
dwell under a dark shroud. What formerly required a century, 
is now being fulfilled within five years—the progression of 
acceleration is working according to the law. Therefore when I 
speak of the heart, it means that salvation lies in that channel. 
Do you hear...again I speak of salvation. Neither discussion, 
doubt, indecision...salvation shall be the token of that hour. The 
vehement flame, the horror of the spreading poison, can be con
fronted only by the heart.”

The Voice speaks of the heart. Not of the brain, the 
dwelling of reason ; of the forgotten human heart, of that heart 
in which dwells conscience that better than laws, fixes the 
boundaries of good and evil. And if the so-called civilized people 
try their utmost to lower the heart to the role of a simple 
apparatus pumping the blood, the strata of people who kept a 
child’s purity of conceptions, invariably consider the heart as 
something much more important. “My heart told me”, “My 
heart is burning” say the people and compose songs about the 
heart’s joys and sorrows. Verily, what is hidden from the wise 
is disclosed to the child.

Like the whisper of a muffled life, thus pulsates the heart of 
the infant. With reinforced tiny hammers the heart marks the 
awakening of emotions in youth ; it shrivels up from life’s cold
ness in old age; blossoming forth, it lights up the whole being of 
the hero for his great deed. And fading slowly, with its last 
beat, it announces that the glorious life has left the body.

The Saints have heard how in the infinite space, is beating 
the great heart of the Cosmos. So it is...in small as in great.

Before the heart can be a saviour, it must purify itself from 
all anger, greed, irritation ; it must become impregnated with love 
and compassion, light its own fires...become great...

The Voice proclaims : “ One must immediately introduce the 
fiery prophylactic. Today we hear of cancer; to-morrow of 
tetanus; the day after of throat spasms ; afterwards of pulmonary 
plague, and of new brain disease ; thus an entire choir of terrors 
shall thunder while people will ponder about the cause. If scien
tists can calculate other dates, the change from ‘ Kali-Yuga ’ the 
dark age, to Satia-Yuga the light age is described accurately 
enough and the hardness of the time indicated .”
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“ How can one explain the unprecedented lack of equilibrium 

between beat and cold? One must not fear to speak of the fiery 
waves. Thus, we can again remind one of the fiery danger.”

The wholesale number of dry throats is not only a sign of 
atmospheric dryness, but also of fiery potentiality. Tokens are 
thick in number, but it is incredible how little attention is paid 
to them.

It is not better in the world. Notin vain are you full of 
expectancy. Presently, the abcess will come to a head. We are 
on the guard and who is with us, shall be saved. But to be with 
us, means to know the Teachings. To know—means to apply.”

Actually they represent the contact of the fiery energy with 
the ‘Chalice’. They do not represent disease, but are like 
heralds of the fiery energy’s approach. Likewise shall begin the 
manifestation of the Astral World’s particularities. Their course 
can be of great benefit, but under intensified fiery atmosphere, 
can change to madness. The best cure is obtained by explaining 
the cause of the phenomenon, which means the knowledge of 
Agni Yoga. Clear necessity urges our giving advice for wide
spread use. Likewise, other signs of new, incomprehensible 
conditions shall flow into life .”

“ More frequent are the manifestations of fiery centres in 
people. It is not wise to reject these gifts for they will give the 
solution of the near future

“ Closer contact between the Astral and earthly worlds is one 
of the great fiery problems. Though unconspicuously, much has 
been done to that effect. Events are surging like a tidal wave.” 
The pulmonary plague, in special forms, is a very significant fiery 
epidemic in a mild form. Not once did it visit the earth prepar
ing consciousness to the possibility of disaster.

Cases of terrific coughs of which you have heard before, are 
similar to that disease. It spreads among children as well as 
adults, even among animals. But people do not want to acknow
ledge this preparatory form of a terrible disaster. Those, who 
have lost the psychic energy can easily succumb to contagion. 
It can be intensified through various additional forms, internal 
as well as external. The darkening of inflamation of the skin 
will remind one of smallpox or scarlet fever. The majority of 
fiery phenomena affects the skin. Teach to pay attention to 
these unusual phenomena.”

Such is the choir of horrors of which we are warned by the 
Voice. And in the warning and the advices, we can already dis
tinguish something that sheds a light on the mysterious personal
ity of the Unknown, He is the bearer of great knowledge, and

great concern about us, the ignorant. In the universe there is only 
oneemotion that results in caring for others—Love. Let us add 
to the bearer of great knowledge, the bearer of great love to 
mankind. May be, along the path of heart, we will meet Him and 
will learn His Name.

Let the ones who see, read these fiery signs that flash around. 
They will deem them as a call to the purification of the heart 
and to the heroic task of building a new life. The new world—it 
must be as beautiful as a flight in a dream.



Eternity
TO NICHOLAS ROERICH.

The dog, the white dog, and the sun, the red sun,
And earth, the white earth—with frost of the morning. 
Are symbols of something that scarce has begun 
To signal itself to the mind
Heark the warning !
Eternity there,
And there is the spear,
We carry the cup,
Now heark and now hear.

The horse, the white horse and the moon, the white moon; 
Great mountains above—an hour before dawning,
And all things alone in that silent white zone,
That signals itself to the mind,
Heark the warning 1
Eternity there,
And there is the spear,
We carry the cup,
Now heark and now hear.

The hawk, the white hawk, and the star, the white star 
Aflame on the edge—of night and of morning,
A vision of wings most mysterious that flare 
To signal themselves to the mind 
Heark the warning 1
Eternity there,
And there is the spear,
We carry the cup,
Now heark and now hear.

Barnett. D. Coni an, 1939.



Sir Jagadish Chandra Bose 
Memorial Address
By Dr. RABINDRANATH TAGORE

Jagadish Chandra Bose
30ih November 1858 - 23rd November 1937

When by some fortunate chance I came into an intimate 
contact with Sir Jagadish, he was in the prime of his 'youth and 
I was very nearly of his age. At that moment his mind seemed 
entranced with a vision of the living creatures’ fundamental kin
ship with the world of the unconscious. He was busy in emplo
ying his marvellous inventiveness in coaxing mute Nature to 
yield her hidden language. The response which he received 
through skilful questionings revealed to him glimpses of the my
stery of an existence that concealed its meaning underneath a 
contradiction of its appearance. I had the rare privilege of 
sharing the daily delight of his constant surprises. I believe, 
poets inherit the primeval age in their temperament when things 
in their infant simplicity revealed a common feature. Somehow 
these lovers of Maya feel the joy of their being spread all over 
the creation, which makes them indulge in seeking the analogy of 
the living in things that appear lifeless. Such an attitude of mind 
may not in all cases be based upon any definite belief, animistic 
or pantheistic ; it may be merely a makebelieve, as we notice in 
children’s play, which owes its origin to the lurking tendency in 
our sub-conscious mind to ascribe life-energy to all activities in 
the natural world. I was made familiar from my boyhood with 
the Upanishad which, in its primitive intuition, proclaims that 
whatever there is in this world vibrates with life, the life that is 
one in the infinite.

This might have been the reason of the eager enthusiasm 
with which I expected that the idea of the boundless community 
of life in the world was on the verge of a final sanction from the 
logic of scientific verification. Being allowed to follow the 
Master’s footsteps in the privacy of his pursuit, even though as 
a mere picker of his casual hints, I had my daily feast of wonders. 
At this early stage of his adventure when obstacles were power
fully numerous and jealousy largely predominated over apprecia
tion, friendly companionship and sympathy must have had some 
needful value for him even from one who to maintain intellectual 
communion with him lacked special competency. Yet I can 
proudly claim to have helped him in some of his immediate needs 
and occasional hours of despondency in those days of an inade
quate recognition and feeble support that he received from the 
public.
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In the background of that distant memory of mine, I find 
not the slightest gleam of a vision of the enormous success that 
could before long combine scientific renown with a vast material 
means adequate enough to build this Institute, one of the very 
few richly endowed mediums in India for bestowing the benedic
tion of science upon his countrymen. In fact, it makes me laugh 
at myself today to read, in some of my old letters, my effort to 
encourage him with the likelihood of filling the gaps in bis funds 

m my own resources were precariously limited to persuading 
friends who were foolish enough to have faith in me. Still it is 
comically sweet to think of the proud magnificence in my assu
rance fitfully accompanied by contribution absurdly poor com
pared to the ceaseless flow of tribute that, later on, he could 
attiact by his own magnetic personality and also by the general 
confidence he widely aroused in his genius. But I repeat again, 
it was sweet to have dreamed impracticable dreams and to have 
done however little it was possible, as it proves a courage of joy 
in the faith in greatness which itself is a bounteous gift to one’s
own mind.

However ill equipped as I was by the deficiency in my train
ing and by the poet’s idosyncrasy to be fit companion to a man 
of science at a luminous period of his self-revelation, I was still 
accepted as his close friend and, possibly because of the contra
riety in our natural vocations, I was able to offer some stimu
lation to his urge of fulfilment. Not having the necessary amount 
of vanity in my constitution, it had been the subject of constant 
wonder in my mind.

Since then time passed quickly, maturing the fruits of our 
expectation. During this period of his fast growing triumph, 
I was modest enough to feel less and less the urgency of my 
comradeship in his journey towards the (goal, which was no 
longer arduous or beset with uncertainty. And yet I can right
fully claim the credit for strengthening in some measure his trust 
in his own destiny, by adding to it my own unwavering faith, at 
that painfully hesitant moment of fortune during the dubious 
dawn of his career, when even persons of meagre resources might 
have some important use.

Victory is the inalienable claim of all genuine power havipg 
the might of attraction that naturally exploits all kindred ele
ments on its path and moulds them into an image of glory. And 
such an image is this Institute, which represents the Master’s life
long endeavour taking a permanent shape in the form of a centre 
for the inspiration of similar endeavours.

However, the early association of mine with the Master’s 
first great challenge of genius to his fate, whose path at that time

did not run smooth, belongs for me to a remote period of a history 
in which I feel myself hazily indistinct. And this made me 
seriously waver to accept the invitation for taking an honoured 
seat at a ceremonial meeting in this institution. The presurop- 
tuousness of youth made me absurdly proud to imagine that 
my companionship was growing into an organic part in the 
history that was being evolved before my eyes, and, in that belief 
I did try to hearten the hero, which was a part of my vanity. 
But foolish youth does not last for ever, and I have had time 
to come to realise my limitation. Anyhow it is quite obvious, 
that I am a mere poet carrying on my sadhana in the temple 
of language, the most capricious deity who is apt to ignore her 
responsibility to logic, often losing herself in the nebulous region 
of fantasy. Our oriental custom is to bring proper gifts to 
sacred shrines, but my gift of words for this occasion cannot but 
be out of place among the records of memorable proceedings of a 
learned society.

Fortunately there are some few men among us who can 
claim fellowship with the aristocracy in the realm of science, 
and can be expected to make splendid this ceremony with the 
wealth of their thoughts. I can only bless this institution from 
that obscure distance where the multitude of the uncared for 
generations of this country have helplessly drifted to the pitiless 
toil of primitive land-tilling. I offer my salutation to the illustri
ous founder of this Institute, humbly sitting by those who are 
deprived of a sufficiency of that knowledge which only can save 
them from the desolating menace of scientific devilry and from 
the continual drainage of the resources of life, and I appeal to 
this Institute to bring our call to science herself to rescue the 
world from the clutches of the marauders who betray her noble 
mission into an unmitigated savagery.
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The Roerich Collection in the 
Sri Chitralayam

By TAMPY, K. P, PADMANABHAN, B.A., TRIVANDRUM

A Temple of Art—One of the distinctive featu res of the 
present era of enlightenment in Travancore is the Renaissance of 
Art. The opening of the two Art Galleries, the Sri Chitralayam 
and the Ranga Vilas Art Gallery, is an indication of this glorious 
Renaissance which aims towards stimulating public taste and the 
revival of creative art. Indeed the inauguration of these Citadels 
of Art has been hailed as a great act of spiritual statesmanship.

Man is irresistibly attracted to Art, which is unfettered and 
creative ; and it is the existence of this noble aspiration which 
permits Art to surmount all obstacles and reign supreme. The 
S"' Chitralayam, Trivandrum, opened by His Highness the Maha- 
ia]ah of Travancore on the 25th September 1935, is a veritable 
Temple of Art, which enables all who worship at the altar of 
Truth and Beauty to liberate themselves from the inartistic 
elements in life. The Sri Chitralayam enables the public to meet 
with what is beautiful and enjoy the things of the soul. The 
Egyptians hailed artists as “Seenekh”, “Revivifiers” “Resurrec- 
tors . This definition shows a profound sense of the essence of 
Art. The Sri Chitralayam exhorts humanity to welcome and 
love the Beautiful. Plato said:—“To regard the Beautiful means 
to improve”.

The Roerich Collection—One of the most precious things in 
the Gallery is the group of Paintings by the eminent Artist-philo
sopher, Nicholas Roerich, and his talented son Svetoslav Roerich, 
who glorify the Himalayas. Nicholas Roerich needs no intro
duction to the cultured reader. Artist, Archaeologist, Pacifist, 
Educationist and leader of culture, he is one of the greatest 
Master Minds of our Century. He is a Modern Artist whose 
oeuvre is unique. Nature becomes self-conscious in Roerich’s 
Paintings of the Himalayas, the quiet beauty of which is 
mysterious.

In an annexe of the Sri Chitralayam an entire room has been 
devoted to the display of their Paintings. "Santana—The Stream 
of Life” is a most remarkable picture radiant with the beauty of 
form and colour and reveals the character of this great artist’s 
work. It is a picture to ,‘raise a mortal to the skies”, for it is 
surcharged with a rich symbolism. The river of life winds its

way through a dark maze of mountains. A fragment of a rain
bow symbolising evanescence is seen behind the river, where the 
snow-capped peaks, from which the river rises, stand silhouetted 
against the flaming sky. In the right foreground is the figure of 
a Yogi wrapt in meditation. In his right hand is a rosary ; while 
the other hand is raised heavenwards. The figure of the motion
less Yogi is in sharp contrast with the swift-moving river. Life 
flows in a stream from the High Ranges, and the picture bespeaks 
the assertion of the will over nature. Dr. Cousins observes that 
the ultimate contrast in “ Santana ” is “between movement that 
cannot help itself and stability self achieved”**

The other paintings by Nicholas Roerich which adorn the 
Sri Chitralayam are “Snow Maiden” and "Sunrise in Tibet”, “The 
Snow Maiden” is a legendary figure in the mountains. “Sunrise 
in Tibet” is a beautiful painting depicting the glory of sunrise in 
the Himalayas. These powerful paintings executed in brilliant 
colours proclaim the genius of the artist and express the majesty 
and scenic grandeur of these vast ranges.

The Ranga Yilas Palace Gallery—(opened in 1935), situated 
inside the Fort is another Sanctuary of Art. Finest specimens of 
gold and silver brocade work and silk weaving executed by master 
craftsmen of Travancore are displayed in this Gallery. The 
clothes worn and the arms used by the former Maharajas of 
Travancore are exhibited here in imposing array. Some remark
able paintings executed in the Mughal or Persian style of Princes 
and Princesses of Kolathunadu and Travancore in the 18th 
century are preserved in the Ranga Vilas Gallery.

Nicholas Roerich made a gift of ‘Fiery Thoughts’ to this 
Gallery, and the picture is prominently exhibited. This painting 
was commenced in 1933 and completed in 1935. This magnificent 
work of imaginative art has been executed in tempera, the 
favourite medium of the Master Artist, because of the brilliancy 
and transparency of tempera colours. Also, they do not darken.

‘Fiery Thoughts’ depicts a Rishi doing penance on the lofty 
heights of the Himalayas and praying for the salvation of 
humanity in the face of approaching clouds. His heart burns for 
the protection of humanity as he sends forth protective fiery 
thoughts. The dominant colours which the great artist likes are 
shown most, ‘Fiery Thoughts’ in the form of gold winged birds 
which fly off into space. The depths of the valleys are enveloped 
by dark and heavy clouds but in the distance the snow-clad peaks 
of the Himalayas tower majestically. There is an epic grandeur 
in this Painting.

The lustre of spiritual insight, and the transmission of an 
ageless spirit are the distinguishing features of Roerich’s art
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which “is jealous of its independence because it is great” as 
Rabindranath Tagore so beautifully said. Maxim Gorki paid a 
tribute to Roerich as “the great intuitionist” and Leonard 
Andreyev declared that “to see a painting by Roerich means to 
perceive a new world’’. Roerich has been acclaimed as the 
founder of a new school of art which has been identified as 
“Cosmic Synthesis” or “Synthesis of Wisdom’’. He emphasises 
that “Art is the heart of the people, and knowledge the brain of 
the people, and that only through the heart and through wisdom 
can mankind arrive at union and mutual understanding’’.

His pictures interpret the life and soul of Bharatavarsha as 
she appears in her full radiance and significance to a seer and 
artist of rare power and sensibility. And his work is essentially 
esoteric. Through the prophetic visions embodied in his paint
ings, which speak to the heart, Roerich leads us to the gates of 
Heaven. Roerich’s chief contribution has been in Art and it has 
been said that “Roerich is to Art what Einstein is to Science, and 
Ford to Industry”. Roerich asserts that “Art will unify huma
nity” and that “the sign of Beauty and Action will open all 
sacred gates”. He dreams of an international Peace through Art 
and Beauty, and has proclaimed that “Art is to create Beauty ; 
through Beauty we gain victory ; through Beauty we unite and 
through Beauty we pray to God”.

Svetoslav Roerich is a gifted artist. His painting “Malaria 
Valley” is exhibited in the “Sri Chitralayam”. “Malana Valley” 
a typical scene in the Himalayas, depicts the most magnificent 
panorama the world possesses. Svetoslav is a born painter whose 
creative art carries with it a sense of higher dimensions. This 
picture is splendid in its supreme harmony of colour. His other 
painting “Man from Kangra” is a powerful study in portraiture. 
The personality of the man from Kangra is arresting and realis
tic. The picture depicts a typical inhabitant of the Kangra 
Valley in the Himalayas. The background, a hill town, is most 
appropriate. Svetoslav’s special line of work is portraiture and 
he has succeeded in evoking the inner expression of his subject 
and in providing an appropriate eastern motif for its background. 
Like every great artist he expresses the inner life of the subject 
and does not get lost in the surface aspects. A masterful hand
ling of technique and daring originality distinguish his art. His 
landscapes are impressionistic, his portraiture true to life, and 
his art dignified with a subtle charm. These two paintings in 
the Sri Chitralayam proclaim his genius both as a talented 
landscape and portrait painter.

Nicholas Roerich the Artist is resolutely leading the way 
towards a renaissance of the spirit and his sacred Art reveals the

spirit of the cosmos. He has established an Empire of Art on 
Earth. He has captured the spirit of the sky and earth and he ranks 
only with Turner in being one of the greatest creators in land
scape painting. Barnett D. Conlan observes that like the great 
Chinese Masters, Roerich is “ A Master of the Mountains.” 
Roerich is the greatest modern painter of the mountains and the 
most visionary painter we have had since Blake.

The mighty spirit of the Himalayas is always linked with the 
art of Roerich, and Dr. Cousins rightly acclaims him as 
” Himalayan in Soul ”. His other paintings of the Himalayas are 
equally fine. His rocks and mountains vibrate with a sense of 
the hidden forces of destiny and the skies reveal the immaculate 
glory of the Heavens. The grandeur, sanctity and mystic glam
our of the mountain are very well brought out in these paintings 
of the Himalayas.* * Nicholas Roerich has revealed the age-long 
mystery of the Himalayas. As he said himself “ the very air of 
the Himalayas is penetrated with spiritual tension ”.

“ An eminent Indian of wide travel and cultivated taste ” who 
had visited the famous Art Galleries of Europe was spell bound 
at seeing the collection of paintings by Nicholas Roerich and his 
son Svetoslav Roerich, now exhibited in the Sri Chithralayam, 
and after meditating a moment he said:—“ '1 his is a Revelation.” 
That in a masterly manner epitomises the impressions of a visitor 
to the “ Sri Chitralayam ” which houses the splendid Roerich 
collection.



Pl. VIII

The Art Movement
Art and Culture.

By BARNETT. D. CONLAN

To decide whether art is an outgrowth of culture or culture 
dependent on art, would be futile. They are inter-dependent. 
Chartres cathedral is to-day, what it was eight hundred years 
ago, when it rose into the greatest ensemble of the arts that 
exist in the Occident. Like Dante’s immense work it holds all 
the faith, art and learning of the Middle Ages, and would require 
a whole lifetime of study if we wished to grasp to the full both 
the inner and aesthetic value of every detail.

We have only to transplant it from the culture ground of the 
Middle Ages to that of to-day, to see how art and culture are 
inseparable. If a group of architects should decide to erect some 
modern Chartres, then—if they were honest—we could be sure 
seeing something after the order of an American building or 
German factory, something much nearer to a fortress or a blast 
furnace than to the delicate tracery of a Gothic cathedral. If 
Chartres and its incomparable stained glass is still with us, the 
spirit that went to build it is gone. Everything as Heraclitus 
pointed out is in a perpetual state of flux and not even Egypt, the 
most stable and enduring of the great cultures, was able to with
stand the everlasting flow. And yet there are influences which 
would almost seem as it were to conquer time.

If the builders of Chartres, then, imagined in their pious way 
that they were building for all time—usque ad consummationem 
saeculi—they had some excuse, since it would be difficult today 
to say exactly when the influence of such a masterpiece is likely 
to be exhausted. We could point to half a dozen contemporary 
artists whose work is inspired by the stained glass of this wonder
ful cathedral, which is more than some of those ‘maitres verriers’ 
of the 13th century might have expected.

There are artists to-day who find nothing more beautiful and 
inspiring than the temple at Denderah, a building three times as 
old as Chartres, although they ignore almost all of the culture 
that went to its formation.

Art and culture may therefore be said, in a certain sense, to 
last for all time, for what art has preserved from one phase of 
culture or religion is handed on and in indefinable ways becomes 
part of the next phase.

It may be well worth while just now to give some thought 
to the connection between art and culture, because there has been
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a tendency in art circles for some years row to despise or perhaps 
to affect to despise everything suggestive of culture.

On the other hand, among a large section of the general 
public there is a prevalent idea that modern art is becoming 
more and more degenerate and barbaric.

Culture is a very different thing to sophistication or civiliza
tion, both of which can degenerate into an oiganised and conven
tional deadness. Art and culture, unlike our highly specialized 
and mechanized civilization, are organic and tend to renew them
selves and for this reason are particularly valuable to us today.

If the reaction to the crystallized and stereotyped forms of 
pre-war art has led in some directions towards the chaotic and 
barbaric, there has, parallel with this, been a remarkable interest 
in ancient cultures.

Modern communication and archaeology are responsible for 
this, in great part, and one may say that a vast material is being 
consciously and unconsciously assembled for the creation of a 
new synthesis on world-wide foundations.

In recent years London has seen two remarkable exhibitions, 
one of Persian, the other of Chinese art. No such display, on 
this scale, was ever seen in previous centuries, and this would 
seem to suggest that we are at the threshold of a New Age in 
which art will play a leading part.

The movement of modern art, if looked at in the light of 
these far off cultures, is often very mysterious . In proportion 
as the modern artist pushes forward his researches into the 
future he is seen to be moving towards a remote past.

There is much in the later work of Cezanne to show that he 
had discovered, through his own efforts, many of the secrets of 
ancient Chinese work; and the landscape of a painter like 
Segonzac is as near to the monochrome technique of a Sung 
painter as one could wish. Not that these painters had any cons
cious intention of approaching Chinese art, but their efforts to 
reach a freer, and what one might call a more spiritual technique 
brought them alongside the taoist painters of ancient China. 
And so with the arts of Iran, Persia and Bagdad, an exhibition 
of which was held in Paris last year. It is astonishing to see how 
many of the objectives of modern art were already attained in 
this Sassanian metal work and in the paintings of the school of 
Bagdad.

One reason for this is the general reaction that has taken 
place in recent years against the personal and representational 
elements in Western art, and the consequent trend toward a 
more formal and impersonal treatment.
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In this early Persian work we get that sense of pattern, sur
face planning, colour orchestration and rhythmic motif, which 
are at the heart of all modern work.

To what extent these modern tendencies are derived from a 
study of Persian painting, it is difficult to say, probably far less 
than is generally imagined.

Photography came to light in the same year as Cezanne was 
born, which from the standpoint of creative art meant that the 
evil was immediately provided with a remedy. This would sug
gest that such movements and coincidences are decided, not so 
much by individuals, as by the trend of some Cosmic Intelligence. 
When this occurs we speak of a new art or a renaissance of art.

The multiplication of art exhibitions in recent years leaves 
no doubt that we are moving towards a renewed interest in the 
arts. The value of such exhibitions can hardly be overestimated, 
above all, at an epoch when colour reproduction has been brought 
to a fine art, and permits of any modern masterpiece being dis
seminated like the book or phonographic disc. A beautiful object 
or a fine picture is of inestimable va'ue. It radiates joy, raises 
the spirit and goes half way to destroy those dark and oppressing 
influences which weigh down on all of us, at times, unless we 
take deliberate steps to fight them.

Art and beauty are probably the finest weapons for this pur
pose, so that we may welcome the present vogue of art exhibitions 
as a presage of better times.

That some well known painters like Courbet turned their 
back on culture and talked of burning the art galleries, or that it 
has become fashionable in some quarters to-day to consider the 
‘ Journal ’ of Delacroix as his real masterpiece and the painting 
only of secondary importance, need not trouble us very much, 
because Delacroix with all his culture was a greater artist than 
Courbet.

Let the artist nourish his spirit with all that is best from the 
past and from the life around him. Who knows what Manet 
would have been were it not for his visit to Madrid, or Monet 
without his discovery of Turner. And what would have been the 
direction of Cezanne and, indeed, of most creators of Modern art 
were it not for the resurrection of El Greco ?

The importance of one culture for another, then, can hardly 
be exaggerated. The value of Chinese art has only begun to 
attract the West, in the last decade, or so. It is not possible to 
predict the changes which will ensue from the cultural impact of 
East and West although we may be sure that the result will be

a renaissance, more spiritual, more important than that which 
followed on the discovery of Greek culture at the time of 
Erasmus. Meanwhile there are several well known Chinese art
ists who have given the lead. Mr. Liu-Hai-Su. director of the 
school of fine art in Shanghai, after several years of study in the 
West produced a whole series of works in Western technique.

Another well known painter Liao-Sin-Hso, who has left his 
native Yunnan to master western methods, has already produced 
several hundred excellent and distinguished portraits in oil. Being 
an ardent admirer of Rembrant, it is interesting to note how this 
enthusiasm has tinged some of his work. This shows that art is 
an immortal process which extends far beyond the consciousness 
of the artist. The ‘ maitres verriers ’ of Charters and the 
Chinese painters of a thousand years ago could certainly not have 
forseen the influence their work was destined to have on artists 
of the 20th cent.

Without such reciprocal influences it is possible that art 
would stagnate as it came to do in the later phases of Egypt and 
Rome. The contact of China and the West then, may as we have 
said, eventually bring about a renaissance of techniques in both 
hemispheres.

In the exhibition of Latvian art which was held in Paris last 
month, we have had a good instance of how art can convey, like 
nothing else, the character of a people. One is at first aware of 
the proximity of Russia and Germany both of which have left 
traces from the past, but on a closer examination we get a glim
pse of the real character of these people, living by the northern 
sea.

Perhaps W. Purvitis, well known in Riga and throughout the 
world as a master of modern landscape, can be considered as the 
central influence. It is through his own landscapes and those of 
his pupils : E, Kalnis, A. Skride, A. Artume, E. Verdaunis, E. 
Egle, V. Kalnroze, A. Spalvin, N. Breikss that we understand the 
character of this people and of the land they live in.

The methods of most of these painters might be called ex
pressionist and some of them such as N. Breikss work very close 
to the manner of a ‘fauve ’ such as Vlaminck.

Through all, however, runs a vein of French classicism and 
order, what one might call a healthy strain, which avoids the 
decadence so often present in post-expressionism.

We feel that the fresh atmosphere of the Baltic is not far off, 
and the toil of the fisher folk and of the peasant working in his 
fields, strikes, as it were, a solemn chord which touches us at 
heart far more than all the sights of our boasted urbanism.
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The collection of popular art, in pottery, textiles, and wood
carving, harmonises well with the sobre qualities of this modern 
painting and shows that both are the outcome of a peasant life 
with traditions which go back long before our era.

The sense of an open air existence in contact with sea and 
dune and forest and flowering meadow, of a race which, despite 
its hard lot, has preserved a feeling for beauty as fresh as that of 
the music of Grieg, is what chiefly impresses us in this exhibition.

And just because art can convey such things, it should be 
considered infinitely precious.

PAX PER CULTURA

ROERICH PACT PEACE BANNER

The Roerich Pact
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( To be continued.)

News from America
With deepest regret FLAMMA announces the passing of the

Honorary Advisor of the Roerich Institutions, the Honorable
Charles R. Crane, on Feb. 14th in California. His wide cultural
activity will always be remembered in all parts of the world. We
are privileged to publish in this issue Prof. Roerich’s article “ A
Friend of Mankind ” dedicated to this great personality.* * *

The Lincoln Memorial University of Harrogate, Tennessee. 
U. S. A. has inaugurated a special Hall of Holography, which 
contains many autographed photographs and original letters of 
the great men and women of this and past generations, such as : 
Kipling, Whitman, Emerson, Masefield, Longfellow, Tennyson, 
Gladstone, Disraeli, Austen Chamberlain, Jefferson, Monroe, 
Jackson, Lincoln, Nicholas Roerich, Lloyd George and numerous 
others. Such collections will in future be quite unique.

* * *
FLAMMA regrets to announce the passing of Prof. Wm. Me. 

Dougall, a great scholar in the field of parapsychological research. 
He was co-editor with Prof. J. B. Rhine of “ The Journal of 
Parapsychology”, published by the Duke University Press, U. S. A. 
The loss of such an eminent worker in a field which is now 
gaining wider and wider recognition, is most deplorable.

* * *
The Editors of “ Agni Yoga ” in Spanish, Libreria Kier, 

Buenos Aires, have issued a leaflet under title “ Signos del Agni 
Yoga ”. Another appreciative review’ of this edition has appeared 
in the “ [{evista de Correos y Telegrafos ” Buenos Aires, December
1938. * * *

The well-known American writer Mary Seigrist in the course 
of an inspiring article “ Calling a World Peace Conference” in 
the “ New York World Telegram” of Feb. 18, 1939 writes: “In 
the observance of a World Culture Day—or Week—in which all 
nations shall collaborate, all races, colors, creeds, join in mutual 
appreciation and evaluation of their cultural treasures, would 
not our savageries of war and armaments-race be consumed and 
melt away ? It is exactly such a day of which Nicholas Roerich, 
great artist and apostle of world peace, has dreamed. Such a 
day would recall the labors of Pope Pius XI, Albert Einstein 
Romaine Rolland, Rabindranath Tagore, Edwin Markham, 
Ossietzky, H. G. Wells, Thomas Mann, George Bernard Shaw and 
others of their kindred who, like our President, hate or have 
hated war and are or were dedicated to peace. Would not such 
a day help to make bonfires of our gas masks~to paralyze the 
world-armaments race ? ” * * *
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An interesting article “ A song They Sang when the 
Pyramids were Built ” has appeared in the New York American 
in which Mrs. Sina G. Lichtmann quotes transcriptions of ancient 
Egyptian scales into modern notations.

* *
In the Beacon monthly, U. S. A. for March 1939 Dr. 

G. H. Paelian’s article on “ The Changing Attitude of Science 
has appeared. He concludes his article as follows :

“ Through this attitude of our most prominent scientists, a 
new science is in the making, a philosophy of science, which 
looks at the universe, not from an individual, but from a cosmic 
viewpoint. Such a science will change our philosophy of life, 
and as the present day science created our materialistic civiliza
tion, based on competition, the new science will, doubtless, create 
a new idealistic civilization, the basis of which will be co-opera
tion and universal brotherhood”.

♦ * *
The University of New Mexico has published a beautiful 

anniversary volume dedicated to Dr. Edgar L. Hewett ‘So Live 
the Works of Men”. FLAMMA heartily welcomes this com
memorative publication not only because Dr. Hewett distinguished 
himself as a p.ominent American scholar in the field of archaeo
logy, but he is also a Honorary Advisor of the Roerich Institu
tions. The volume contains articles by the following contribu
tors: L. B. Bloom, A. S. Riggs, P. A. F. Walter, W. F. Albright, 
IT. B. Alexander, D. D. Brand, L. Bryson, B. Gummings, F. 
Densmore, H. R. Fairclough, R. G. Fisher, J. P. Harrington, 
F. M. Hawley, J. Henderson, F. W. Hodge, A. Hrdlicka, A. V. 
Kidder, C. S. Knopf, H. N. von Koerber, L. E. Lord, R. V. D. 
Magoffin, W. K. Moorhead. S. G. Morley, E. B. Renaud, F. H. H. 
Roberts, N. Roerich and J. C. Tello. Prof. Roerich s article is 
entitled “ Mongolian Epics ”,

* * *
The following of Prof. Roerich’s essays have lately appeared 

in the Press of North and South America:
“ Rassvet ” (Chicago)-in Russian—Vandals on Nov. 12th 1938.
“ Rassvet ” „ „ - “ joy ” on Feb. 4th and 6th

1939.
“ Rassvet ” „ „ - “ A Friend of Mankind,”

March 1939.
“ Revista Pitman ” (Buenos Aires) in Spanish-” Ascenso y 

Descenso.”
“ So Live the Works of Men ” Univ. of New-Mexico. - “ Mon’ 

golian Epics ” 1939.

News from Europe
According to new government regulations, all cultural socie

ties and organizations of Latvia have been re-registered. Our 
Society has received its new statutes on Jan. 20th 1939 and is 
now known as Rericha Muzeja Biedriba. Throughout the season 
lectures and addresses were read and we see from the annual 
report that besides those activities already mentioned, the follow
ing lectures took place. The well-known Latvian writer, Dr. 
phil. Zenta Maurins spoke on “ Malvina Meizenbug — The 
Friend of great leaders ” describing the friendship of this re
markable woman with Rechard Wagner, Nietsche, Herzen, 
Mazzini, Garibaldi and others. The writer K. Raudive lectured 
on ” Human relationship ” and the artist *' F. Silins addressed 
members on the subject of “ the special sides of Lettish art”, 
showing lantern slides. The Secretary of the Society Dr. Harald 
Lukins and Mr. J. Blumentals made a flying visit to Paris, Bruges 
and Bruxelles visiting our Meseums and Associations. The 
Society’s bookshop has opened a circulating library which started 
with over a thousand books in seven languages. In connection 
with the opening of the Library an address was delivered by the 
Librarian. In connection with the twentieth anniversary of 
Latvia, the Society transmitted on behalf of Prof. Roerich his 
painting Himalayas ” to the President of Latvia, together with 
an address, as a gift from Prof. Roerich to Latvia.

* * *
The President of the Yugoslavian Roerich Society, Mme Vera 

Dukshinska in describing the Society’s activities, stated that two 
new members : the artist Trifun Ristitch and Andrew Krshanatz 
joined the Society. Mr. M. Nikitine delivered a lecture on 
“Nicholas Roerich”, The Builder of Culture ” (in Serbian). 
The Proceedings of the Society were received. At a meeting on 
Dec. 21st the Roerich Pact and Banner of Peace were dicussed.

* * *
The member of the Estonian Roerich Pact Committee, A. 

Kaigorodoff held an exhibition of his paintings in Tallinn in con
nection with his 60th birthday. He dedicated a series of his 
paintings, depicting ancient historical sites around Pskov, to 
Prof. Nicholas Roerich. This series was purchased by the Esto- 
uian Government and one painting was acquired by the Presi
dent of Estonia.

Prof. V. Bu’gakoff informed Prof. Roerich that the Board of 
the Museum Ruske University unanimously accepted Prof.

* * *
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Roerich’s proposal to publish a booklet with the aims of the 
Museum, in three languages.

The Committee of the French Association has sent to Prof. 
Roerich their report of activity for 1938, as well as of the Roe
rich Pact Committee and Russian Committee.* * *

L’ Association Francaise Nicolas de Roerich presented to the 
French Government on behalf of Mr. Svetoslav Roerich, his por
trait of Prof. Nicholas Roerich, which appeared in the Winter 
issue of “ FLAMMA ”. This portrait is to be exhibited in the
French National Gallery (Jeu de Paume).

★ * *
“ FLAMMA ”’s correspondent from Tallinn, Estonia, writes: 

“ Parallel with the already existing Roerich Committee, which 
includes many Estonian artists, there has now been formed and 
commenced its regular activity a new group. The aim of this 
group is to acquaint itself as widely as possible with the oeuvre 
of Nicholas Roerich, as artist and as philosopher. The group 
.consists of the artist A. Kaigorodoff, the poet and literary critic 
B. Taggo-Novosadoff, the artist V. Borchardt, the journalist A. 
Miller, P. Belikoff, etc. The meetings are dedicated to the most 
important problems of the moment and a lively exchange of 
opinions takes place. It is significant that also in this case the 
name of Roerich has united in close contact persons belonging 
to different organizations with different world outlook, thus 
proving once more that a wide cooperation is possible if Prof.
Roerich’s principles of synthesis are applied in life”.

* * *
“ The Estonian newspaper ‘ Uus Eesti ’ (Tallinn) has marked 

the publication of the new ‘ Roerich Monograph (published in 
Riga) by an article “ Riias ilmus Roerichi monograafia . This 
riview points out the finesse and beauty of the edition. Besides 
this the reviewer emphasizes the great importance of Roerich 
in the cultural life to-day and stresses the vitality of Roerich’s 
motto : “ Love, Beauty and Action ”. The reviewer also men
tions the Roerich Pact and quotes the following passages from E. 
Gollerbach about Roerich’s paintings : ‘ They open to the initiate 
such vistas, they raise one to heights, of which there is no neces
sity to speak nor even the possibility of speaking’. The review
is illustrated with Prof. Roerich’s painting ‘ The Old King’.”

* * *
The “ Uguns ” Publishing Company, Riga, Latvia is prepar

ing two volumes of “ Letters from Madame Helena Roeiich ” in 
Russian. Upon publication FLAMMA will be glad to give fur
ther particulars to its readers.* * *

The Junior Section of the Latvian Roerich Society, under 
guidance of Dr. K. Draudzin has been inaugurated and gatherings 
take place on Sundays in the Society’s premises.

The President of the Latvian Roerich Society, Richard Rud- 
zitis has delivered a lecture on the “ Holy Grail ‘ in the Society 
in early February. The lecture forms part of his new book on 
the “Holy Grail ” which is in preparation for the press Mr. 
Rudzitis has made thorough studies of this subject in laige Euro
pean libraries during his trip in September 1938.

* * *
A comprehensive review by Th Stogoff under title * Roerich 

recalls his visits to Latvia, Lithuania and Estonia ” has appeared
in the Riga newspaper “ Segoduia

* * *
The famous Russian architect V. Stschuko, member of the 

Russian Academy and close collaborator of Prof. Roerich died in 
Moscow in the middle of January, 61 years old. Besides outstand
ing buildings, V, Stschuko was known for his brilliant stage work 
and as an experienced educator. He was Professor of the senior 
studio in composition at the School of the Society of Fine Arts in 
Russia, of which Prof. Roerich was Director. V. Stschuko was 
also Director of the Women’s Architectural Course, where Prof.
Roerich was Honorary President.

* * *
In the “ Gazefu Dlia Vsefeh”, Riga of Jan. 29th appeared a 

reveiw of the book “ Church of the Holy Ghost at Talashkino , 
with a reproduction of Prof. Roerich s fresco, Queen of
Heaven ”, which adorns the apse of the Church.

* ★ *
In Paris the famous dancer Serge Lifar this spring has 

arranged for an exhibition dedicated to the late Serge Diaghileff. 
The following artists were amongst the participants in Diaghileff s 
world renowned enterprises : Alexander Benois, Nicholas Roerich, 
Leon Bakst, Valentin Serov, Gontcharova, Larionov, Golovine, 
etc. * * *

The Latvian publishing company “Uguns” in Riga ^has 
published two volumes in Russian of the Secret Doctrine by 
Mme H. P. Blavatsky, in translation of Madame Helena Roerich. 
FLAMMA heartily greets this monumental work, which has thus 
been made accesible to a wider circle of readers in the world. A 
very enthusiastic appreciation has been received from Mme.Elena 
Pissareva (Italy), who calls this translation “ an heroic life
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achievement ” and “ sincere hearty thanks for this fine trans
lation and excellent editing ” were expressed by Dr. A. Kamensky 
(Geneva). * * *

The “ Occultism and Yoga ” Publishers (Dr. A. Asejev), has 
issued a Ressian translation of “ The Occult Anatomy y 
Manly Hall, in translation of Mme Brezinskaya.

On January 27th an exhibition of Latvian Art was opened 
in Paris. The following artists, whose paintings are on exhibi 
tion at the Latvian Society’s Roerich Museum in Riga, also part
icipated in the Paris Latvian Exhibition : Augusts Annus, Jekabs 
Bine. Janis Kuga, Ludolfs Liberts, Karlis Miesnieks, Janis, 
Rozentals, Leo Svemps and Janis Roberts Tilbergs.

* * *
Mr. T. Bucens, Member of the Board of the Latvian Roerich 

Society has been elected President of the Latvian Anti-Alcohol
Society, where he is delivering a series of lectures.

* * *

At the Annual meetings of the Board of the Association 
Francaise Nicolas de Roerich, Section Comite de Pacte Roerich, 
held at Paris on February 11, 1939 it was decided to submit mem
oranda in favour of the Roerich Pact to all Embassies and Lega
tions of foreign countries in Paris, and these were sent out on 
March 24th.

On Feb. 12th 1939 the Latvian Roerich Society in Riga held 
a special meeting dedicated to the 60th birthday of Madame 
Helena Roerich. Speeches were delivered by Mr. R. Rudzitis, 
J. Blumentals, Th. Bucens, A. Klizovskis and Wierth Passages 
from Mme Roerich’s letters were read and two of Prof. Roerich s 
essays. * * *

The Yugoslavian Roerich Society in Belgrad held a meeting 
with a subsequent concert on January 15th. Amidst the particip
ants were the artists of National Opera Peter Mishitz, Stefan 
Lazarevich, the composer Dragoslav Nikolich and the orchestra 
conductor Predrak Miloshevich. A lecture on the Roerich 
Banner of Peace was delivered by Mme V. Dukshinskaya and all 
present signed a beautifully executed address of greetings to Mme 
and Prof. Roerich.

* * *
In the “Journal de Geneve ’’ of March 23rd 1939 an article by 

Dr. A. Kamensky “ Le’Croix-Rouge’ des vaieurs Culturelles ” has 
appeared, dedicated to the Roerich Pact.

In Kolga-Jaani, Estonia, an exhibition of reproductions of 
Prof. Roerich’ paintings was held and the local population show
ed a vivid interest in the art of Prof. Roerich and in the lecture, 
which was delivered in this connection.

In the Russian newspaper “ Segodnia ’’ of March 12, 1939, 
Riga, a comprehensive review of the New Russian Monograph has 
appeared. The review is written by Mr. P. Pilsky and is illustra
ted with two reproductions from Prof. Roerich’s paintings and at 
the heading of this issue of the newspaper is reproduced the por
trait of Prof. Roerich by Svetoslav Roerich.

★ * * '
The “ Gazeta dlia Vsekh ” Riga of March 26th 1939 Riga has 

published a reveiw of the new Russian Monograph, praising this 
edition.

* * *

In the Estonian magazine “ Vaimsuse Ideoloogia ” of Dec. 
1938 (Jubilee issue) published by the Hingelise Enesearenduse ja 
Metupsuhhika Ajakiri two editorials have appeared about 
“ FLAMMA ” Quarterly and about the Estonian Roerich Society 
in Tallinn.

The following of Prof. Roerich’s essays have lately appeared 
in the European press :

“ In Memory of V. Stschuko ” in “ Segodnia ”, Riga, March 
4, 1939 in Russian

“ A Friend of Mankind—Charles R. Crane ”, in “ Segodnia ” 
Riga, March 1, 1939.

“Velikiy Novgorod” in “Segodnia", Riga, April 1939 in 
Russian.

“ Diaghileff” in “ Posledniye Novosti” Paris, March 30, 1939 
in Russian.

“ Slava Moussorgskomu ” in “ Segodnia ”, Riga, March 23, 
1939 in Russian.

“ Parapsychologiya ” in “ Segodnia ”, Riga, April, 1939 in 
Russian.

* * *
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News from India
The Allahabad University is arranging an Art Gallery. 

Pandit Amarnatha Jha, Vice-Chancellor, upon whose intiative 
this Gallery was started, has requested Prof. Nicholas Roerich 
to donate a painting of his as a nucleus. Prof. Roerich presented 
his painting “ The Eternal Book ”, which was most heartily 
appreciated.

* * *

A booklet has been received from the Triumph College, 
Madras, describing their celebration of an “ International Day ” 
held on Dec. 21st 1938. Under the presidentship of the Rev. G. 
F. Andrews and with participation of representatives from 19 
countries who each presented their national flags, a solemn meet
ing was held, with music, prayers and invocation. Addresses 
received from leading persons were then read : from Prof. 
Nicholas Roerich, Peter Freeman, Dr. J. H. Cousins, George S. 
Arundale, Mirza M. Ismail, etc. H. H. The Yuvarajah of Mysore 
then unfurled a world flag.

* »
In connection with Prof. Nicholas Roerich’s and Mr. Svetoslav 

Roerich’s exhibition of paintings at the Osmania University, 
Hyderabad, several newspaper articles have appeared in the 
" Hindu ” and “ Madras Mail ” under titles : “ Roerich Paintings”, 
“The Art of Nicholas Roerich Internationality in Art”, 
“ The Culture of the Spirit *' Exhibition of Russian paintings 
at Hyderabad”.

* * *

Upon request of the Maha Bodhi Society Prof. Nicholas 
Roerich has donated his painting ” Panacea ” for the adornment of 
the Library in Sarnath. The painting shows The Blessed 
Lord Buddha deseeding from the mountains and offering to his 
disciples the panacea — the Teaching. The General Secretary of 
the Society, D. Valisinha, in expressing the thanks of the Society, 
wrote that “ the Society will always treasure this beautiful paint
ing as one of its best possessions.’’.

* * *

Prof. V. N. Bhushan as Editor has sent the first Annual of 
the Literary Studio of the Wadia College, Poona. FLAMMA 
heartily welcomes this new venture. Amidst the contributors to 
this Annual are Prof. K. M. Khadye, Prof. M. M. Desai, Prof. V. 
N. Bhushan, Mr. S. Vellatore (who dedicated an inspired article

to Prof. Nicholas Roerich) and others. Greetings and Good 
Wishes received from many distinguished persons of India have 
also been published in this well-edited volume. Mr. Somanath 
Vellatore concludes his article on Prof. Roerich as follows:
“ Roerich has made India his home. He is an asset to us, for in 
him we have another great exponent of our ancient culture, for 
his interpretations of Aryan thought and vision will carry the 
spiritual message of India to every cultured western heart for 
their appeal is as varied as are the avenues of his expression—in 
word and song, in colour and form.”

* * *
Dr. Amiya Chakravarty has been commissioned by the 

Oxford University, under a fellowship, to write a book on 
“ Modern India ”.

* * *
Mr. C. Inge, Harbin, has translated Mr. D. B. Conlan’s 

Monograph on Prof. Roerich into Russian.
* * *

In the February issue of the ” Educational Review ” Mr. V. 
Shibayev’s article ” Wonders of the Himalayas” has appeared, 
also Mr. K. P. Tampy’s article “ Travancore, The Land of 
Shrines ” and Mrs. Naiad Key’s poem “ Beethoven (after hearing 
Maurice Lichtmann’s recital of “ Sonata Pathetique ”).

* * *
An article “ The Roerich Collection of the Sri Chitralayam ” 

by K. P. Tampy has appeared in the February issue of the 
“ Landholder’s Journal ”.

* * *
A review of K. P. Tampy’s “ Gurudev Nicholas Roerich ” has 

appeared in the Cochin Argus, Apr. 22, 1939.
* * *

In the 11 Kalaimagal ” magazine, Madras, an article on Prof. 
Roerich with a portrait has appeared, in the Telugu language.

* * *
In the “ Maha Bodhi Journal " March 1939 an editorial “ Roe

rich Painting for Maha Bodhi Society ” and a review of “ Zelta 
Gramata ” has appeared.

★ ★ ★

Two poems by Naiad Key : “ Star of the Hero ” and “ Sham
bhala ”, dedicated to Prof. Roerich’s paintings, have appeared in 
the March “ Educational Review ”, Madras.

* * *
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The following of Prof. Roerich’s essays and poems have 
lately appeared in the press in India :
“Buddhist ” Golden Jubilee Number-poem “ The Blessed Singer ” 
“Educational Review” Dec. 1938. — essay “ Influence ”, poems

“Adorn”, “Time”.
“Educational Review”, March 1939 — essay “ Joy ”
“ Scholar ”, Jan 1939 — essay “ Monsalvat ”.
“Scholar”, Feb, 1939 — essay “The Imperative”
“Scholar”, March. 1939 — essay “Vandals”
“Scholar ”, April 1939 — essay “ Membra Disjecta ”.
“ Peace ”, February 1939'—poem “ I see around me ”.
“ Peace ”, March 1939—poem “ We cannot
“ Peace ”, April 1939—poem “ Our Path ”.
“ Peace ”, May—1939—poem “ Not to kill ”.
“ Mira ”, January 1939—poem “ Do not count ”,
“ Mira ”, Feb.—March 1939—poem “ To Him.”
“Philosophy & Religion"—April 1939—Essay “Scriptures of 

Asia."
“ Maha Bodhi Journal ”, Vesak Issue—essay “ Peace to all Beings” 

and 3 reproductions.”
“Simhala Bauddhaya", Vesak number—essay “ Future and 

Friendliness.”
“ Aclihal ”, April 1939—essay “ Chandogya Upanishads.”
“ Modern Review ”—essay “ Anonymous ” with one portrait and

4 reproductions.

Forum
To

The Editors,

“ FLAMMA ” Quarterly.

Dear Sirs,

In Prof. Roerich’s article, “GLORY TO STANISLAVSKY ” 
I note this sentence : “ Life is too beautiful, too great to debase 
oneself by contemplating an unworthy sight ”.

These words encourage me to submit to you an observation 
that I made a long time ago and which, in my opinion, reveals 
an immense danger to the future.

It is the taste for ugliness and caricature given to children. 
For several years toys, picture books and all things destined for 
the nursery have been grotesque. Dolls have coarse expressions, 
animals are deformed; in short, everything that comes to a 
child’s notice represents a deformed or exaggerated world, more 
like a nightmare than reality. Children in the whole world have 
clapped their hands with delight at caricature films in which 
beings, who morally are supposed to be kindly and sympathetic 
little creatures, appear under hideous and repulsive features. 
The children whose taste has been warped by hideous looking 
toys do not notice the poetical details, they only dance with joy 
whilst watching the contortions of forbidding looking crea
tures. I have often thought that Prof. Roerich better than any
one else, would know how to remind parents that to give their 
children from their earliest years, the inclination for beauty, 
means that it will lead them to the righteous path, just as much 
as personal cleanliness brings self-respect. One must not dirty 
one’s eyes any more than one’s hands, nor lower one’s mind with 
unhealthy literature ; nothing is more dangerous than the accus
tomedness to that which is bad.

The supreme perfection of the Hellenic civilization was not 
only due to the exquisite sense of proportion the Greeks possessed 
to the highest degree, but also to the fact that, in opening their 
eyes to the light, children only saw harmonious things around 
them, from their toys to the vessels out of which they drank. 
Small statues of Tanagra were modelled by humble potters, they 
were the ornaments of the poorest homes and of infinitesimal
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cost. To-day they are the pride of our museums, and collectors 
all over the world fight over them. Will modern children who 
are used to grotesque toys, caricaturing human beings or animals, 
ever have an innate sense of beauty; will they be able to discern, 
at a glance the exact proportions of a figure or the harmonious 
grace of a movement ? This age of mechanization to excess 
makes life bad enough, is it necessary to make it ugly as well ? '

M. de Vaux Phalipau.

(Life Member, 'Association Francaise

Nicolas de Roerich', Paris).

Reviews
The Music of Orient and Occident. Margaret E. Cousins. 

B. G. PAUL & Co., MADRAS.
This is the work of a musician whose clear scientific prose 

discloses at every page a life-long devotion to the Muses.
By her enthusiasm for the music of the East, by her innate 

understanding of the possibilities latent in the art traditions of 
India, Mrs. Cousins shows an awareness which at times seems 
only second to that of Scriabin.

In short, this is an important book. It has an especial value 
for India, just now when she is beginning to regain faith in her 
own traditions, and it should have a particular appeal to all love- 
ers of music in the West.

Perhaps it is the Celtic element in the author which gives her 
an orphic sense of the magic powers of music, and an ability to 
find herself equally at home in the musical idioms of both East 
and West.

It is not surprising then to find her writing so well on Scria
bin. Like a Rishi of early India, she tells us, Scriabin discovered 
by sheer inspiration those cosmic sequences which are at the 
foundation of Indian music.

She seems herself to have followed,in some ways, the foot
steps of this great Russian wizard, and after twenty years of 
musical activity in India is herself a sort of trait d’ union between 
East and West.

Nothing could be more fascinating, more inspiring than the 
way in which she evokes the deep religious attitude which is the 
basis of all Indian music.

What a splendid corrective to the growing vulgarities of the 
West.

The deep implications contained in this little book would, if 
they were applied, be sufficient to bring about a musical renaiss
ance of Asia and the West, and perhaps lay the foundations of a 
world-wide religious attitude based on Music and the Arts.

Mrs. Cousins shows how Music which is the youngest of the 
arts in the West, in India is one of the oldest and incomparably 
richer, since it possesses 72 scales against the 3 scale foundation 
of the Occident. She evokes its magic power of attaining 
spiritual regions and states of consciousness—“ The transcend
ental aspect of music belongs to the realm of Aryan culture alone’’
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and “ It Is Asia which has preserved the alphabet of , magical 
mantras which will create a new heaven and a new earth.

There is an orphic strain throughout this book and the fact 
that a chapter is devoted to Orpheus and another to Scriabin 
shows what a profound understanding the author has on the my
steries of music.

One recalls Nietzches’ Orgin of Tragedy, and his tremendous 
optimism concerning the Life Force and its evocation through 
music.

“India” she tells us “ possesses a wealth of artistic knowledge 
and power which could bring her the homage of the world .

These are perhaps, the most inspired and stimulating essays 
on Indian art since Dr. Coomarasw amy published his Dance of 
Shiva.

The Oracle and other poems. James FI. Cousins. Ganesh & 
Co,, Madras.

This slender volume of verse which is the twenty second of 
its kind since the author published his first volume in Ireland in 
1894, reminds us, in parts, of the great Irish poet who has recently 
passed away.

In those prefatory lines :
•• Because I was not wise

As other poets be.
And had not sense to see

Beauty in women’s eyes 
As Beauty’s end and sum.”

We get the musical simplicity of Yeats. If the form, at times, 
recalls the greatest of Irish poets, the spirit of these pieces often 
reminds us of AE.

There is the same straining toward the Diamond Skies, the 
belief in a cosmic harmony and in the power of music and poetry 
to approach the primal world.

Dr. Cousins was one of those who in common with Yeats, 
AE, Synge, Hyde, and others helped to bring about the Irish re
vival, so that such resemblances are not astonishing.

There is undoubtedly some sort of spiritual connection 
between Ireland and India.

Yeats was the first to recognize the genius of Tagore and con
cern himself with Indian thought. AE the first to found a centre 
in Dublin for the study of Indian lore and religion, and Dr. 
Cousins who, after twenty years’ residence in India, has taken 
charge of the Fine Art Dept. in the University at Travancore is a 
still closer link.

In the vina he recognizes the Irish harp and in Indian philo
sophy all the Druidic wisdom of his own land.

He keeps to the classic forms of verse which, after all, are 
still the hallmark of the genuine poet. If he reminds us at times 
of Yeats and perhaps of Donne there are passages which suggest 
the voice of Keats.

What at once impresses one in opening the collection is an 
all-pervading sense of the music of words.

In such poems as — “ In the hour of passing over from night 
and day ” we get the element of song as opposed to literature. 
This is a rare, and precious thing which is conspicuous in the so 
called Modern Poetry — by its absence.

And the highest praise we can give this little collection is to 
say that it is the work of a born poet.

FLAMMA.



Notes
We express our most sincere thanks to all kind donors and 

contributors. Individual acknowledgments have been sent to 
them. Our cordial thanks are also again due to the Latvian 
Roerich Society for continuing to donate the coloured reproduc
tion for the present issue.

FLAMMA Quarterly is scheduled to reach its readers as 
follows:

The SPRING issue, by March 21st, 1939, spring equinox ;
The SUMMER issue, by June 22nd. 1939, summer solstice ;
The AUTUMN issue, Sept. 23rd, 1939, autumn equinox ;
7 he WINTER issue by Dec. 22nd, 1939, winter solstice.
No acknowledgments of payment for subscriptions can be 

sent unless a stamped envelope or intern postal coupon is sent 
with the subscription, but the fact of the subscriber receiving the 
next issue is in itself a proof that the subscriution has been re
ceived. Subscribers will kindly note that their subscription num
ber is indicated at the lower right hand corner of the label bear
ing their address, and the figures that follow indicate how many 
more issues are due on their subscription. Thus IS-137-6/7/8 
means that the aubscriber’s number is IS-137 and that No. 6, 7 & 
8 of FLAMMA are due on his subscription. The subscription 
number should kindly always be quoted in correspondence.

All members are advised to use widely the Banner of Peace 
Stamps--as at the heading of’our Peace Pact Section. These can 
be obtained, ready gummed, and perforated in sheets at one 
Dollar, or four shillings or Rs. 2—8 — 0 per hundred from 
FLAMMA Representatives and Roerich Societies in Liberty, New 
York, Paris, Riga, Naggar, Shanghai, etc.

We are glad to announce that reprints in covers are now 
available of all articles that have appeared in FLAMMA 
Quarterly.

KATALOGS
KATAJIOr-CATALOGUE

Nr. 2

Graraatu tirgotava 
Khhmhmh CKJian 

Book Store

E. ANSEVICS

1939

Riga, Latvija, Gertrudes ield 37. 
Pasta tek. rek. 415.

Neaizmirslsim musu majas labakos draugus — gramatas. Veici- 
nasim patiesu sadarbibu ar tam, Ienesisim tas musu majokju 
skaistakaja vieta. Nikolajs Rsrichs

He 3a6yAeM 06 hcthhhhx flpy3bux flOMa Hauiero — o Knurax. 
OdoApHM HCTHHHoe coTpyAHHuecTBo Boupyr KHurn. BHeceM ee 
b npeKpacHbift yroji 5KHJinma Hauiero. Hukomm Pepux

Let us not forget the true friends of our home—the books. Let us 
encourage true cooperation around the book. Let these cherished 
friends take the place of honour. Nicholas Roerich



Latviesu valoda — in Latvian
Ls $

Karlis Ulmanis—Jaunatnei (rakstu izlase un izvilkumi
J. Lapiija sakopojuma).........................1,— 0,20

P. Dale—Gara problemas................................................. 3,50 0,70
K Ducmans—Atdzimsanas cep kristigai civilizacijai . . 1— 0,20
S. Dzinaradzadass—Teozofijas pamati (sagatavosana)
T. Karleils—Par varopiem, varogu godinasanu un varo-

nigumu vesture............................................ 1,25 0,25
A. K|izovskis—Jauna laikmeta pasaules izpratnes pamati

(sagatavosana)
K, Kundziljs—Ap lielo dzives miklu. Apcerejumi . . . 2,20 0,45
Dr. F. Lukins—Jauna laikmeta sievietes uzdevumi . . . 0,50 0,10
Zenta Mauriija—Dante pagatnes cilveka skatijuma. . . 3,20 0,64
Akselis Munte—Gramata par San-Mikeli (1, II d.) . . . 3,20 0,64
N. Rerichs—Sievietem...................................................... 0,20 0,04
N. Rokotova—Budisma pamati (sagatavosana)
R. Rudzitis—Atzineji un cinltaji.......................................3,— 0,60

„ —Bisu melodijas (Grieku lirika)................. 1,— 0,20
„ —Cilveka dziesmas......................................... 1,— 1,20
„ —Daijuma apzipa pestls............................... 1,— 0,20
„ —Dailajai dveselei (Dzejas)........................... 1,— 0,20
„ —Svetcejotaja piezimes................................2,— 0,40
„ —Gara Daile...................................................3,— 0,60
„ —Gramata par Mati................................... 1,30 0,26

—Nikolajs Rerichs—Kulturas cejvedis . . . 2,— 0,40
„ —Saules kultura (Eseja par Tagori) .... 0,20 0,08

—Mllestlbas svetijums (iespiesana)
Z. Sent-lier—Austrumu kriptogrammas ....... 1,50 0,30
Sirds gaisma. Veltijums Dr. F. Lukina piemipai. 60 autoru

darbi. 52 gleznas un gimetnes.........................6,— 1,20
Rabindranats Tagore—Kopoti raksti. I—VIII. Kopa . . 28,50 5,50
Zelta gramata. Veltijums Nikolaja Rericha 50 gadu 

radosajai darbibai, Baltijas valstu Rericha bie- 
dribu I sanaksmei un Rericha muzeja atklasanai 
10. X. 1937. g..........................................................4,— 0,80

Zelta gramata. Veltijums Nikolaja Rericha 50 gadu
radosajai darbibai. Apsveikumu tulkojumi . . 2 — 0,40

Akademika N. Rericha gleznu reprodukcijas
Lielas, krasainas, 24X15 cm................................................ 2,.
Mazas, pastkartes................... ............................................0,i

Cenas latos tikai LatvijS

Korn pa3Hbix n3jiarejibCTB
Ls

AiOBepHya, >K.—Pepnx. <J>parMeHTbi SnorpacpHH .... 0,60
3H4b6epcAopd>, E.—BocnnTaHne flyxa.................................. 3,—
3Hawia npen. Cepmn PaaoHewcKoro. CTaTt>n npotj). Kaio-

neBCKoro, axaA- Pepnxa a HpoBcxon. (3 penpoA-) . 1,50
HBaHOB, 8—Pepnx.—XyAOHCHnx-MbiCAHTeAb........................ 1,50
KJIH3OBCKHH, A.—Ochobm MnponoHHMaHHH Hoboh anoxn. . 3,25

. 2t. 3,25
» ” ” „ » 3 T- 4,
„ ricHxunecKasi aHeprna..................................Lou

OpnreH.—O Hanaaax....................................................... 4, —
rpe6emnnK0B, T.—BbiaiiHa o Mnxyae BysmoBnue. Pomsh—

anonea b 3-x uacrax o pyccKOM HapoAe 
nocaeAHero 30-aeTHH............................. 9,10

b —HypaeBbi, 1-n tom anonen (BpaTbH
MypaeBbi) 2-e n3Aamie........................ 7,80

„ —HypaeBbi 2 t. (Cnycx b AoanHyi. . . 7,80
n —HypaeBbi 3 t. (BeaeHHH 3eMJin) . . . 7,80
„ —HypaeBbi 4 t. (TpydHbin IViac). . . . 6,24
B —HypaeBbi 5 t. (Cto naeMerr c Eahhhm). —
n —MypaeBbi 6 t. (OxeaH BarpHHbin) . . —
B —roHeg. riucbMa c IJoMnepara o IJepBon

noMomn MeaoBexy................................. 5,20
CeHT-HJiep, HL—KpnnTorpaMMbi BocTOxa................................. 2,50
CHKopcKnii, H.—Kmrra  ............................................24,
PepHXb, E. M.—H3 nnceM , b neperuiere,........................... 10.—
Pepnx, H. K.—riy™ BaarocaoBeHHH.................................. 4,50

„ —CepAde A3hh. UlaMdaaa.............................. 4, —
„ —flep>xaB.a CBeTa.............................................5, —
„ —TBepAbiHH njiaMeHHaa .......................................6,50
„ —CBsmreHHbiu flo3op............................................ 3,50
„ —Bpaia b Byxymee........................................ 4, —
„ —HepyuiHMoe......................................................4,—
„ —TKeHurnHaM..................................................

Pepnx — CSopHHX CTaTen A. C., P. PyA3HTnca, MocxoBa
n UJnSaeBa (6 penpoAyKirnn)...................................... 1,50

PyflSHTHc, P. a.—KyjibTypa ..................................................... 0,60
„ —Co3HaHne xpacoTbi cnaceT........................ 1,2U

PeMH30B, A.—3BeHnropoA oxanxaHHbin. Hhxojihhm npirrnH 5,20 
HcxaHAep XaHyM. Mama Bocraxa—nepeBOA nnceM MaxaTMbi 3,75 
PoKOTOBa. H. B. OcHOBbi ByAAHSMa (nenaTaeTca) . . .
BnaBaTCKan, E. M. —TaftHaa floxTpnHa, tom I a II (o6a

TOMa) pocxouiHoe n3AaHne . . ,....................50.

$
0,12
0,60

0,30
0,30
0,65
0,65
0,80
0,30
0,80

1,75

1,50
1,50
1.50 
1,20 
1,25 
1,25

1-
0,52
4.50 
2.- 
0,90 
0,80 
1- 
1,30 
0,70 
0,80 
0,80 
0,04

0,30
0,12
0,24
1-
0‘75

10.-

PenponyKiiHH c KapTHH aKan. H. K. Pepaxa
MHorogBeTHbie, 6oabinoro pa3Mepa, 24X15 cm.................. 2,50 0,50
MaaeHbxne, pa3Mep OTXpbiTXH................................................ °,30 0,U»

Uenu b narax TOJibxo flflfl JlaTBMH
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Publications of Roerich Museum Press, Urusvati 
Himalayan Research Institute, Flamma Inc., etc.

Angju valoda — in English
Gonlan, Barnett 0.—Nicholas Roerich—A Master of the Mountains 
Cousins, Dr. J. H.—The Wandering Harp, cloth.........................

„ —A Bardic Pilgrimage, cloth.............................
Decade of activities of Roerich Museum, 1921—1931, paper. .
Duvernois, J.—Roerich, Fragments of a Biography...................
„Flamma“. Quarterly. USA—India, each.....................................
Goethe. A. Symposium. Indrod. by Nicholas Roerich . . . .
Gollerbach, E.—The Art of Roerich, paper..................................
Hewett, Dr. E. L.—The Utility of Beauty, Arsuna Lecture, paper 
Kettner, Fr.—Spinoza, The Biosopher. Intr. by N. Roerich. Cloth
Message of 1929. Roerich Museum. Cloth.............................
Message of 1930.
Messenger, The.—Published by Brahmavidyashrama, Adyar . .
Narodny, I.-—American Artists. Intr. by N. Roerich....................
Paelian G. H. The Philosophy of Roerich. 1937........................
Roerich, Nicholas—Flame in Chalice.................................. cloth

„ „ —Adamant...................................................... „
„ „ —Altai Himalaya....................................... „
„ „ —Shambhala, The Resplendent ... „
„ „ —Heart of Asia........................................... „
„ „ —Realm of Light.......................................... .
„ „ —Fiery Stronghold...................................
„ „ —Vigil (in preparation).........................

Roerich—Himalaya Monograph. Publ. Brentano. New York . .
Roerich Anniversary Monograph. 1929. New York....................
Roerich. A Monograph. 63 monotone reprod...............................
Roerich. Folder of 12 monocoloured reprod. & portrait. India. 
Roerich, Nicholas, K. A Bibliography. Young Builder. India .
Roerich Pact. Shanghai, 1938 .....................................................
Roerich, G.—Tibetan Paintings............................................cloth

„ —Animal Style among Tibetan Tribes.........................
„ —Trails to Inmost Asia, ill. & map..............................
„ —Tibetan Dialect of Lahul, pap.....................................

Roerich
Roerich
Roerich

JJ

Day. A Symposium of articles.......................................
Museum Bulletin. Backnumbers, each.............................
Pact & Banner of Peace. Vol. I........................ paper

, Vol. II........................
Vol. Ill.........................

$

$
0,75 
3- 
3,- 
1- 
0,25 
0,50
1.50 
0,20 
0,10
2.50
1.50 
1,50 
0,75 
1,50 
0,10 
1,50
1.50 
5,-
2.50
1.50 
3- 
3,-

Rokotoff, Natalie—Foundations of Buddhism . . .
Rudzitis, R.—Culture. Flamma Edition. Pap . . .
Saint Hilaire, J.—On Eastern Crossroads, pap. 0,50.
Sarti, V.—For Peace and Culture, ill'..........................
Shibayev, V.—Roerich Pact & Banner of Peace . .

„ —St. Sergius, ill.........................................
Tampy, K. P. P.—A Messiah of Culture...................

„ —Nicholas Roerich. A Monograph, ill.
„ —Gurudev Nicholas Roerich, ill. . .

„Urusvati Journal11 Vol. I.......................................
Vol. II.......................................
Vol. Ill.......................................

. . cloth 1,50
0,25

. . cloth 2,50
0,20

• • w 0,10
0,20
0,20
0,30
0,20
L-
2,-
2,-

Franeu valoda — in French
Chklaver, G. Dr.—Le Mouvement en faveur du Pacte Roerich.

Editions Intern. Paris, 1933............................. 0,10
—Le Pacte Roerich et la Societe des Nations.

Revue Internationale................................................0,10
Messager Frangais du Roerich Museum. Paris............................. 1, —
Nicholas Roerich, par Mme de Vaux-Phalipau & Dr. G. Chkla

ver. Editions Revue du Vrai et Beau.................................... 2,—
Nicholas Roerich, Gand Artistique, 1931.................................. 0,50

60,—
35,—

1.—
0,50
0,50
0,30
6,—
3,-
7,50
1
0,15
0,10
1
1 - 
0,25

Lietuvju valoda — in Lithuanian
Rericho Paktas ir taikos veliava. Paruose P. Tarabilda. Kaunas,

(1937). Prof. Roericho draugijos Lietuvoje........................ 0,10
Poju valoda — in Polish

Pakt Rericha. Ochrona Skarbow Kultury, Warszawa....................0,10
Spaniesu valoda — in Spanish

Cisneros, Dr, Cezar Diaz.—El Pacto Roerich y la Obra Filosofice
y Artistica de su creador. La Plata . 0,20

Roerich, Nicholas.—El Corazon de Asia. Biblioteca „Nueva Era“. 1,—

Reproductions of N. Roerich’s paintings
Coloured, large size, 9x/2 X 6 inches............................. 2,50 0,50
Smaller size, postcards...................................................... 0.30 0,08
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DzivHs Etikas H3nannH cepun Publications of 
serijas izdevums IKnsoft 3rnKH Living Ethics Series

LatvieSu valoda — in Latvian
Morijas Darza Lapas.....................................................
M. Darza Lapas (sagatavosana)........................................... 3,75
Vienkopa.................................................................................. 3,75
Agni Joga.................................................................................. 2,50
Bezrobeziba (I, II sagatavosana)..................................
Hierarchija............................................................................. 2,50
Sirds (sagatavosana).....................................................

Krievu valoda - in Russian
JIhcth Caaa Mopnn (3ob)............................................
JIhcth Caxa M (O3apeme).................................................3,75
OSmuHa...................................................................................3,75
ArHH Hora.........................................................................
BecnpefleJibHOCTb 1 nacTb............................................

2 „ ...........................................
Hepapxna..............................................................................3,75
CepApe ..............................................................................
Mnp OrHeHHbift 1 nacTb.................................................

9 ............................................w » Q» w ° »..................................
AyM............................................................................
BpaTCTBO..............................................................................3,75
HaA3eMHoe (roTOBHTca k nenara)

Angju valoda — in English
Leaves of Morya’s Garden.................................................3,75
Agni Yoga (bound)......................................................
Hierarchy „ ......................................................
Heart........................ '..................................................... 3,75

Francu valoda — in French 
Agni Yoga....................................................................

Poju valoda — in Polish
Agni Joga.........................................................................
Nieskonczonosc I ..........................................................
Nieskonczonosc II..........................................................
Swiat Ognia I....................................................................5

Buigaru valoda — in Bulgarian
JlncTa n3-b TpaAHHaTa Ha Mopna . . ,...................
JlncTa H3T. TpapHHaTa Ha M................................................ 3,75
ArHH Hora.........................................................................

2tdu valoda — in Yiddish
Leaves of M’s Garden.................................................

Spaniesu valoda — in Spanish
Agni Yoga......................................................................... 5,

Ls $
2,50 0,50
3,75 0,75
3,75 0,75
2,50 0,50
3,75 0,75
2,50 0,50
3,75 0,75

3,75 0,75
3,75 0,75
3,75 0,75
3,75 0,75
3,75 0,75
3,75 0,75
3,75 0,75
3,75 0,75
3,75 0.75
3,75 0,75
3,75 0,75
3,75 0,75
3,75 0,75

3,75 0,75
5- I —
5- 1 -
3,75 0,75

5- 1-

5,— 1-
5,- 1,—
5- 1-
5.— 1.—

3,75 0,75
3,75 0,75
5,- 1-

3,75 0,75

5,- 1 —

RERICHS
monografija

SaturS: E. Gollerbacha un Vs. Ivanova apceres krievu 
valoda. Gramatu grezno ap 100 daudzkrasainu un vien- 

krasainu meistara jaunako darbu atteli.
I da}a—1939. g. Cena Ls 39.— jeb 7.50 Am. dol.

PEPUX
MOHorpaowfl

OraTbH: E. Tozuiepdaxa h BceBOAo/xa MBaHOBa. B KHure 
dy/teT noMemeHO okojio 115 penpojjyKijHfi, H3 hhx 30 
b KpacKax, rjiaBHbiM odpa3OM, H3 HOBeftmero TBopuecTBa 

3H3MeHHToro MacTepa.
Macrb I—1939 r. LJ,eHa JlaT. 39.— hjih 7.50 aM. aojiji.

Nicholas Roerich
A Monograph

in English. Articles by M. Babentchikoff & Barnett D. 
Conlan. The monograph will contain 115 reproductions 
from which 30 multicoloured, large size, especially from 
the last works of the celebrated Master. A similar mono

graph has been published also in Russian.
Part I — 1939. Price: about Lats 50.— or 10.— $

Pirmais Tipografijas Kooperativs, Riga, Mer^eja ield 6

6



FLAMMA
A Quarterly issued by
FLAMMA, Inc.,

Association for Advancement of Culture. 
LIBERTY — INDIANA — U. S. A.

Co-Editors: Gene Fosdick and Vladimir A. Shibayev.
Asst. Editor: Barnett D. Conlan.

CONTENTS of the QUARTERLY 
1 coloured & 3 monotone reproductions from paintings 
„On Vigil" — Editorial
3 of the latest essays by Prof. N- Roerich
Articles dedicated to art and various fields of culture 
Roerich Pact Section
Review of the Art Movement by Barnett D. Conlan, Paris
Science Digest by VI. A. Shibayev, India
News from America, Europa and India
Notes and announcements by various Roerich Societies
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